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JOHANNES MIERSCH, 


VIOLIN-VIRTUOSO 


AND 


CONDUCTOR 


For Concerts and Recitals address 


430 North Meridian St 


Mr. 


Teacuer OF SINGID 


(Ten 


“Being in full 1 


ang, he has the 


Peancesco Lamrerti 


FRANCIS STI 
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JART, 
Purit oF 
ELper 


California.) 
f my met 


y to form gt 


LAMPERTI 


Indianapolis 


Ter 


hod of sing 


eat artists me 


Studios 1103-4 Carnegie Tall, New \ yrk 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Church, Concert and Positions Secured 
M B SAT ( COL K 

AWNEGT Hawt w York 
Telept - 
Miss MARY IDELIA BURT 
Author of Orig N ‘ < t inging 
Far Training, Musica graphy ate ia 
copyrighted N d te " in ¢ ater 
New York 
New York arnegie Ha 
Brook 4 fle Place 
PAUL SAVAGI 
rURI 
Ca e ila 
w York 
MAN Kk? PREUMANN 
ITONI 
r Art of Singing 
t Ca lla 
Miail address: | \ w RK e, N. Y 
DUDLEY B IK, JR 
VOCA INSTRUCTION 
8:0 Carnegie Hall, New York City 
WALT! HENRY HALL, 
Organist and 1oirmaster of the Cathedral of 
St Pohn the Divi and of James’ P. E, 
ch ynducto yoklyn Oratori mcrety 
ee ee t New York City 
ADOLF GLOSE, 
Concert Pian ja Instruction Coach tor 
vanced singers 


professional a! 
Residence 


Broedway. 


E. PRESSON 
TEACHER OF 


Telephone 





MILI 
INGING 
Hal 


Carneg 


142d Dt and 


LEO TECKTONIUS, 
CONCERT PIANI 
Care ). hb. Prancke, 1402 Br adway 
Personal acddre 434 hitth Ave., Y 
i‘h 6000 Sth 
FUGENi£ PAPPENHEIM, 
THE CELEBRATE! PRIMA DONNA 
Voice Cuitu in All Its Branches 
The Evelyn, 101 8th St., New ‘York City 
Tele; 935 Kiverside 
ISIDORE MOSKOWITZ, 
VIOLINIST AND TEACHER 
eos East i4oth Street, New York 
le 93 Melrose 
FLORENCE GALE, 
SOLO PIANIS! 
Recitals and Concerts. 
lnstruction, Leschetizky Method 
! W,. zoth St 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Build Ro 
—— —- No. 140 West g2d St, New York 
EONOR MARIA EVANS, 
Geeaduate Royal Academy, Rome 


VOCAL 
ss West goth St 


ENRICO Dl 
OPERA 
Teaches old Italian 


INSTRUCTION 


Telephone 241 Bryant 


IZENSI 


TENOR 
nethod 


Teacher of 


Paula 


Woebning, of Metropolitan Opera; Riginold Rob 
erts, tener; Mary Cryder well-known teacher, 
Washington, LD Good voices cultivated by con 
tract. East 83d St, New York 
Mrs. LAURA MORRILL, 
SCIENTIFIC VOICE CULTURE, 
The Cheleca, 222 West 23d St, New York 


HERBERT 


SCHOO! 


WILBI 


OF SINGING 


864 Carnegic Hall 


Caia Aa: 


Musical 


Piano, Violin, 


STEIN BRUCH 


Voice Culture. 


Harmony 
Director 


aos Eighth Avenue 


GILBERTE, 
TENOR- 


“Spanish 


HALLETT 


Compeoer eof 


“Seaging of 
Hotel Flan« 
Phone 


ip G ie, 


and Composition 
Hu Steinbruch 


Pianist 


Ensemble 


-R GREENE, 


INSTITUTE, 


Playing, 


Brooklyn, N. Y 


COMPOSER 


Serenade,” 


| outh,” 


“Mother's Cradle Song.” 


fers, 133 W. 47th 


yo2' Bryant. 


St. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
New sork. 
T R. AC . 
INSTRU CTION 
Lescuetizky Metnop 
New York City 


851-852 Carnegie Hall, 


SHARLES LI 
PIANOFORTE 
of the 
Iiall 


Vir 


Certificated Teacher 


Studio: Carnegie 


ALOIS TRNKA, 


CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 
Graduate of Prague Conservatory under Prof. O 
Seveik 
_ 514 | Lenox Ave., LN. _Y. 


‘: HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
2 West 16th Street, New York 
(GRAND CONSERVATORY OF MusICc, 


Speci al course for teachers and rofessiona!s 





8 granted Thorough course for beginners 
Dr. E Cbashard, Pres't, 57 W. o3d St, New 
¥ ork "Phone, 2147 River (Thirty-fifth year.) 


GUSTAV L. BECKER, 

CONCERT PIANIST AND COMPOSER 
West 42d St. and Steinway Hall. 
New York. 


Studios: 11 


JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 
122 Carnegie Hall, Wednesdays and Saturdays 
Residence Studio ‘The Emerson,” soo West 
izist St., _New York City 
Sicnor FILOTEO GRECO, 
Tue Arr or SINGING 
Studio: 62 East Thirty-fourth Street, New York 


Telephone: 3747 Madison Square 


PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 

and VOCAL INSTRUCTION 

Park South, New York 


220 Central 


Mr. AND is LOU IS SAJOUS, | 

Teachers of Singing Specialty, Voice Placing, 
Opera, Oratorio, Concert. et i Italian, French, 
German, English Studios: Crescent Court, 195 
Claremont Ave., New York; 224 Orange St., New 


Haven, Conn 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the lleavenly 
est. 

SINGING IN ALI ITS 
COACHING A SPECIALTY. 
studio, 133 East a7th st 

Tel., 1055 


THE ART OF 
BRANCHES 
Residence 

38th St 

Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic 

fect Tone, lerfect Diction in | 

French and It alan 


No 


LILLIE 


Singing, Per- 
nglish, German, 
Residence-Studio, 


43 East aist St., New York City. 


MACHIN, 


_ VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York City. 


MORITZ E. SCHWARZ, 

Ass’t Organist Trinity Church, New York. Re 
citale and Instruction Address Trinity Church, 
NY York, or Hasbrouck Institute, Jersey City, 


SOPHIE 


FERNOW, 


CONCERT tN CUAMBER MUSIC, 
INSTRUCTIC 
(Ref.. Von Bilow, Klindworth, Se harwenka). Song 
interpretation 
Studio, 219 W. Soth St 


‘Phone, 


2704 River. 
EFEIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh | St., +» New York 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studi»: 7yo7-7o8 Carnegie Hall 


Mae. MARIE CROSS-NEWHAUS 
DIRECTOR VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Mare Bidg., 434 Fifth Ave. New York City. 


eTY cL PORES 

WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists 
course of school music Vocal 

Choral Direction 
Address: Metropolitan Opera School, 


Normal 
Instruction— 


t42s B'way. 
Miss EMMA THURSBY, 

SOPRANO 
receive a limited number of pupils 
Residence, 34 Gramercy Park 


3187 Gramercy New York City 


will 


*Phone: 


BRUNO HUHN, 
s8 West srth Street, 
TEACHER OF STYLE 
ER TOIRE 


IOHN WALTER HALL 
VOCAL INSTRUCTION 
843-844 Carnegie Hall 


New York. 
E. DICTION AND REP 
FOR VOCALISTS 





New York 








EARLE ALBERT WAYNE, 


PIANIST. 
Concerts—Instructions. Conductor of choral clubs. 
Carnegie Iiall 802, New York 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
t72 West 79th St, New York. 





A. J. GOODRICH, 


Author of 
Interpretation,” 
“Synthetic Counterpoint,” 
orizing,” et 

Personal or Correspondence Lessons. 

Residence Studio: 80 St. Nicholas Ave., 

York. 


CAPPIANI METHOD, 
VOICE CULTURE, 
Authorized Exponent. 


“Analytical Harmony,” “Theory of 
“Complete Musical Analysis,” 
“New Method of Mem- 


New 


Anna M 


Schirmer, 


Seprano Cuncerts, recitals, etc. 
7 West 42d >t., Studio 29, Mon. and Thurs, re to 2. 
19 Elm St, New Rochelle, N. Y., Tuesdays and 


bridays 
CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E 140th St 


IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND TEACHER 
OF PIANO 
3405 Broadway, New York. 
117 Remsen St., Brooklyn, N. Y. 
MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. s7th St., New York, or 
32 So. Willow St., Montclair, N. J 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera r 
toire instructress, recommended by Sig BO 
Hammerstein's celebrated tenor. 345 58th St. 


E. B. KINNEY, Jr, 
VOCAL SCIENTIST. 
35 W. New York City 
HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
‘Phone 3552 River 


Loudon Charlton, Manager, 
Carnegie Hall, New York. 


EPSTEIN TRIO, : 


42d St., 


MARY 


Address Herman Epstein, Pianist, 
Carnegie Hall, N. Y. City 
MR. & MRS. MANDEL SVET, 
VIOLIN, PIANO, COMPOSITION, ENSEMBLE 
Studios tit Spruce St., Newark, N. J., 'Phone, 
1160 Waverly; Clinton Hall, 151 Clinton St., New 
York, Tuesdays. 
PLORENG MOSHER, 
PIANIS1 INSTRUCTION, 
( titicated by T lor Leschetizky in 1894 
rBeurbank I Recitals 


\ ' East Seventy-third et, New York 
\BBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST, 

Accepts engagements; pi and «vocal instruc 
singers coached. Pupils’ concerts held at the 
f-Asto is Studio y25 Central Park West. 

6 River 





AMY GRANT, 

MUSICAL 
Sundays at 3.30, 
ssth St. 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ROSS W. DAVID, 
TENOR 
Jean de Reszke Method. 
126 West zoth St "Phone, 135 Columbus 


MARUM STRING QU ARTET. _ 


Violinist, 17 E. 97th St. 
"Phone, 636-79th St. 


Dr. CARL E. DUFFT, 
__ Studio: 1 East doth St, New York City. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner §6th 
St, New York. "Phone 3555 Columbus. 


|. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING, 
46 West Twenty-first St.. New York. 

“I can confidertly state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of ey, entitle him to a high 
rank among teachers."—Manvuet Gaarcta. 


MISS GENEVIEV E BISBEE, 
MUSIC STUDIOS—PIANO, 

Advanced work, Leschetizky method. Primary 
work, Dunning Improved System of Music Study 
for Beginners. Competent assistants. 

Studios: 346 West prst St. ‘Phone, 1783 Columbus 


READINGS. 
Thursdays at 8.3. 


78 Ww. Telephone 714 Plaza 


Piano 


Address Ludwig Marum, 
INSTRUC TION 


CLAUDE MAITLAND GRIFFITH, 


PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday se peneons, Pouch Gallery. 


Brook 
133 Carnegie fat ‘New York 





JOHN W. NICHOLS, 
TENOR AND TEACHER 


Pupil of de Resrke. Concerts, Oratorio, Recitals 
Special Summer Course. 
t E. goth St.. Tues. and Fri. Phone 3620 38th Se 








THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street. 
Complete musical education given to studemts 
from the beginning to the highest perfection. 
F & H. CARRI, Directors. 





WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West r2gth St, New York 


xp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St. New York 
DANIEL VISANSKA, VIOLINIST 


Returned from Berlin after nine years’ successfel 
concertizing and tonne, will accept engagements 
p 





Mr. AN 





and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, 10 So. 18th St, Phila 





Witsour BACHE, 
BARITONE, 
Concert. Oratorio. 
Address 3:8 W. s7th St., 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
7093 River 


New York. 


Telephone: New York 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 _West soth Street, New York. 





VON DOENHOFFEF 
VOICE—HELEN 

1186 Madison 

’Phcne, 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
843 Carnegie Hall 

Monday and Thursday, 1 to 10 p. m 

Res. "Vhone: 13:0 Auduber 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIG 


STORY 
HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbua 
Ohio. Telephone, Automatic 2294. 


PIANO—ALBERT. 
Avenue 


1332-79th St 





THE BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO 
389 Degraw St, Brooklyn. 
330 Fulton St., Brooklyn. 
Branch Steinway Hall, Room 16, New Yous 
Studios: 98 Maple Ave.. Morristown, N. J 


_Tel. Call: 4207 J Main. 


ROBE RTO. ri “ORRUCC INI 


(Formerly with Manhattan Opera House) 
VOCAL INSTRUCTION 
ITALIAN REPERTOIRE 


237 West 34th St. 


SPECIALIST. 


RICHARD ARNOLD, 
Concertmaster Philharmonic 
INSTRUCTION 

208 East Sixty first Street, 


( H. ARLES ABERCR¢ /MBIE, 


TENOR 


Jackson (M 


Dociety. 


New York 





Widow), 
ture trom 
>um- 
8th. 


Teache: of Ethel 
Dorothy Morton (G 
voice placing to ope 
mer term at summer 


ARTISTIC AND CORRECT 
VIOLIN INSTRUCTION 
SIEGMUND GROSSKOPF. 


Graduated Diplomee Rat Conservatory, 
fort-on-Main, Germany 


1204 Carnegie Hall 


SAMUEL A. BALDWIN, 
Head Dep't of Music, College City of New Yore. 
CONCERT ORGANIST 


ra stage 400 Fifth Ave 
rates lelephone, 5678 


Freee 








Address: 611 W. 137th Street. New Yor’ 
Telephone, 1600 Audub 
ANNA E. ZIEGLER, 
VOCAL TEACHER 
Normal Class, ae Class, Private Tuition. 
Sun mer Course, Broadway Metropolitan 
Opera House Building). "Phone i274 Bryant. 
MILTONELLA BEARDSLEY, 
PIANIST. 


143 Carnegie Hall, New York 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 


pres recommen 
CARUSO, SEMBR RICH, DE # RESZKE 
and greatest oe 
Circular on ay lication. me focus 
33 West 67TH § STREE 
Atelier Building. 


CLARA BERNETTA, 


SCIENTIFIC VOCAL INSTRUCTION 
Four Beginning to Stage 
19 West ror St.. New York 























THE MUSICAL COURIER 3 
= - EDMUND SEVERN. ‘BERTHA CUSHING CHILD TESSIE DAVIS, 
VIRGIL CORDON PIANO SCHOOL.» mms vEOMERALTO. : on 
VIOLIN, PIANO al Instruc ANIST. 
Stedle: | aan baat” Phose: a008 Goteaae The Lang Studios Boston, Mass. Concerts—Recitals—Lessons 


THE COLONIAL STUDIOS: 
39 West 67th Street, 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


BESSIE MORGAN 


Pianist—Instruction. Mason Method 
This is to certify that Miss Bessie Morgan has 


New York 


Prospectus on applicatior 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- unusual musical talent and ability and tact as a 


eacher, ane I 
tion, MRS. CARRIE L. DUNNING teacher, and it gives me great pleasure to recom- 


mend her. 
ee Beales Avewne Bulfalo, N.Y. | sTypi0; 50 Jefferson Avenwe | 
\ 


HELEN GAUNTLETT | Jersey City Helghts, &. J 


WILLIAMS 


PIANO INSTRUCTION 
PIANO ACCOMPANIST 
Contraito Soloist, Sight Reading 
134 CARNEGIE HALL, BREW YORE 


MRS, WILLIAM S. NELSON: 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chestnut Street 589 Main Street 29 West 46th Street 


New York 


‘~ . 


arr I9 2k. 
Mme. Hildegard Hoffmann 

Oratorio and Joint Recitals with 
Mr. Henry Holden 

Recitals and Piano 


sade TUSD 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 150th Street New York City 


‘Mwe. OHRSTROM-RENARD 








Philadelphia East Orange, 4 / New York 
Mon. and Thurs Twes. and Fri Wed. and Sat 
Teacher of Voice in All its Branches 





sme BLAKELEY = <se=-- 
| |444 Central Park West 
ORGAN CONCERTS | MARGARET KEYES 


EUROPEAN AND AMERICAN 
REPUTATION CONTRALTO 


“WORDHEIMERS” 
CORR- 


Concert, Oratorio and Recitais 


TORONTO 


MEYSENHEYM 


m Operatic 
ag in italian, 
n¢ Engtish. 


MANAGEMENT: 
HENRY WOLFSOHN, 1 West 34th Street, New York 


| COMPOSITIONS OF H. DE ROE JONES 
“DRIFTING INTO DREAMLAND” 


Song for Contraito or Mezzo Soprene, 
Late of the CONRIED METROPOLITAN approval anywhere 


OPERA SCHOOL PAUL A. SCBMITT, 606 Nicollet, Minneapolis, Mina 


200 Wael fad rene, fou test | LIFFORD 
CAIRNS 


Diabet Piano School 


GEORGE FOLSOM GRANBERRY, Director 
186 Lafayette St., New York 


SUMMER fists" 
. *Phone, 6393 Soring 
s OPRANO 


FAELTEN SYSTEM 
CARNEGIE HALL, NEW YORK and NEWPORT, R. 
- ANAGEMENT 


HUDSON sc: 


THE LANKOW STUDIO)? 


‘Phoos, 349 3818 
286 WEST 97th STREET, NEW YORK CITY 
MRS. JANE GORDON 
successor tro MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in ber studios. 









30 ¢. on 








RE-rORPO | 








Teacher of Oriska Worden, ano; Mrs 

a7 Clarence Hale, soprano; Mrs. B. Huit; 

George B. ae, tenor; Ryan, Belle A. Fisch, 

‘ one Miss —— ee Mr 
WRE ames ravers, ritone; an, tenor; 

THE RERO D ITALIAN GRAND OPERA TEROR Mise Kate T: avers, one: be I | Ore 
ACKNOWLEDGED VOICE SPECIALIST mont, baritone; Albert Wahle, tenor; Miss 


Formerly Leading Vocal instructor of Berilia Mamie Chadbourne; Miss Josephine Lumb, s0- 


prano; Mise Emily Douglass; Fairfax Garner, 
RAPID AND SCIENTIFIC METHOD TAUGHT soe fy Mrs — “ ye contralte; Coarie 

ord, tenor; jo cFariane, tenor; aries 
EXCELLENT RESULTS GUARANTEED Connor, tenor, Louisa Campeau, soprano; 
Salle, tenor; Vincent F. Sullivan, tenor; Leah Abelese, contralto; Mrs. A. Zengler, soprano; iat 
Evans, soprano; Daniel M. Croucher, tenor; Mise Caplin, mezzo scprano; Harry Hough, tenor; Miss 


Henyon, contralto. 























__104 WEST 70:h ST., NEW YORK. "Phone, 6656 River. 
VIGTOR HARRIS: 
55 West 334 Street 
Tel., 6120-38th 
¥ 2 Danish Violinist 
areda a rd American Tour 
55 Auditorium Bidg., Chicage 
SOPRANO 
6o: West 136th St.. New York 
Phone, 2920 Audubon 
FOR FoR TACHERS SUMMER 
COURSE 
Piano School and Conservatory 
JUNE 23d TO JULY 23d, 1909 


aks 
pte 
UNEQUALLED 
=VIRGIL= 
aictinlindgenee aX veeet soe Bireet, naw Yous 








MISS MARIE L. EVERETT 


TEACHER OF SINGING 
The Copley, 18 Huntington Avenue. BOSTON 


Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION 


Boston 


Mrs. HALL McALLISTER 


Teacher ot Singing 
MUSICAL MANAGEMENT 


Residence-studio: 289 Newbury St., 


246 Huntington Ave., Boston 407 Pierce Buliding Boston 
Opposite Symphony Hall 
THOMAS BALL COUPER | «join GARDNER GLARKE BARTLETT 
Certified Pupil of Prof. Sevcik, Prague CAROLINE 
VIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES Assistant TONALITY = Rénétiteur 
503 Carnegie Hall, New York, "Phone. 2940 Columbes a A s CORA E. BAILEY 





Plerce Bullding, 


MARIE OLK 


Pupil of Joachim, Bertin 
| 3642 LINDELL BLVD ST.LOUIS MO 


1 to 6 Tuesdays and Fridays Boston 


WILLIAM JOHN HALL 


TENOR 
@R. and MRS. BALL, —Jolnt Recital—"'SONGS OF THE ORIENT" 
Suite 29-30, Musica) Art Bidg., St. Louis, Mo 








VIOLIN 
SOLOIST 


Fre BASSO 

Sotoist St. Patrick's Cathedral 

CONCERT. ORATORIO, OPERA 
122 a -} en Street, Hee ee Cite 


one, 3101 Bryan 























s SOPRANO 
r ADDRESS 
YQ 2314 Broadway Hew York 
H Telephone, | 1630 Riverside 
Pp TENOR 
A Oratorio, Concerta, Recitala 
U Instruction 
L 33% Weat 234 Street 
"howe, 2882 Crrlses 
a BARITON Bi 
x VOCAL INSTRUCTION 
a Concerts and Recitais 
u Cusactie Bate New York 
mn ne, 1880 Columbus 
SOPRANO 
be T fad E L 216 West 1024 Street 
NEW YORK 
Phone, 8962 River 
T E N oO R 


Sole Management 
HAENSEL and JONES 
1 EAST 426 STREET, HEW YORE 


aed 





PIANIST 
Until Season 1910-11 


KITCHELL 


“ox DUJRNO 

EDWARD STRONG ©: 
_ NEW YORK “ 

(MILLER-“~ 








ephone 1:44 River 














E 
D 
N CONTRALTO 
Vv Oratorio and Concerts 
A an er eer Management of MENS Y WOLFSOHN 
y | West 34th Street 
TMNOM ey 
Se. Patrick's Cathedre! 
"= > Oratorio, Recitals 
. a187 BROADWAY 
] 


Morningside 


SUMMER SCHOOL: os 


For Booklet, Address, 862 weed Hal 


The WEIGESTER 


NORMAL c OURSE 








YOUNG 1 EAC HERS july 19 to August 24 
MME. Abowess 
6A Washington Avenue 
CHICAGO 





MET. OPERA HOUSE BLDG. 
1425 Broadway, N. Y. 


DICTION IM ENGLISH, ITALIAN 
FRENCH AND GERMAN 


o— BASSO ° 
MANAGEMENT 
HAENSEL & JONES 
1 Past 424 Street, New York 
DRAMATIC SOPRANO 
RECITAL, CONCERT 
Adéress: Care of THE MUSICAL COURIER 


TENOR 
—* BUREAU, 1 Wes! 34th St 


GEORGE SWEE 


ART OF SINGING—Frownpation ro Finisa 


SPECIAL OPERATIC TRAINING (laciuding Action’ 


FRED’C MARTI 


PERSONAL ADORESS 
51S West 124th Street Telephone, 4858 Borcing 


MARIE KELLER 
— CARRE w= 


NDIANAPOLIS CON SERVAIORY # MUSIC 


Music :: The Speech Arts Modern Language 


LANO—Mr. Edgar M. Cawley 
us Meas, Exiheso Renaud 


Moo Eugeme V . Scorpe 
SINGING i Louis F . Hasdanger 


Miss Marion Sc orgie 














hannes Miers} 


VIOLIN- Her: J 


MA ¢ 
+. Edgar M awiey 


SPEECH ARTS 
Mr. Charles Willams, A. B 


beve t ty teachers of the havhest standing The lasget se 4 recent ome 
ae wheel Mon col Ehamase Art in the waddle Wen. Ideal Resdence Der a 
EDGAR indianapolis, Ind. 


M. CAWLEY, Director, 430 N. Merdn St 
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OG fickeringyo- 


*¢ PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & Sons 


791 Tremont St., Boston 














Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


The (/abte Company, 


Manufacturers 


[/fucago 


























STERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 
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e tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short, 
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yee CONSERVATORY of MUSIC. estantisHeo 1867 


eee Miss Clara Baur Directre 


fostructs, trains and educates after the best methods of Fore- 
most European Conservatories. The facaity nambers some of 
the Leading Musicians and Ee of today. 

Elocution Lan guages 
Location ideal with respect 1 4 comfort and luxurious 
surroundings. The finest and most completely equipped baild- 
ings devoted to masic in America. Day and resident studente 
may enter at any time. [iustrated Catalogue FR 
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Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiuiam H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 
Upright Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO. Cincinnati, O. 
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Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 
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Residence: 17 Livingston Place, New York AND TEACHER OF THE 
Western Representative: Comm. “tar. "FRANGES CO LAMPERTI Method 
B. OTT, 65 Auditorium Building, Chicage, im —s$TUDIO— 
THE NEWPORT, 206 West S2nd St 
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OF THE HIGHEST MUSICAL TYPE 
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great news for the piano playing loving public of America 
The appearance of the renowned Italian virtuoso will be 
1 moment event in the musical life of next season 
I ee ARTHUR M. ABEL! 
David Bispham's Great Season. 
‘rom coast to coast David Bispham has sung th sea 
m, his tour taking him to almost every city of first im 
port the y The famous baritone, 
after devoting tl first half of the eason to concertizmg 
in t East, Midd West and South, h but lately r 
turned fron e | West, where i score or more ot 
ities he ‘ for end d and ha 
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t single adverse criticisn Mr. Bispham received 
1 all t long period that he devoted t 
‘ppt es. Despit rigors ¢ 
he wunbt n ire ney ot hi nts 
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pplauuse Mr. Bisphan ud the Portland Oregonian, ré 
ferring the marvelous effectiveness of his work as a re 
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called up were actually 


as his flexible 


{ ing is illusion was perfect 
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nd were sensible of the presence of the seraphim and 
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Son n | ! ha absorbed much of the baritone’ 
tention of la ii his repertory, always of extraordinary 
breadth, has been enriched by many unknown gems by na 
live composer \s president of the New York Center of 
e American Music Society, Mr. Bispham has exerted his 
influence stili further ‘ Irag American writers of 
nusi 
Mr. Bispham on, as usual, will extend far into th 
prit hi rvi ire constant demand. Concerts 
j roy, Philadelphia, Brooklyn, St. Louis and Chicag 
t nong his bookings of the near future 
Vienna Applauds Tilly Koenen Again. 
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TILLY KOENE 


Sole Management: M. H. HANSON, Carnegie Hall, 


THE FAMOUS 
DUTCH CONTRALTO 


First American Tour 
Season 1909-10 


New York 





RICHARD LOWE 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 
Some of his Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Zador Baritone, Comic Opera, Berlin, 
Munich; Williard Andelin, Bassist, Royal 
Alfred Baruttan, Heroic Tenor, Landes The- 


pupils are 


Desider 
Theater, 


Opera Berlin; 
Prinzregenten 


Court Opera, Hanover; 


ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karlsruhe and Bayreuth; Emmi Teleky, Coloratura 
inger, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altigt, 


Theater an der Wien; Leoma Ney, Royal Comic Opera, Budapest, 
BERLIN W., GERMANY, KURFURSTENSTRASSE 10 





PIANO SCHOOL oF THE 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. Highly in 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W. 
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MUSICAL LOS ANGELES. 
Los Anceves, April 17, 
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L. O'Donoughue assisting. and 
pianist and violinist, plaved for 
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celebrated her seventieth birthday on March 29 


GERLIN-CHARLOTTENBURG 
Mommsenstrasse 43 

Pianis’ and Instructor of Advanced Piano Playing 

For ten years the only assistant to 


LEOPOLD GODOWSKY 


VERNON SPENCER 


TEACHER OF PIANO 


Puplts prepared for Concert Stage and for positions as Specialists 
in Plano Instruction 
Studio: Spichern St. 22, BERLIN W., GERMANY 


GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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~ CONCERT DIRECT ION 


DANIEL MAYER 


ficorge Street 
Hanover Square, W 
LONDON, ENGLAND 


Sele Agent for MISCHA ELMAN and other leading artists 


Horatio CONNELL 








In America 
Season 1909-10 


BASS <-BARITONE  [Eiclusive Management, HAENSEL & JONES, 1 East 420 Street, New York 











THOMAS QUINLAN 


Musical Agent 
and Impresario 





Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Parlow, Violinist--American 


Tour, 1910-11. 
318 Regent Street, London WW. 


Tamini, Tenor. The Beecham Orchestra, etc., etc. 


Cablegrames: “Orchestric,.”"" London 





IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Hasover Square, London, W. Cables: Organol,Londoa 





F* BROADBENT 


VOICE SPECIALIST 


142 Marviebone Read Londen 





Guaries WW .GLARK 


AEOLIAN HALL, 











LONDON, WV. 


ROBERT CHIGNELL, Secretary 


Established 1890 


Chatham Heuse, | 








ARTHUR ALEXANDER 


TENOR 





IDA KOPETSCHNY 


RECEIVES PUPILS 


CERNIKOFF 


TEACHER OF PIANO 
Studio at Hiuthaer’ 


6 Pitt Street, Campden Hill, London, W 


+, 9 Wigmore Street. Londen, W. 


GODFREY NUTTING 


29 Beauchamp Place, Pont Street, London, S. W. 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


OIReE TORS 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER. 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 
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Dr. Lawson's Tour with the Dresden Orchestra. 





franklin Lawson, the American tenor, 1s adding ta 
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JANPOLSKI 


Russian Baritone 
ORATORIO RECITALS 
Direction: HAENSEL & JONES 

1 East 420d Street, New York 

Residence: 505 West 124th Street 








In America from January to May 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


Management: H' 


NRY WOLFSOHN 


i West 34th Street, 


New York 





LEO BRAUN 


Voice Placing and Repertoire 


Auth>rity on Interpretation of German Lieder 
Late of the Royal Academy of Music (Bertin) 


STUDIO: SO West 


112th Street 


PHONE 2116 HARLEM 





ISABEL -AUSER 


Aadress THE APTHORP, Broadway and 79th Street 
1909-10 


SEASON 





CONCERT 
PIANIST 


NEW YORK 





KELLEY COLE 


FOR TERMS AND DATES 


57 West 58th St.. New York 


Telephone, 3780 Plaza 





{ 4 Jounelli Your tempos and rhythm were O K.. aad you 
' ed a aud word throughout tl k I wish yeu t! 

t f luck of ww tour 

(Signed) We. R. CHarMan 
‘ lene tere ith the Dresden Phitharmonic Orchestra at the perfor 
f “Aida” in Syracuse, N. Y April 12, 1909 

Mr. Chapman is the regular musical director of the 
Maine Music Festivals and the Rubinstein Club, of New 


York City. 
Miss Farrington Directs ‘‘ The Rose Maiden." 
The (N. J.) 

Farrington, musical director, 

Maiden” at the New 

Puesday evening April 20. 
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Amboy Choral Society, 
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presented 
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work 
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n of the society, 
ful leadership is doing very creditable Miss Farring 
musical sister of the 
Lhe 
Amboy Choral Society include the 
Hlarold Hail, Mrs. Laml 

Miss Williams, Miss 
Miss Reed, 


Miss Bashford, 


ton, who belongs to a 


olinist Clara Farrington active members of the 
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Yolanda Mero Coming Next Season. 
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and effectively in London 
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signal of her popularity 


America 


enterprising Wolfsohn 
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the 
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The first of the 


week on the 


left last 
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America before 


bound operatic forces 


French line steamship La 
Italy South 


Manhattan Opera; 


tinelli, who is to go to and 


she returns to the Charlier, French 
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urope on the same 
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To VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 
Based on his new principles of voice training. Just published 
THE TRUE METHOD OF TONE PRODUCTION 
With six of exercises. 

Send for illustrated circular and press notices. 


J. VAN BROEKHOVEN, a: East r7th St., New York City. 


|GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO, 
CLARA CLEMENS, Ete. 
VOCAL STUDIO: 1425 Broadway 
Phone, 1274 Bryant 
SUMMER LESSONS FOR TEACHERS 
Write now for terms and appointments 
HARDMAN PIANO EXCLUSIVELY USED 
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| eam 


WoOLLE, 


ORGANIST 
Address THE WOLFSOHN MUSICAL BUREAU, 1 West 34th St. New York 


Manhattan Grand Opera School 
AND 
VOCAL STUDIO 











Under the Direction of GUSTAV HINRICHS 
(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist- 
| ants and the best Opera Stage Mamager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. 
2228 BROADWAY, near 79th Street 
Date of Opening October ist, 1£08 
“r. Himrichs will be at the Studice daily from to to ¢. 
cireular. 
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| MARTHUR NIKISCHHOVIDE MUSIN °=:2::-° 


S. 


COACHING FOR LIEDER AND OPERA Professionals prepared during Summer and Winter Seasons in repertory for Recitals, Concerts, Classic Style and 
Traditions, by Mr. Musin in person. He is aiso available for Summer Masic Festivals, Concerts, Recitals. 
Thomasius Str. 28, LEIPSIC PERMANENT VIRTUOSO VIOLIN SCHOOL 


f BERLIN: Saturdays and Moadays after October | 
MISS McELWEE rn. lg 21 ae WINTERFELDSTR. CECIL "A NI RI IW Csr BAR iT0 5 ia 
In LONDON: May | to July l @ (Accompanist: #. 8. TURPIE) 


Address DAN’L MAYER AGENCY, (Chatham Square ADDRESS: 
Manager—East of Pittederg, HERRT WOLFSOHR, 1 West 34th Street, Rew Tors City | Manager—for the West, WISCONSIN CONCERT BUREAG, 128 Frankiis Place, Milwaukee. Wis 


Seuthere Manager —FRAME E. ESWARDS, 36 Methodist Boot Concers Building. Ciecionati, Ohie 
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, YO UNG ‘ caroumt MIHR-HARDY 2302085 


Address HENRY WOLFSOHN, 1 West 34th Street Personal Address, 204 West 94th Street "Phone, 2488 River, 






















6 West 38th St.. NEW YORK. Telephone: 348-38th St. 





DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA—April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 


nore:-Mme. NORDICA, Mme. JOMELLI, Mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 
HERR WILLY OLSED, Conductor GERMAINE SCBNITZER. DALMORES, SPALDING, PETSCHNIKOFF, Dr. LAWSON, will appear as Soloists with Orchestra wy 1CTOR| CLAM, Aececi sts Contucter 
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DR. FRANKLIN LAWSON | 


TE NOR 
Concert Oratorio Recital 
FRANK KING CLARK, Europe's great teacher, 


says 


possession of my method of teaching voice. I con 
oder him both by study and endowment an un 
usually lever teacher 





ful lyric tenors I have ever heard and is in full | 
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trapul thread given to t piano as accompanunent 
fia Rege! ong have ust uch treatment, however 
| 1 mat It +4 t pr ) ) 
tle t i y | ‘ 
i | Insp i te ‘ d 
V ( 1oOr ly great , a la 
‘ pt ented Th I wa rG l « mpic 
’ it j wi ding rol > Ww ! ( a it 
i wor t yurp ind intent was 
ppare ¢ other movement Just after the 
| ! i 1 Rege eg! i Ww 5 for the 
ft moder IMpOs ity | the entire ¢ s 
itory attendance will be ‘ H ‘ begin with 
l brabn nphonies, then g the work f Richard 
Strat follow y other mod W eem to be of 
portance 
oe 
Arthur Nikisch had planned to conduct six concerts u 
| W St. Petersburg in April, but upon the 
ion of cast it the G indhaus and the Berlin 
hi irmon nn ! » alte him a require Cal 
ling those concer He was able to take walks in Leip 
ic, but had to refrain from speaking, since his voice was 
eri ly involved He will spend a couple of months 
in England in May and June. Mrs. .Nikisch will start for 


london about May t. as previously monunced, Her gifted 


pupil, Helen Wetmore, « 


the Berlin comic opera for the years 1910 to 1915 As 


f Boston, has* been engaged for 


tf Nikisch thought th inger should. have’ another 


car's coaching, the opera begins paying her salary in the 
work at. the 


tumn Of 1909, a year before the opera is 





n. Miss Wetmore is a coloratura, soprano, and her 
K nt was ‘secured by actual trial-of a seene from 
iwiata Mrs, Nikisch’s new three-act come . opera 
not yet named) has *beert accepted for publieation by 


the “Harmonie Verlag” of Berl, and they wall. prohably 


re a performance of the work in the coming season 
a 
\mong recent song recitals, that by Julia Culp stood out 
e of the great artistic and popular evenis of th 


ntire season The program had four Mendelssohn songs 


Schumann's “Frauenlieb und Leben” cycle, and five songs 
Vv Brahm I he dience appreciated the art so well as 

remain en masse until many other songs had been given 
fter the recital w Ver rhe splendid contralto, Anna 


l-rler-Schnaudt, of Munich, gave nineteen Reger songs t 


mpaniments played by the composer, So many Reger 


n a program plainly uncover the composer's prefer 


for a il mitrapunt il companiment to his séng 
vhatever y be the sameness involved, every song 
t nd beauty enough to compel attention to the 

I) Irler 1 artist of rich interpreting traits 
lism of a hig rdet She has been for 
der tl imsts ‘on of her husband, Frit _Erler, 


of Munich 


Elizabeth Ridinger, as 


pianist Clara Bergteld 


Che Leipsic 


soprano, 
isted at a concert given by we 
Besides Schubert and Schumann, her 


IN rulf, Jensen, Ren cke, 


is small, but her art is sincere and beautiful. Frau 


program represented 


Adaiewsky and Goldmark. Her 


len Bergfeld played with the Winderstein Orchestra th 
Beethoven G major and Grieg concertos. Her playing 


was true to style and accomplished in agreeable mental 


repose as well as through good technical means 
2ee 
Karl Straube, instructor on organ at Leipsic Conserva 


tory, organist at the Thomas Kirche and conductor of the 


n Leipsic, gave the third of his four an 
He played Paul Ertel’s 


i) minor scale, César Franck’s E major 


Bach Verein 


nounced programs late in March 


passacaglia on the 


large organ, Max Reger’s fantaisie, op. 52, on 





“Hallelujah, Gott zu loben,” and Friedrich 


fantaisie and double fugue in C minor, Straube 


is one of the greatest organ virtuosi in Europe, and he ts 
exercising a strong influence in Leipsic as conductor of 


the Bach Verein and teacher at the Conservatory He is 


ne of the most enthusiastic and most powerful supporters 


of the Reger cult, as friend and adviser probably standing 
I 





oser to Reger than any one. Within the last two years 


1 half-dozen of his organ pupils have been permitted to 
at the Thomas Church. Mr. Straub 


pupils as 


play in public service 


cannot bring ‘hese “guests,” but as his temporary 


sistants 1 he 
ine one, but the 


distinction between terms is avery 
: principal item is that the pupils enjoy the 
pportunities to play 

Fr 
Alfred Hoehn, of 


B flat sonata, op. 106; the Schubert “Wan 


Pianist Frankfort-am-Main, played 
the Leethoven 
derer” fantaisie, a d'Albert scherzo, a Chopin nocturne and 
the Liszt “Don 


technical master 


Juan” fantatsic He exhibits sensational 


qualities as and player of great warmth 
and impulse. When age brings better repose and greater 


finish all around the artist will probably have a large fol 


lowing among those who like high temperature in a playet 
| an 

Pupils of Otto Weinreich gave a recital in the salon of 

Hotel Muller George Hirst, of Providence, played the 


w toccata and the Chopin variations, op. 12, on 
Emil Koeppel, of Thorold, Canada, 
Beethoven fantaisie op. 77. Miss Linkogel, 

Washington, D. C., played a prelude and a 
relle,” by Ed Kathe Mohn, of Oschatz, 
rave the Mendelssohn “Variations Serieuses” and a Chopin 
Miss Abrahams, of 


from Mozart and Haydn sonatas 


Bach E mn 
i theme hy Ludovic 
llaved the 
Caprice Sgana 
Schutt Saxony 


[> minor waltz; Kingston, Jamaica, 


movements Margarcethe 


Bornmuller Brahms EF major intermezzo, 


of Leipsic, the 


». re Weinreich is a follower of the Teichmiller 
hool and his principal work is that of preparing pupils 
16H that master He Sa” understands the Peich 





THE COLLEGE OF MUSIC OF ‘CINCINNATI 


eELocuTION AAT) &SIC 


ite broad plan of education, the unquestioned superiority of its faculty, the uniform success as 


MODERN 
LANGUAGES 
and executants of its graduates 


have given to the College a pre-eminent reputation as An Institution of the Highest Artistic Endeavor. 
Where Students are surrounded with a thoroughly musical atmosphere, and every encouragement is offered toward their success in 


the profession. 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, 
Subscribe for the “Courier” (publicaed in the interests of the College) for recital programs and general College news. 


Cincinnati, Ohio 
One Dollar for the Year. 





1 East 42nd St., New York 


DAGMAR 


Fourteen years one of the few principal cer- 


ified assistants 
oncert pianist 


"Phone, 491-38 | 
! 


| 
| 


| 


of Leschetizky in Vienna, also | 


For many years has performed 


the principal European ckies, 


many concert pianists of note 
Hotel Oesterreicherbot (Wien), Vienna 














YOUNG 
ENGLISH 
VIOLINIST 


ALBANY 
RITCHIE 


First American Tour, January to June 
Sele Direction: ERNEST GOERLITZ 
(Lote General Masager, Metrepelites Opera Ce.) 

437 Pitth Avecue (Corner of 39th Street) New York City 











and developed | 





TINA LERNER 


Direction: HENRY WOLFSOHN 


RUSSIAN PIANIST 


MASON & HAMLIN PIANO————"——— = == 


FARRINGTON 


CONCERT VIOLINIST 
1S2 East 22d Street, 





GLARA 








PUPILS RECEIVED New York 


Mme. MELVIN-SMITH 


REPRESENTATIVE MARCHESI METHOD 
The Highest Art of Singing 
120 WEST 90th STREET 





Ballads, Oratorio, Opera 


"Phone, 6137 R. River 





Mrs. ALBRO BLODGETT 


DRAMATIC SOPRANO 


Concerts, Oratorios and Recitals 
1 West 34th Street, NEW YORK 
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| —SUGUSTA 
LUCKERMAN 








OWITOLh 


American Tour 
1908.09 


il 





MANAGEMENT: 
LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORE CITY 
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PIANIST 
Season, 1908-09, England and Germany 
American Season, 1909-1910 

Address J. E. FRANCKE, 1402 Broadway, 


sama NEWKIRK 


SHERWOOD © 
SOPRANO 


VOICE CULTURE, ITALIAN METHOD 


Special attention given to tone production 


New York 





sTUDIO 


1425 BROADWAY 
Metropolitan Opera House Building 


Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th & 106th Sts. Subway Station 103re St. 
"Phone, 7039 Riverside WEW YORK 


Mail Address 11 Morgan Avenve 
RORWALK, CT 











eT it 


TOWNSEND H, 


FELLOWS 


CONCERT BARITONE 
Can be engaged for 
Oratorios, Concerts 
AND 


Song-Recitals 


Papile prepared for profetsional careers in all branc hee or 
from the rudiments of tone-placing to repertoire. 





Por particulars, address 


603 Carnegie Hall, New York Tel., 2848 Co! 


MANHATTAN CONSERVATORY 
of MUSIC 


A SCHOOL OF RAPID PROGRESS 


VOICE CULTURE, PIANO, VIOLIN 


PIANOS FURNISHED FOR PRACTICE 
TERMS ANDO BOOKLET ON APPLICATION 


141-143 East 26th Stree? 
NEW YORK 
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er Madame Panthés, the Geneva pian 
ders I verily believe the mantle of 

nie Bloomfield Zeisler will fall in the coming 
idame Thiery, former pupil of Madame Mauver 
the Opera Comuque tars; and 

\lexander Georges, who conducted por- 

Miark the libretto taken from the 

by Richepin, the latest addition to 
Immortals.” The chorus of fifty 


posed of Mauvernay’s pupils 


liarl were given in an entirely 


while Madame Mauvernay was in 

fi “La Vougne.” At least 

oie is a lasting proof of the 

of her method of voice placing 

erhap few words would not be out of 
\merican who still cherish the idea of 
| ition in Frances | have 

wer several inquiries made in 

1\dvantagt to be had at Lyons 

make known, through the col 

Courter, the facts in my posses 

t pla 1 invariably reply 

little conversant with the 

1 real natural talent, it is worse 

t if, on the contrary, the talent 

the udent ible to understand some 


nest] lesirous of studying and acquiring 


1, but withal is limited as to means, 

ld much better at Lyons than 
nt professors, with well ¢ 

o be had in all the branches 

vl i 1 y acquired uch 
importat of their personal meth 

price | demanded of the 

vl flock to the great centers 
living much less, while the dis 

hose quicksands where so many 

t be found surrounding one 

ri iF Idition, and this 1 10 
| Vv to | made W earnin 
bly iter here than m= Pari 

heard on all sides nd where 

fellow students are re to be met 
1 mon on may elect domicil 

equence of b ng tempted 

gue in spite of all good inten 

| | ns University ts, of course 

nne and the College of France, 


f lecture may be had here \ 
t present taking piac among 


\merica toward our city, in prefer 


‘ ! eady a small number of 
pursume their studies in French 

f cal music, the most wide 

Lyor mast of some exception 


pectalized for operatic of 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses ta Methods of Teaching. Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N 
BEGINNING JULY ist 
For Terme, Etc., Address 301 West S7th St 
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concert work, neither encroaching upon the other. I do 
not exaggerate when I affirm that these teachers are just 
as competent as the majority of teachers in the same line 
at Paris, the latter asking double the price. Operatic 
roles may be learned with the same thoroughness and 
ingers may be just as well and artistically prepared to 
take their places on the concert platform after a course 
of instruction here. I should counsel the student who 
can do so, to spend a year or two of earnest, quiet study 
here, and then, if judged absolutely indispensable, pass a 
few months at Paris on the way home, thereby making 
i great economy in money, time and perhaps health, to 
ay nothing of the increased progress to be gained in 
French by following such a course. I might add that in 
a conversation | had the other day with Mr. Savard, the 
composer ard distinguished director of the Lyons Con- 
servatoire, he told me that the fact of an applicant being 
a foreigner would not be a bar against his being admitted 
to the classes, which are, of course, free, provided he 
successfully passes the jury ordeal. | shall be very glad 
to give any further information as to prices of private 
lessons, which are always of one hour; living expenses, 
ind all other details connected with a student's life 
MarGcuerite Buren 


MUSICAL NEWS FROM LINCOLN. 


Lincoin, Neb., April 22, 1900 
lhe Matinee Musicale gave an opera study program 


\ionday aftert.oon, April 19, at the First Congregational 


Church. An essay on “Tannhauser” and selections from 
the opera were presented 
zee 
a convocation at the University, April 15, Ethel Mae 


Farland, a pupil of Mr. Stevens, played the Moszkowski 
piano concerto im FE major. The orchestral parts were 
played on the second piano by Mr. Stevens 
ae 
lloward Kirkpatrick is in Chicago enjoying the grand 
op ora this w ck 
meme 
l.ocal musicians are much elated over the successes which 
their former confreres and fellow citizens, Messrs Eames 
and Spencer, are achieving in Europe. The gentlemen are 
located m Parts and Berlin, respectively, and it is very 
gratifying to local pride to learn that they are “making 
good 
meme 
Clemers Movius, head vocal master of the Wesleyan 
University Conservatory of Music, will present his pupil, 
Jessica Doyle, in a recital for graduation, Monday evening, 
Auditorium of the Music School. 
RneRre 
Mortimer Wilson, head of the theoretical department 
of the University School of Music, presented members of 


April 26, in the 


his class in a manuscript recital, Monday afternoon, April 
19. With one exception all ‘of the numbers were played 
At the end of the 
regular program Miss Upton sang a number of children’s 


or sung by their respective composers 


songs from Mr. Wilson's manuse ript, é and | was delightfully 1 








supported at the piano by Miss Anderson. The affair was 
strictly informal. Nevertheless a large interest was mani 
fested. 
ed 
“Maxim's Models,” who are performing at the Orpheum 
Circuit Vaudeville, this week have the most artistic act 
that the writer has ever had the pleasure of witnessing on 
this stage. Through the medium of their excellent posing 
they reproduce such famous pictures as “The Angelus,” 
“Hailing the Ferryman,” “Spirit of '76,” ete. The repro 
duction last named invariably creates such a furore that 
the artists are forced to produce it many times 
| 
Sidney Silber, of the University School of Music, pre 
sented his pupil, Elsie Ackermann, the pianist, in a recita? 
for graduation, at the Temple, Tuesday evening, Apri! 20 
Miss Ackermann played compositions by Beethoven, Schu 
mann, Chopin and Saint-Saens RANK HYDINGER 


MUSICAL EDUCATION | IN KIRKSVILLE, MO. 


Kirxsvitte, Mo., Norma Semon, § 
APRIL 21, 1909 


The State University has sent out poems to various 
schools for students to put to music. Many of these 
poems have been sent to Kirksville. The members of the 
form class are working very earnestly on these composi 
tions, but find it difficult to receive any inspiration in such 
“rhyme.” At any rate, the music will equal the words 

en nd 

President John R. Kirk gave an interesting talk at the 
Auditorium exercises concerning the May Festival. He 
is thoroughly interested in the event. We rarely find one 
who is so ceeupied in educational affairs so much in 
sympathy with work of this nature. The members of the 
Normal School Chorus and Orchestra are very grateful 
to President Kirk for his hearty support in anything they 
have attempted. 

i 

\hout one hundred and titty pounds of advertising mat 
ter have been received from the Minneapolis Symphony 
Orchestra. These will thoroughly awaken the Festival 
spirit. Managers of the Festival feel that they are fortu 
nate to secure an orchestra that will jive up to every letter 
of it’ contract 

a nd 

The third of the series of lectures on the festival music 
was given Monday by Captain Gebhart. He gave a short 
talk on Haydn’s “Creation.” He explained the text and 
some of the orchestral numbers. Captain Gebhart sang 
a recitative and aria from the work, which gave every one 
a better understanding of the motive of the composer. 
President Kirk recently purchased a pair of kettledrums 
for the Normal School Orchestra. This will practically 
complete the instrumentation of the orchestra 


A society has been formed in Cassel for the purpose 
of reviving an interest in Spohr, who was not only a 
great violinist but a famous composer in his day; his 
operas, “Faust” and “Jessonda,” enjoyed great popularity 
for a time. _ Today, only his violin concertos have survived 








“ TOUCH AND TECHNIC,” the remarkable System of Piano 
Study developed by the late 


DR. WILLIAM MASON 


will continue to be taught by his erstwhile pupil, 

EDWARD MORRIS BOWMAN, 
for many years Dr. Mason’s disciple and co-worker. Teachers and 
talented students prepared for professional career. Harmony and 
Counterpoint (class and private) by Bowman-Weitzman System. 
Tel. 3140 Stuyv. 





COACHING 





EDITH H AINES-KUESTER Studio: 208 W. 108th Street 


CONCERT ACCOMPANIST 


Phone: 10127 Riverside 





NATHAN FRYER 


Carnegie Hall, New York 


ALIGE MERRITT-COCHRAN, sia 





Telephone: 28668 J Bedford. 


PIANIST 


Management: 
M. H. HANSON 


Telephone ; 6973 Columbus 
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THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well knows Tenor, Chief Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Summer Term, Five Weeks 
For Teachers and Protessional Singers 
July 6 to August 10 


“Phone : 5846 Columbus Carnegie Hall, New York City 


‘McLELLAN 


TBACHEBM OF SINGIne 
Bi yr nt yo stegener we acter "Phone, 4225 Colembes 





Ti Danie pow ttntving Edward Stron aeons 
besten Ritchelt ts $ e Fine, soprano; Edward contralto; ume Mun- 


tralto; William Weild, base; Edwin Evans, 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, ‘Cello and wl 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS 





TEROR—GA. ond WAS. —SOPRARC All instrumental and vocal students receive free instruction in 
oder Mecagement of harmony, counterpoint, vocal sight reading, ensemble playing and 
ARTHUR F. GOODRICH free admission to concerts, lectures, ete., ete. 
STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 39th Street Students received daily Catalog sent on application 


Tolephoce: s7et- seth | Street 
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JULIAN WALKER’S TESTIMONIAL CONCERT. 





All honer to the members of the musical profession who 
so loyally supported and managed the testimonial concert 
to Julian Walker, the concert basso, at Carnegie Hall, 
rhursday evening, April Almost every singer of note 
residing in New York and vicinity not filling engage 
ments out of town was present, and what is more, paid for 
Winter before last Mr. Walker fell on 


the icy pavement and since then he has been disabled. It 


his and her eats. 


was announced that the concert netted $3,000 for the 


artist, During the intermission, Tali Esen Morgan read 


a graceful letter from Mr. Walker, in which the singer 


expressed his gratitude to all his colleagues he women 


of the New York Festival Chorus, all gowned in white, made 


i striking picture in the center of the stage The male 
singers occupied tiers on both sides of the sopranos and 
bassos Four concert grand pianos and the great organ 
with the choristers looming up in the rear, recalled some 


f the musical events at the England 
Arthur 


Gertrude Stein-Bailey, Paris 


Crystal Palace, 
The soloists of the evening were David Bispham, 
Alfred Calzin, 
Chambers and a little boy sopran 


Hartmann, 
whose name was not 
innounced, but who was introduced by Mr. Morgan as 


“a little angel from Toronto.” The child, who has a 


wonderfully sweet, clear voice, sang Denza’s “May Morn 


ns Che accompanists of the night were Charles E 
Safford, Charles Baker, Harold ©. Smith, Frederick 
Schleider, Arthur Depew and Louis R. Dressler. The 
inging of the Musical Art Society, under Frank Dam 
rosch, was another feature of the night. Will C. Macfar 


lane was at the orgar Mr. Morgan conducted the big 


chorus of five hundred voices, and at the close the sextet 


from “Lucia” was sung by some forty solo artists, assisted 


Ly the massed chorus Che concert was splendid from 


st to last, but as its purpose was philanthropic, no criti 


cism ts required Che order of the program follows 
s, Hall al from Messiah Handel 
New York t ( s 
ar 
Valse Saint-Saéns 
Nocturr p. 9 Cf left ha \. Seriabine 
Rhapsodi Liszt 
Al fre ( 
ri 
Lost Chord . Sullivan 
Romanza for trumpet 1. Veer 
(Written especially f Mr. ¢ ambers 
Paris Chambers 


Selections 
Adoramus-te Palestrina 
Salve Regina Schubert 


cuxtemps 


Songs. from Ivanhoe S Arthur Sullivan 
Ho, Jolly Jenkins 
Wo Thou Thy Snowflake 


David Bispham 


Ch s, Song of the Vikings Faning 
New York Fest ( 
\rioso, La Mort de leant tl Arc Jemberg 
G Stein-l 
I t Walt Brahms 
M 1a al Art ~ 
Songs 
The Pauper’s Drive Sidney Homer 
Boat Song Harriet Ware 
Danny Deever Walter Damrosch 
la I i 
Violin 
Rhapsodie Eljer Arthur Hartmann 
Cradle Song Mac Dowell-Hartmann 
Mazurka Zarycki 
\ Hartmann 
Sextet, Lucia Donizetti 
4 Choir of Professional 5S sts and the Festival Chorus 


There was much enthusiasm for all the participants 


Walker Testimonial includes 
Executive Committee, Chairman, Tali Esen Morgan; sex 
lon Jackson; treasurer, John M. Fulton; W. H 
Horatio Parker, Victor Harris, David 


Henry 


the Julian \ssociation 
retary, Dr 
Van Steenburg, Dr 
Bispham, John Lloyd Thomas, Fitzhugh Haensel, 
Pattou, J. M. Priaulx, Victor Baier; 
Peter R 


Harrison, A. B. 


Chairman Ticket Conunittee, Brown Patrons, 


j } 


those who have purchased one or more books of coupons 


at $10: Perry Averill, C. H. Allen, David Bispham, Victor 
Baier, Adele Laeis Baldwin, Alice Walter Bates, P. R 
Brown, Mrs. P. R. Brown, Dan Beddoe, Edward Buck 


haut, Mrs. Jennie Hall-Buckhaut, A. S. Bedell, Dr. A. ¢ 
Bridges, W. S. Blun, Mare A. Blumenberg, Chas. Belling, 
Mrs. Gertrude Stein-Bailey, Wilbour Bache, Chas. N 
Boyd, Ericsson Bushnell, E. M. Bowman, Wm. N. Crane, 
Ethel Crane, Donald Chalmers, A. Duncan Cornwall, Mrs 
A. Duncan Cornwall, Wm. N. Cripps, Arthur (¢ 
Garrett Cannon, J. H. Campbell, Frederick A. Cole, John 
Church Co., Loudon Charlton, Edwin Cary, Miss Emma 
Coburn, Alice Merrit Cochran, Mrs. M. E. Crawford, 
Prof. A. Carbone, R. A. Coan, Paris Chambers, Mary 
Hissem de Moss, Dr. Carl Dufft, Dr. Frank Damros« 
( has Ditson Co., Mrs KE Cc Dec ker, l M Dudley Paul 
Du Fault, Arthur G, Drake, Louis R. Dressler, Miss Mary 
Ernest Ebel, FE. F. Ejlert, Mrs. Flora C. Emer 
son, Edward Lauren Ferguson, George A., Flemirg, A. | 
Fraser, John M. Fulton, Mrs. John M 
Foster, Mrs. M. G. Garsia, W. W. Griffin 


Stillman Gray, 


Clough, 


1 


-ldridge, 


Fulton, Harriet 
Robert Gibson 
Ernest Goerlitz, Miss Anna Gulbrandsen 
Chas. Norman Granville, Wallace Goodrich, Cora Eugenia 
Guild, Filoteo Greco, Mme. Louise Homer, Arthur Hlart 
mann, Fitzhugh Haensel, Mrs. Fitzhugh Haensel, Harve 
Ellen Hart, J. Hoch W 
Heydt, Henry Harrison, M. H. Hanson, Haensel & Jone 
Victor Harris, A. P. Hackett, Adah Campbell Hussey, L« 

G. Haskell,“Glenn Hall, Frank Hemstreet 
ey, Florence Mulford-Hunt, Florence Hinkle 
William Harper, C. T. Ives, Dr. lon Jackson, Arthur Cur 
tis James, I. S. Jones, Mrs. F. S. Jones, Cecil Jam 

} \. Jahn, Willis Marlowe Jones, Mary Jennings, Wi 
ham M. Kingsley, Matilda Knoring, J. M.Knapp, Mrs. J. A 
Kelley, J. A. Kelly, Marion Kerby, William Knabe, Charl 
Kitchell, E 
J. George Lehmann, Tali Esen Morgan, Mrs. Tali Esen 
Frederick Martin, Reed Miller, Eleanor Marx 
Heinrich Meyn, Nathan Meltzoff, Dr. Carl A. Martin 
Will C. Macfarlane, Mrs. Perry McBride, Florence Mc 
Millan, George Morrisey. Louis Middleton, Hugh Mullen 
John Michels, Charles Medler, Florence Turner-Maley, Lil 
han Nordica, N. Y. S. M. T. Association, Cecelia W. Niles 
Frank Ormsby, Rose O'Brien, Dr. Horatio Parker, J. M 
Priaulx, Mrs. R. T. Maud Powell, Lucy Phillip 
Lucy A. Proctor, S. W. Potter, H. H. Putnam, A. B 
Pattou, Mrs. A. B. Pattou, M. M. Richardson, Walter (¢ 
Runyon, Vincent Roberts, C. R. Runyon, W. A 
Dr. T. J. Ritter, Amy Ray, Fred. Rycroft, Janet Spencer 
Charles Warren Stranahan, John E. Starr, Marie Stod 
dart, Leila Shaul, J. M. Stafford, J. S. Simons, O. G 
Sonneck, Steinway & Sons, . 
Miss Eleanor Shults, F. G. Smith, Jr, Mrs. F. G. Smith 
Frank L. Sealy, George H. Sin 
clair, Josephine Swickard. Edward Strong, Alfred Scott 
John Lloyd Thomas, John Rees Thomas, Mrs. J. D. Tay 
Duane 
Grace Underwood, W. H. van Steenberg, H. J. Vreden 
burg, Berrick Von Norden, H. J. Vredenburg, Mrs. H. J 
Vredenberg, Henry Wolfsohn, Harry Wieting, Mrs. Harry 
Wieting, S. H. Watts, James W. Walker, H. P. Wood 
William Weild, M. Rusline Wood, W. G. Worthington 
A D. Woodruff, Frederick Wheeler, Reinald Werrenrath 
Wm. Woodhouse. Jr. Frederick Weld, Washington, D. ( 


Hindermeyer, Percy Hemus, 


Charles B. Haw 
Martha Ha 


R. Kroeger, Katherine Lurch, Oscar Lifshey 


Morgan, 


Percy, 


Raboch 


Henri G. Scott, Oscar Sacnger 


Jr., Rev. George Smythe, 


lor, Howard Taylor, Taylor, Trenton Glee Clul 





Mrs. THEODORE WORGESTE 


CONCERT 
PIANIST 


Address: 625 Orchestra Bullding, Chicago, Ill. 
: STEINWAY PIANO USED: 





“a DE FOREST-ANDERSON 


THE WORLD’S MOST CELEBRATED FLAUTIST 
Concerts, Recitals, Musicales 


For Dates, ERNEST GOERLITZ, 437 Fifth Avenue, New York 








Late of the METROPOLITAN and MANHATTAN OPERA HOUSES 


me. Jomelli 


PRIMA DONNA SOPRANO 


Oratorio-Concerts-Recital 
Management 
R. E. JOHNSTON 


St. James Buliding 
Broadway 204 261d Stree! 


NEW YORK 
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SPRING MUSIC FESTIVAL 


April 30th, May ist 


Minneapolis Symphony Orchestra and Normal Schoo! 


CHORUS AT KIRKSVILLE, MO. 
Directors: D, R. GEBHART and BMIL OBERHOPPER 


-—=SINGING 


RAINING OF CHILDUENS Voices A oe 
CES A SPeciaLt TY 
uMee Residence, 798 West Ena A (Teeeders sed Friders, 1 tet? LL, ), few Terk 
Ave "Phone, $4 © Riv iver 
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BARITONE 
RESIDENCE 
45 West 45th St, New York 
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This happened again at 
and 


vigorous and inelegant language 


‘Virginia,” was hissed, 
the 


It 1s easy to imagine the pandemonium 


Moderna, where a new opera, 


the composer thereupon walked before footlights, in 
sulting the oublic 
that followed! 
eRe 
The Society for the Propagation of Chamber Music held 
its fourth and last concert of the Rome, 


season at giving 


in entire program of Tschaikowsky 
Ree 

Maestro Wolff-Ferrari, 
Marcello,” of 


to establish himself 


director of 
left the 


that 
“Benedetto 


It is rumored 


the Venice, has 


Munich 


Liceo 
post as composer in 
where opera is given the 
“Salome” is not included. At 


Almost every place repertoire 
seems not to be complet it 
Lisbon 


the Teatro San Carlo, the opera has had a warm 


reception according to the press Salome being Elena Bian- 


chini-Cappelli, a very adipose Salome, It is said her 
dancing was fascinating, but one can hardly imagine such 
i colossus trioping gracefully and lightly! 
eRe 

Feresina Tua (Countess Franchi-Verney) always en 
courages talent, especially young violinists. She gave a 

eption in honor of young Chiti at her original, quaint 
apartment, situated in the tower of the new palace built 
on one of the principal places (piazze) of Rome 


| a 
Maestro Cilea is intent on writing a 


entitled “A 


It is rumorcd that 


new opera, Primitive Marriage” (Matrimonio 


Selvaggio) 


nme 
Debussy is being much discussed here At the Corea 
of Rome his suite “La Mer” was played, but did not win 
that public 
nere 
\ new opera ‘“Heéllera,”’ by Montemezzi, did not cme 
up to the expectations of the public, which had already 
judged this same composer in other works. The audience 


of the Torino was rather 


Regio di severe with him 
RRR 
Maestro Franchetti has chosen a queer name for the 
title of his new opera, “Mackboule.” He says it is Turkish, 
and in order to inspire himself he has built a pavilion im 
her villa at Tuseany, entirely fitted in Turkish style, not 


nargileh ! 
neme”e 
\ young poetess from Trieste has written a libretto en 
titled “Aura,” Maestro Amileare Zanella, 
of the Liceo Rossini of Pesaro has lately finished 
it will be 


even forgetting the 


director 


Where 


which 


given is not yet known. 


RRe 


For the commemoration of the death of King Humbert, 
a new mass was written and given at the Pantheon in 
Rome 
npr, 
Maestro Leoncavallo, it is rumored, has returned to the 


Lake 


Riviera 


Major, 
He 


villa on 


the 


quict of his beautiful after a long 


and serious illness on expects to give 
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his “Maja” at the Dal Verme during the tumn season 
which is very important, the Scala being closed He 
also says that “Camicia Rossa” will t be ready before 
exposition year, that is, 1911 
neue 
Concerts are plentiful in Rome t so Milat B 
soni, Kreisler, Chiti (violinist graduate of the Milan Con- 
servatory), are playing in the ipal cities of Italy witl 
real success Busoni is s¢ Kreisler is emotiona 
Chiti is interesting 
re FF 
Jean Gherardy is to g S ( 
Rome 
nm Re 
Count San Martino g ry utte 
notices as to his presidency t ial Soctet 
of the Corea, of Santa Ci y 
things. The “inevitable preside ‘ led presidet 
who counts more failures bala 
Pe ple in Rome and elsewl 2 yg d 
such a presidency ' “ thing al 
notwithsta ding experic 
secret of successful managing 
neRre 
“La Locandiera,” Goldoni \ 
of Eleonora Duse’s best impers ti 
for the second time | 
Fleres, music by- I t Lh 
Porta, music by Carlo Cord re ge ye 
poser 
neRe, 
Pinsuti has been f te i y 
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35 Union Square, New York 


AN IMMEDIATE AND SENSATIONAL HIT 


at its first performance at the Manhattan Opera 
House by the Manhattan Opera House Orchestra 
under the direction of Cleofonte Campanini, on the 
occasion of the close of the Opera season, 1908-1909 
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HAMMERSTEIN’S 


NEW WALTZ 


MIA CARA 


For Piano Solo 
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For Violin and Piano 


For Small Orchestra 


For Band - 


For Grand Orchestra 


Will be ready about 
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2 “ACH! DU LIEBER AUGUSTIN!” « 


GRAND OPERA IN TWO FITS AND A TRANCE. 
REVIEWED BY OSCAR HATCH HAWLEY. 








f German foik ng one will find 


Ach! du Lieber Augustin,” which 


piratio f both poet and composer in this 

> } itcrature of the operatic stage Bold 

g nd daring m treatment, 

| ! {! to be an epoch marker and may bn 
e f re n of ew ool] of stagecratt 

trongly dramatic one may well judge 

i folk song, which 1s 

ind pathos. The prm 











é 
+ 4 
fF Pikesees fe ee 
Cai Se 
‘ ae a (> 
ti i German poet living in the 
() i | i d isting frugally on crusts 
; ‘ ! precarious, he has no 
, vy walks the streets by way 
Amelia is the heroin A ragpick 
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but honest parent 
inks of the Seine, she 
higher life Hler im 
t mental gifts, make 


ul er mixed her pa 


ei etait ae 


f ne plebei rd that her right 


thing | than a duca 


( tly ply and persistently 
‘ Hler father and 
Madame de Gast, at anaille of the ca 


tl vhit ove the pittance they wring 


plendid city and which they use 





rowlers” by way of evening entertainment 
well known in the Latin Quar 

ty treating of its” the merning 

, { of Parisian working girls 

ir working clothes (tights and red pow 

\ t i : yarinet tor } i d tenor of the 
in their u 1 broadcloth and ‘silk 

Riv Seine in the early 





it 


‘ n old de Gast 


, ‘ he does no pick rags tast 
fall from exhaustion, Augustin 
cene and rushes to the rescue Contrary 
nes, de Gast uppercuts the intruder, 
d feeds him to the fishes, hav 


nd found not a sou 


A one horrified er father’s act, plunges 
‘ ‘ \ ffort manages to ex 
"yt ime t \ re ft rribly in love 
Swimming to the opposite bank they 


* 


fade away in the labyrinth of streets, leaving de Gast cuss- 
ing out his lungs in G flat minor 

Ihe next scene opens in the grounds of the Aero Club, 
where we find the hero and heroine in the center of a 
group of admiring friends. She is dressed in a Paquin 
gown and he in the height of fashion, though where they 
got the money for their clothes is not stated. They are 
about to be inarricd and are to leave immediately for their 
honeymoon trip in an airship. The rules of opera, to be 
sure, do not allow marriage between hero and _ heroine, 
but m his disregard for the conventionalities the’ writer 
of the book has gone lengths never before dreamed of. 
lhe ceremony is proceeding in the usual way when sud 
denly the bridegroom cries out that he sees a herd of 
ultramarine elephants approaching in the distance and in 

Balloon Motif. 





Parachute Motif. 





terror rushes into the left wing. The friends and others 
form themselves into a chorus and sing a seven part mad- 
rigal on the words “The D. T.’s,, he’s got ‘em; look out 
Amelia has an obligato part in this in 
which she tells how terribly she is suffering because of the 


for the cars.” 


postponement of the wedding. Just as the chorus is com 
ing to a close, M. Lavallée enters from the right wing and 
says, in a deep baritone voice, that no one need despair 
while he is around, as his specialty is the curing of just 


Work Motif 


such cases He orders the attendants to fetch Augustin, 
and then we learn for the first time that they did not let 
him run away during the singing, but nabbed him soon 
after he left the stage 

M. Lavallée diagnoses the case at once as “too much 
highball,” which he says always produces elephants, gen- 
erally blue ones. The sure cure for that is straight Scotch 
whisky, which will produce pink mice. Elephants are noto- 
r ously afraid of mice, and so out go the elephants. The next 
uirse Of treatment is Martini cocktails, which produce 
urple cats. The cats are chased out by green poodle dogs 
produced by absinthe. Dogs being man’s best friend do 
not need to be cleared away, and so there we are, Augustin 
cured, the ladies and gentlemen happy, and all ready to 
proceed with the show in the space of three solos and a 
cluet Lhe knot being happily tied, the newlyweds enter 
their airship for the voyage to America, where they are go- 
ing to become rich and famous. Just as the moorings are 
ast off two obscure people rush in. Horrors, it is the 
villain and villainess, M. de Gast and wife, and they sing 


a duet of wild imprecations as the airship slowly ascends 
and recedes from view in the canvas sky. De Gast sud- 
deny conceives a plan, and grasping his wife by the wrist 
throws her into another airship (the private car of the 
president of the Aero Club, hence very fast and powerful), 
and before any one can stop him he has cut the moorings 
and is high above the multitude, hot on the trail of his 
daughter and son-in-law. Other airships start in pur- 
suit of the villain, but none of them are so fleet, and soon 
de Gast and his wife come near the ship in which Augus- 
tin and Amelia are sailing... Now they are far out over the 
Atlantic Ocean and de Gast sees a fine chance for revenge. 
Passing half a mile above the other ship he opens fire on 
her with his battery of forward guns, meaning to send his 
son-in-law to a watery grave and rescue his daughter when 
she is about to sink for the third time. But he reckons 
without his host, for Augustin returns the fire with his 
howitzers aud with such deadly precision that the other 
machine collapses on the first shot. 

Both machines being now in a sinking condition all hands 
take to the parachutes, and de Gast and his wife, being 
heavier than the other pair, overtake Augustin, and 
Amelia in the descent, The men exchange fierce words, 
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but de Gast has the laugh on the other. “Wilt Amelia 
haul thee out?” he sings sardonically as they all plunge 
into the ocean together. Then follows the finale, a great 
quartet in H moll, based on the “Lieber Augustin” motif 
The quartet is quite long, and here the composer shows 
his one weakness, for it seems hardly realistic that they 
could sustain themselves half an hour, especially while 
giving voice to such tremendous vocal effort. However, 
much can be overlooked on account of the beauty of the 
music. The quartet closes with the diminished triad on 
the second degree of the minor scale gurgled softly, while 
in the distance you hear the first chorus singing at their 
work again in dear old Paris. Strange, too, how that 
music from Paris could be heard out over the ocean. Well, 
perhaps the weather man was used to supply a current of 
air to carry this song. At any rate, it was there, and the 
curtain comes down with it. 

Tragic, ain't it? 

And now for the music. It is with mixed emotions that 
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the writer tackles this part of the job, for he realizes enly 
too well his lack of preparation for dealing with such tre 
mendous forces as are displayed in the score. However: 

M. Raouhl, the composer, uses the complete orchestra, 
and adds three instruments which no composer has ever 
before had recourse to—in fact, one of them was espe- 
cially invented for this work. They are the jewsharp, the 
dudlesack and the chrieketto, the last named being M. 
Raouhl’s invention. This instrument was necessary on ac- 
count of the balloon motif, which runs two octaves higher 
than the highest piccolo note, reaching, in fact, to seven 
lined F double flat. The dudelsack is necessary for the 
cats’ motif, while the jewsharp is the instrument de Gast 
is discovered playing when the curtain goes up on the first 
act. 

The work is strictly modern in tendencies, as can be 
seen by a glance at the work theme, which is here given, 
together with some other excerpts which will help in the 
elucidation of the text. Most of the music is written in F 
flat minor and its relative major, but lapses from the key 
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are sO numerous. and frequent the matter of key is of no 
consequence. The most entrancing bit in the whole work 
s the waltz song which Amelia sings at the opening of the 
idruple measure, 


second act Her part is entirely in qu: 


while the accompaniment is al! in triple time, making a 
splendid effect never before thought of by any composer 
\nother inspiration was the clarinet trio in which two low 
pitch and one high pitch clarinets unite in a weird song of 
scene 


worked 


each 


death when the green poodle dogs appear on the 

The pink mice motif is great, and is beautifully 
t, the violins being divided into sixteen parts here, 

one playing a pink mouse motif 

with the appended examples, will 


These few remarks, 


give any one an intimate view of this great work 


book 


mentioned 


Oh, yes, there is still a point—the writer of the 


Of course that makes no difference; it is never 


might as well be given 


in discussing operas, anyway, but it 





here. He is the graceful writer and playwright, M ah 
ah——-well, I can’t think of his name just at the mo 
ment, but, anyway, he is awfully clever 


Governors to Attend Sangerfest. 
New York, New J« 
vania, Maryland and Connecticut are to be 
tend the coming Sangerfest of the Northeastern 


Madison Square Garden, the third 


The Governors of rsey, Pennsyl 
invited ta at 
Sanger 


bund, to be held at th 


week in June—from June 19 to 24, inclusive. Last week 
a delegation, consisting of President Henniger, Vice Pres 
ident Kruse and Secretary Kurth, of the United Singers 
of New York, waited upon Governor Hughes at the Ex 


Albany, and invited him to attend 


Madame Schumann-Heink 


ecutive Chamber in 


the great singing festival 


Corinne Rider-Kelsey and Claude Cunningham are among 
the soloists. There will be a massed chorus of six thou 

| f 4 ly lead ¢ “arl 
sand singers and an orchestra of two hundred men. Carl 
Hein and Julius Lorenz are the musical directors 


Connell Being Lionized in London. 


Among the recent engagements of Horatio Connell, the 





umber | 


hed baritone, h een a ippearances 
the leading house of London lie recently sang fort 


he Countess of Warwick, having been asked to luncheon 
He also sang for the Count 


Meathe 


inging that same afternoon 


ess of Kimberley and for the Earl and Countess of 


s well as for Lord Walter Gordon Lenox, at Stafford 
House, the celebrated home of the Duchess of Sutherland 
\Ir. ¢ nell is one of the most popular singers of the hour 

th tl nobilitv of England Hardly week passes that 
he in engaged to sing at one f the London salons 


“Francis Macmillen’s Engagements in England. 


Francis Macmillen’s reappearance in London took place 


April 14, with the London Symphony Orchestra, conducted 


by Dr. Frederick Cowen. His other engagements at Queens 
Hall, London, are as follows: May 4, May 18, June 3 
June 15 and June 29 

Officials of the Metropolita: dpe Hou confirmed .h 
report last week that a contra had been signed wt 
Nordica for the latter ippearance at the Broadway hous« 
next season rhe contract ca for Nordica’s singing at 
east ten times during the seasor f 1909-19010. in German 
ind Italian roles It was understood that Nordica was 


ippears now that she ts 


* Aida.” 


wanted for Wagnerian roles, but it 


to sing in “La Gtoconda,’ lrovatore” and and 


m other ot the older itahan roles 
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MUSICAL AFFAIRS IN TAMPA. 


Tampa, Fla April 19 yor 


The Friday Morning Musicale, the wideawake, progres 


sive club, which has a large membership of the most tal 
ented musicians of the city, has been instrumental in the 


past in bringing to Tampa such artists as Nordica, 


brich and others of renown The founders of the clul 
seven years ago were Kate C. Ferris and Frances Louise 
Dodge Since its organization there have been thre 
presidents—Mrs. Ferris, Mrs. H,. T. Lykes, and the pres 


Mrs. E H Hart committee 


arranged for the season's study, now 


The program 
} +t } ] 


about to close and 


ent officer, 


such subjects as “The American School ‘The German 
Romantic School,” “French Opera Composers,” “The Mod 
ern Italian Scheol,” a “Shakespearean Song Recital,” “Bo 
hemia—Hungary—Poland,” “Women Composers,” “Chop 
im,” “The Russian School, Italian Opera Composers 


Netherland 


usually nine or ten musical numbers 


“Schumann and Mendelssohn,” and “The 


School.” There are 


ind a paper pertaining to the subject at each meeting 


This club gives one annual reception with always an ex 


cellent musical program, when the auditorium charm 
ingly decorated in the club colors—red and green—and 

frechme . . The ant | a 
refreshments are’ served he members alse give an 


aster concert each year. Sunday afternoon, April 11, the 
Morning Musicale gave the Easter concert at the 
Park Methodist Church Taking part in this de 
lightful concert were Mrs. Hart and Mrs. C. S. Eliot, 
rganists; Mrs, W. L. Scott, Mrs. D. K. Gunby, Mrs 
Lyle Griffin, Mrs, W. A. Carter and Miss Irene McKeague, 


Hulda Kreher, 


lriday 


Hyde 


soprano soloists; violinist, and members of 


the Morning Musicale Chorus. A quartet was also sung 
by Mrs. Scott, Mrs. Russell Tarr, Mrs. Patterson and 
Mrs. Weller. Two Easter hymns were sung by the con 


gregation The church was well filled with appreciativ 
isteners 
en 

\ beautiful spectacular musical production, the “Kirmes 
Karnival,” with 300 young people of this city taking part 
was given at the Tampa Bay Casino Monday and Tuesday 
evenings, April 12 and 13, and was also repeated at 
matinee on Saturday afternoon. This entertainment 
for the benefit of the Cluldren’s 
ity, was staged by John H 


mre 


lirst 


riven 


Home 


Hospital in thi 
Chalmers, of Buffalo 
The 


i splendid lyceum course during the season, the last num 


Baracas of the Baptist Church arr inged tor 


concert at the Tampa Bay Casino by the 
rhe 


rom such masters 


ber bemg the 


order and 


highest 
as Wagner, Schubert and Mendelssohn 


Roney Boys music was of the 


Che Baracas gave complimentary seats to all children of 


ie city under twelve years of age who wished to take 
idvantage of the offer, ard about one thousand | and 
rirls responded 

eRe 

lhe Stetson Glee Club of De Land. Fla.. gave a recita 
at the Casino April 9, under the auspices of the Epworth 
League lyceu n course [here were fourteen musica , 
bers Miss Lena Conkling was the pram ost vd 
Mrs. John W. Phillips, accompanist. There were thirteen 


men and women in the company 


RRR 


Ihe Sacred Heart College recently wav entertat 
ment, Longfellow's “Evangeline with some excellent 
music, bemg the attraction 

eRe 

The last meeting of the Friday Morning M Ca Wil 
held on the morning of April 16, and the Schumann-Mer 
delssohn program w thuted Mestame Hart 


Ferris and Eliot, accompanists A Te 





Mrs. Hart and Miss Dawson, pianists; Mr H M 
Carter, Mrs. Russell Tarr and Marion McKay, sol 
Mrs. Patterson read a paper \irs. Scott nd Mrs Lat 
id charge of the program The p f the organi 
m presided at the meeting 
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the program were M Falk New O ul 
Mrs. Benjamin Sullivan and Cecil rire vist 1A 
lurner, violist; H d Lenfesty \ 
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rere 
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whether he sir in French 
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English, 
rk Evening Post. 


highest type, 
did yesterday.- 
New York papers on Mr. Elwes’ 
Elgar's “Dre 
wio Society, are 


er in German, as he 


\ few from the 
singing in the 
with the 


pinions 
performance of am of Geron- 
New York Orat also worth 


reading 


M Elwes, the English tenor who came New Yor ul largely 
sing in this performance, quite justified the choice ‘ 
M Elwes sang with great tervor and expressiveness, with the ac 
of conviction, and h diction and phrasing were most ex 
New York Times Moreh 209 
Ifis ging “t night was very intelliger ind showed a sy? 
t ight into the composer purpose Ilis enunciation wa 
f New York Su 
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Frank Ormsby's Spring Engagements. 
Ormsby, the 


His 


rank 


n his career 


busiest season 


that 


is having the 


May 


tenor, 
April 


and bookings indicate 


his spring *ppearances will be made principally in’ the 
North The dates for these two months follow \pril 
15, Lynn, Mass.; April 20, Lancaster, Pa.; April 21 and 
2, New York City; April 23, Harrisburg, Pa.; April 26, 
Geneva, N. ¥ April 27 and 28, Rochester, N. \ May 
3; and 4, Albany, N. ¥ May 5, Torrington, Conn.; May 

7 and 8, Springfield, Mass. Mr. Ormsby is in better 
voice than ever, and that accounts for the unusual de 


services 


Francis Rogers Off for Europe. 


Francis Rogers sails for Europe May 1 on the Vader 
land. He will go nrst to Paris to fill a few professional 
gagements there and then go to Germany for some 


( Address, 


to this co 


and recreation American 


ss Company, Paris.) He wlll return 


I] he 


try 


September, and wi on tour with Sembrich all the 


ason Of 1409-10 
| ‘ nas 
ial performance of Smetana’s “The 


Metre 


There will he a spe 


tartered Bride” at the politan Opera House on 


Thursday evening, April 29, for the benefit of the Legal 
\id Society. The cast will include Gadski as Marie, Jorn 

Hans, Didur as Kezal, Blass as Kruschina, Reiss as 
Wenzet, Muehlmarn ; Micha, et 1} corductor is to 
be Hert 


ATHARINE 
DODSON 


American Tour 1908-09 
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Music 1 mor ty revela t A 
Reet 


[He SympHnony Orcwestra of ( t Ohio) closed 
+f +} . sal ‘ ‘ , ‘ 
ts sixth season week before last with a concert at the Can 
m Auditorium. Giuseppe Pi baritone, was the soloist 
Charles G. Sommer the musical director. w war y cor 
mended by the local critics for his conducting The pro 





‘ram follows: “Calm Sea and Prosperous Vovage.” Men 





dessohn; prologue from “Pagliacci,” Leoneavallo, Giuseppe 
yhony in E flat, M rt; melody F,) Rubin 
serenata fron p. 15, Moskowski; “Occ! 
.” Denza; “La mia Bandiera,” Rotoli; and “Donna 

Rossa” from “Fedora,” Giordano, Giuseppe Piece: “H 
gunes Marsch,” Wagner Che directors of the orchestra 
t Kdgar Clark president; Dr. Fr V. Douds vice 
esident; Hermann R. Schmidt secretary and t1 ret 


d Julius Whiting Jr.. Dr. S. B 
Grant Willis, A. J 











| Birrer, solo contr | 1’ Street ( 
1 Church at Lewist M frey tly 
ad erts l ther < i] S S isa 
i nel owe rained voice ( I C4 wort 
cert and in oratorio w \t Mend ohn cel 
tion given in the P Street ¢ be ury, Mi 
tier sang an aria from “Eh She makes fr mt tr 
Bost vhere she has a wide acquaintance among mu 
i people. In her youth, Mrs. Bitter’s family opposed her 
i piratior and had it not been for t! loubtles 
he would he today a singer of national 1 1, f h 
oiee tural gifts f 1 career 
| an ed 
Cy \ Soncer. whe ssistant dire { the 
| is ( riser ite ot M onner i with | 1 ( ] 
\ it Jacks ille I] ig 1 t tl Northwestern 
University School of M Mr. Songer studied ict 
piano and theory there t iter to i special ¢ rse in 
\ e culture under Karlet Hackett at tl American Con 
vatorv mn Chicago He al ud gan under 
Lutkin Northwestern | ersity, a received 
™ wrough course nd cl work 
Songer teaches the I thod Ferd d Hab 
e direct f the | ( \ y 
rere 
H NNHILDE Decker Met NE ) st a teacher, ot 
{ ms Falls, N. \ was t r \ t th composer 
1 pianist, also of Gh I Mr. D t nself stu 
Y tt Royal Con rvat \ {M <1 _ ttgart Ger 
y [lis daughter, who 1 in | playing that s 
rtist, gave a recital in Library Hall, Glens Falls 
l 23, at which she played tk wing number Pre 
No. 2, in ¢ 1 Bach Die Forelle, 
Scbul Auf wu S 1 berceuse and 
impromptu p. 290, N eh I Rhapsodic op. 53, 
N 2. Rheinberger ( lle Song.” op. 17, N 1 and 


THe GALESBUt M ‘ L’ NION f 150 ces. Gales 
l urg, lil will give 1 Creator Ap » 1 ler the 
irection of the regular conductor, Walter Bentley The 
Minneapolis Symphony Orchestra will st Mr. Rent 


conductor of the Monday Music Club, a 


y ti l th 
< als he i 
has directed May 


horus of 100 yoices, at Keokuk, la He 








music festivals in Peoria, Moline mi Burlington, and has 
conducted oratorio performances assisted by the Theodors 
Thomas Orchestra of Chicag 
| an ed 

Carrie Newpurcu Jackson f Clarksburg, W. \ : 

anist and teacher of that Stat ttributes mu f her 

ccess to influence of e of her teachers, Fmil Lieb 
ling, of Chicago, whom she also says is “my good friend 


adviser and critic.” Mrs. Jackson has taught for 


miuisica 


eighteen years She is an exacting teacher, but the re 
sults shown by her pupils ndicate that her method is one 
that the masters would appr: 


Tere is a Bows’ Etude Club in Tacoma, Wash.. made up 


of young pianists, who are studying with Clara Mighell 









Lewis Arthur Lake is president; Julian Perkins 


treasurer The club meets once a month at the hom 


president; Leon Sokolich. secretary, and Leo Langabeer, 


Club of the Sout! 


1 Side in Ts 
ership of twenty, and the officers recently el 


Margaret Desmond, president; Ruth Ols 


Mabel King, secretary; Ida Perkins, treasurer, and Bet 


Davis, ¢ respon 


x ¢ 
Cal.. Mor 
iB Rox ! 
Mir. SI 
" ‘ ! \ 





Fred Barlow, Frank Burt, Bonnie Rockhold, 


win, Charles Weyland ; viola, Frank F. Lord; cellos, Ber 


hryock, Mrs. William Fouth; contraba George B 


Harold Barr; flute, Royal Bumstead: « et, D 1 ¢ 
ton saxophone August Friend, Will H hi | 
pets, Gust Hilverk Archie McBain; Fret | 
Tose H tympar Carl A t I 
Lawrence: pi nsemble, Lottie Bl n, Gert le H 
Celest Friend, Gertrud Woodmar Pp I 
ry chestra will assist at the pe rn f e ( 
tion given in Riverside during the mont! iM 
| ed 
Samust Harrison Lovewent is tl lit 

{ incv Conservatory of Musi at Onn \ ll 2 
graduate of the New England Conservatory of M 
ddition to |] ried duties af the Conservatory ] 


recitals which he give in other cities. Mr. I cw 


rganist and choirmaster of St. John’s Protestant 1] 
cop 1 Cathedral in Ouinev Thi ‘ t M I 
has been particularly successful with his lecture-recital 


vening with Haydn.” Phe Conser tory | 


faculty. Mr. Lovewell himself i t the he 











vice 
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department of piano, organ and musical ene The ot! 


piano and accompanist: George P. Willhauck, organ: Al 


of vor ght singing, French and Italian diction; G 
Riggitar Italian, Fre l 1 Spani ] 
(y c \ 1 den Boom, tea her ot « ‘ ; 
rere 
Crsnme FE, Henveaita, who ts heavier much ou 
t ctor f pian ty er tudied wit 
Wiltines 8. Starened. Chleses the bin .¥ 


Mason, and the late Edward MacDowell, of New 


cle f the Institute of Applied M in New 

cor ion with the teaching of y g childs | 
Mi Holvland tudied the principle of the | ‘ 
method with the late Melanie Wienzkowska, who 
merly head of the Leschetizky school for piano in | 
negie Hall Miss Holyland has had charge of the I 
ingston Park Seminary, where she w a ted 
work by some of her professional pupils 


a en 
W. Girrorp Nasu, formerly di: r of the 
partment at the University of Oregon. is 1 \ rie 
leading piano teachers in his Stat H — : 


Washington street, Portland 





by Washington pupils in Portland this season wa 


semble piano recital by Evelyn and Irma Ewart at 





Third Presbyterian Church. The young players presente 
the following program: Rondo from sonata in F, M rt 
Grieg; country dance, Nevin; minuetto from sonata ] 
minor, Grieg-Smith; waltz, op. 72, Von Wilm:; andant 
nd variations, op. 49, Schumann, and romanc¢ It 
lonaise. Arensl 
Heinrich Meyn in New York and Elsewhere. 

In additi to his recital at Mendelss Hall, Tuesd 
evening, April 20, Heinrich Meyn fille ther engagement 
in New York last week. He sang at t pening ¢x 

{ the School f Appl 1 Desier / 1 ‘ tf 
{ ' Clul where the program w de p song 
vy Gerrit Smith Mr Mev 1 i his t f Wests 
recita with ’ g pianist, Nathan Fryer, at t 
M Hall in Chicago, Apr 14 MOH OW on. Mr 
Mev nanager, ha ooked the baritone for Canadias 

[ristan and Isolde,” which was to have been doe thi 
season at St. Petersburg, has been postponed unti 





winter. 


Stewart, piano; Anna Zandt Lovew 





Cecil James in Oratorio and Concert. 
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Sonnet to a Stradivarius. 
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Mare A. BLumMEeNseRG, editor-in-chief of THe 
lustcan Courrier, is due to reach Europe te- 
morrow, April 29 

6 

\ sUnscCRIBER asks Tue Musicat Courier for 
the address of “the best pianist and the best violinist 
in the world.” Will the persons indicated please 
vrite 

; 
PirrouGuH subterranean channels of news promul 


gation, rumbles the report that Cincinnati is think 
ing of engaging Safonoff to head its symphony of 


chestra next season. Let Cincinnati answer. 


NAHAN FRANKO will have ¢ hare of the open air 


nusic this summer in Central Park as well as in the 


wnaller parks. He announces that only American 


‘rams are 


conductors will be engaged and their pre 


] 


fo mingle popular and classical numbers. 


; 
scason is a 
New 


“Hexen 


AMONG. the 
‘Manfred 


heater in its smaller 


possibilities for next 
Wullner at the 


dimensions, and the 


performance by 


lied” by the same artist with the Vhilharmonic, al 


though neither has been decided upon definitely. 


. 


\ cable from Paris. coming by the overland 


route through Berlin, announces that Messager has 


heen engaged definitely as the leader of the Man 
lattan Opera to sueceed Campanini. A Musical 
COURIER message directed to our offices in Paris 


brings the reply that Messager will neither confirn 


reported ehnvagement tor 


or deny hi ” \merica. 


. 


GovVeRNoR Hucues and President Taft have 


rronised to attend the monster sanvertest to be held 
nm New York 


f June 


at Madison Square Garden, the week 


19-24. While this shows a desire on the 


part of our chief executives to encourage choral 
rt, at the same time they probably do not forget 
that the six thousand singers engaged are voters. 


November & 


das engaged by Henry 


iit Boston Opera will open on 
\mong the artists announce 
Kussell, the managing director, are Nordica, Con 
‘wicka, 
Han 


Blanchart, 


stantino, Dueninsegna, Claessans, Dereyne, Le 
\lakarof, d'Al 


sen, Kubitzkv, Ogvgero, 


ssandro, Balestrint, Giaccone, 


Stroesco, \ anni, 
Boulogne, lornari, Vulcini, Sarmiento, Archam 


hault and Nivett 


GERMAINE ARNAUD, who has played successfully 
in the United States during this season, left last 
' 


Saturday for Europe, via Italy, 


on the Konig Albert. 


Her next season in this country will be a series of 


performances with one of the Western orchestras. 


which will come East on a tour with her as soloist. 
and she will also give a number of recitals in the 
nNportant centers 

4 


As Tue Musicat Cor 


and now repeats, this paper cannot take 


RIER has stated many times 


unv notice of anonvmous communications. There 


are many missives received at this office which de 
serve answer and discussion in these columns, but 


the absence of the writer's name and address makes 


tin possible for Ws to deve te any time to such spirit 


essaves \ny letter not worth signing is not 
worth answering 
g 
Dinussy wll not visit this country next season. 
a verv wise decision his part. We cannot well 


magine the man ot mystic harmonies and tonal half 


tints dodging clanging cable cars on 


dragging a bunch of prving New York reporters at 
Fig 


IS Hees, 


© intervals of a “Pelleas and Melisande” rehear- 


sal. Somehow we cannot separate 


ninds from his native Paris, 


ind its debonair and 


is clevanece, 


delightful indol 


Broadway, 
and bolting an indigestible quick lunch in 


Debussy in our 


with’ its artistic air, 


NEW PITTSBURGH PRIZE COMPETITION. 
Pittsburgh Male 
the past two sea- 


The interest created by the 
Chorus prize competitions during 
sons has led the organization again to institute such 
a contest, and a prize will be given for the best 
musical setting (for male voices) by an Americar 
omposer of Walt Whitman's poem on Abraham 


‘Lincoln, entitled “© Captain! My Captain! 


O CAPTAIN! MY CAPTAIN! 


© Captain! my Captain! our fearful trip is done; 

[he ship has weather'd every rack, the prize we sought is 
won; 

Ihe port is near, the bells I hear, the people all exulting, 

While grim and 
daring: 


But O heart! 


follow eyes the steady keel, the vesse 


heart! 


heart! 
QO, the bleeding drops of red, 
Where 


Fallen cold and dead 


on the deck my Captain lies, 


O Captain! my Cap ain! rise up and hear the bells; 


Rise up—for you the flag is Hung; for you the bugle thrills; 


For you bouquets and ribboned wreaths—for you the 


shores a-crowding, 


Fer you they call, the swaying mass, their eager faces 
turning: 
Here Captain! dear father! 
This arm beneath your head 
It is some dream that on the deck 
You've fallen cold and dead 
My Captain does not answér, his lips are pale and still; 
My father does not feel my arm, he has no pulse nor wil 


[he ship is anchored safe and sound, its voyage ¢ o-ed 


and done; 


victor ship, comes in with object won ; 


he lls! 


mm fearful trip, the 
Exult, O shores, and ring, O 
But I, with mournful tread 
Walk the deck, my Captain 
Wiss 


Fallen c id and aedG 


he 


Lhe compositions may be scored for piano and 
organ accompaniment, with or without solos, but if 


solos are introduced they shall be for male voices 


“American composer” is restricted 


citizens of the United 


only. The term 
to those born tn and now 
States of America. 
Compositions should be sent to Edwin Z. Smith, 
president of the Art Society, Frick Annex, Pitts- 
burgh, Pa.. on or before September 15, tgo9. The 
anonymously and be 
Prize Com- 


compositions must be sent 
marked “The Pittsburgh Male Chorus, 
petition,” and be accompanied by a sealed envelope 
containing the name and address of the composer. 
(%n receipt thereof, the envelope and the manuscript 
will be numbered to correspond; the envelope will 
be retained by Mr. Smith, unopened, and the music 
submitted to the judges of competition for award 
The music must not bear any notation or inscription 
that can in any way identify the composer 

the judges of this competition will be Adolph M. 
Wilson G. Smith, 


Cleveland, 


musi- 
Ohio, 


l‘oerster, Pittsburgh, Pa.; 
cal critic of the Cleveland Press, 
and P. C. Lutkin, dean of the Northwestern Univer- 
sity School of Music, Evanston, Ill 

The prize composition will be performed at the 
club's first concert next season, if it is possible to 
get the decision of the judges and secure the print- 
ing of the winning composition in season for prep- 
aration therefor, and immediately after its rendition 


the number of the composition will be announced 
and the envelope bearing the corresponding number 
will then 1 
kdwin Z. Smith, 


nounced, and the prize will thereupon become pay 


¢ opened on the stage by the custodian, 


and the name of the composer an- 


able. If it is not presented at the first concert, it 
will be given at the final concert of the season under 
the same terms. 

In consideration of the award of the prize, the 
composition covered thereby and all rights therein 
will become the property of the Pittsburgh Male 
Chorus. The unsuccessful manuscripts will be re- 
turned to the composers. 
held recently was 

harles Wakefield Cadman, THe Musicat Courter 
representative at Pittsburgh. : 


The competition won by 
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he Grieg concerto. Ernesto Consolo, by common the slumbrous brown eves and raven 
consent the best pianist in his graduating class at  fure, has developed astonishingly since I firs 
y the Leipsic Conservatory, was a Reinecke pupil, and her give a “Wunderkind” performance of Chopin's 
earned the right to compete for the piano prize k minor concerto witl eodore isa 


1 | ' 


“What will vou play asked the teacher Lenox Levee later at he cert Re 





“The Grieg concerto,” replied Consolo lin, while she was undergoing thi tical transit 
‘You must be joking,” remarked Reinecke period in her art. Verv wisely, she rf spen 
‘I’m in earnest,” answered the voung pianist : ore ears 
Reinecke’s jaws closed fir | incdlshe walked vreat pial astel aL i 
| away. Consolo did not win the prize euidances sO ! nt seasor 
Ree nee before the public have ripened Augusta ( 
(sade gave (irteg s prno sonata more attention nt a ature artist ‘ in . 
\ than the concerto had received from Reineck At ing individuality. S ahus 
least Grade looked over the manuscript at once, an to take an active part . ‘ | ‘ 
’ tried it on the pian lhen he handed the piece to cal lite. an t does not : 
(arie it was his opus 7), and said Yu l neve predict that she v +] saline 
Somebody sends me what he calls a “ripping } oe ‘ 
7 : De a cK px S¢ there mr the public , eT 
good text for any enthusiast on Indian tunes to nner \ = 
. i” i . ca - 7 erican diden i ‘ 
set to white music. lhe matter runs as follows Che picture on this page represents Gabrilowitsch : 
artist has cos ae , 


“Doctor Whipple. long Bishop of Minnesota, was on the balcony of Mark Twain's home Stonetfield 

















’ ‘ ai a 
about to hold religious services at an Indian vil- at Redding, Conn Che ladv is Clara Clemens " 
lage in one of the Western States, and before going cert contralto, and daughter of the great humorist (ld Brahms ante 
to the place ot meeting asked the chief who was ind the derby hatted vrentle a 1s Lr Quintard ranvement! ! the Lane Cha 1 
his host, whether it was safe for him to leave his Mark Twain's physician. Gabrilowitsch is a great it for the left hand al 
‘ffects in the lodge. ‘Plenty safe.’ grunted the red tavorite of the funniest man America ever has pt Iso made a left-hand t , \ 
ftect the lodg g 
man. ‘No white man in a hundred miles from duced ‘Perpetuu Mobil 
here,” see ent of Chopin | 
\ bibulous lookine individual who had been awa . 
nee, NOLO Kill in Vi ai W Had? Deen aW Very few persons \ ; 
, ‘ ' 
. .“ ae trom home a week and wished to stay longer, went , 
When Grieg had finished his piano concerto, he re . - ; s* lovian Johanne 
| , 1: to the hotel stenographer and began to dictate a let 
f sent the manuscript to Cal Reinecke for his former : 2 corg Paper's on ctate a i nee 
teacher's opinion Some months passed and_ the as 
Norwegian composer heard nothing from Leipsic rd Stra: eT) ( 
i ‘ «i 
Finally he passed through that town during a Ger 6 ei hae 
‘ rf Ve 
man tour with his wife The Griegs called on the i Trovat 
Reineckes and were warmly received, coffee. cak« it than “I ea f 
' te i | | 
ind water mixed with raspberry juice being served ; 
ure W ie ‘ \ 
in their honor The conversation turned upon e — ta ft 
ery imaginable topic, art, politics usic, books ere 
Norwa\ Leipsic in tact, nothing was left undis 
‘ . . : ix (yal KS -0K 
i cussed except Grieg s manuscript concert ! \t se 
? , | ly i t } 
last it came time to leave, and with many and wat 
’ , 1 ] cl re 1 ) 
y expressed regrets the Reineckes accompanied th . ¢ 
‘ . ' | 1 l cn, ¢ 1 { 
Griegs to the door, bowing and handshaking them , , 
nor: S« um ) 
out with the kindest wishes for a pleasant continu 
: : , ' RRILO S 7 . < ) DR ot \n maior al Ee flat ' 
ation of their tour. When the door had closed and GABRILOWITSCH, CLARA CLEMENS AND DR. QUINT AI : ind . 
: Maur BB fat minor Sua 
the composer and his wife found themselves alone ; 
‘ ; ‘ ; Spee ter to his wit Kansas City, this date,” he mu Hungarian Fantasia” at te 
on the landing, they looked at each other in dismay 
y or) er ' ' » terea Lu Dyinn ( 
Why didn't vou ask him for the manuscript ne ‘ 
iM ; | have that arc Debus ' - a 
inquired rs. (arieg da , 
“a My dear Wife nd Loefile: ' , 
‘“Wrall m —_ cat t hv I am—and él ‘ 
Vell, mv dear, vou know how shy a am Hy im 
es ail | 
* «i i 
I—er—I thought he would speak of it Pp ; = 
‘ , very important business wil requir e to almost at ck | irn another « { 
“How will vou be able to show Liszt the work at 
on ’ eos from here to Osawat ¢ tor a tew da ncerte , ; 
Weimar if vou have no score?” the practical lad\ ‘Let’ ‘ aes : 
‘ 3 LTS See interrupted the stenoyvrapher a 
went on. “You ring the bell this minute and ask , 7 ’ 
: Z ado you spell (Jsawats 1¢ 
tor the score "1 1 Vhilip Ha I tra 
p Spell it voursell : 
| \fter some demurring, poor, diffident Grieg : Nag woklet of the B ' ‘ 
; ge ck ; | can't 
pulled the bell cord. and a ment later Reinecke : : f well selected ext 
} . 3 ‘ : Cant sp (Jsawatonit 
faced him, with an inguiring look ONT? f Hans von bu 
“ ea = Pe at niana concerto nam ace “ae , 
I—ahem—-vou see—that pia certo | sen Phen 10 onto. Fost Scott a id nd p 
ou some months ago—the manuscript—I need it eae When Bulow 
‘Piano concerto—manuscript repeated Rei ; , ui said to h , 
In his Carnegie Hall farewell recital program on 
wecke, wonderingly. “Oh, now | remember .f ae ae , ’ have a 
| : s May 1, Ossip Gabrilowitsch will include a composi 
ves (One nunute I'll have it for vou in a jiffs . , . : ductor-manist ked (;la 
: tion by losef Hofman hat shows the right spirit 
Several minutes passed and suddenly Reineck« aay <s 14 . i mphony im | 
and should be imitated b ther pianists. W ur i 
reappeared with the packag: “Here it is.” he said 3 ; s munentit (; 
: the (sodowsky transcriptions it the (hopin etucdes 
landing it to Grieg. “Once mor Id friend, best of as than d , 
i R > . : : ; not performed mn pubic by his colleag « \re the een 
f luck to vou, and good health and much pleasure ,_, ; , ; mn earn 
1 - bad music or are they to ihcult iT certal 
to vou and the Frau on vour trip. Goodbve. dear Julow loved 7 a 


t folks, goodbve Auf wiedersehet Then he a fred” that it “appe t ! f 


rowed himself inside th door and closed it \ foolish iblevra ‘ at evening newspaper t i the estra el 
When Grieg told the story many years later, his’ gays that “already the Roosevelt naturalisti : art ’ersonally he is one of the 1 
zentle comment was My work had a different pas discovered a new specic f anake in Africa hom | have met, at ’ toleray 
reception when | ton k it to Liszt \h. there was vith black and white scales Che re ptile as not is In praise of | lle: \ 
i warm-hearted brother in art!” Liszt played the et heen named Why not call it the chromat e burt mself 
concerto at sight and when he had finished, made snake ? dvised fe { 
Grieg indicate the orchestral accompaniment on the nee alling thet ntat 
piano, and strode up and down the room, singing \ugusta Cottlow did not play the Bach-Busor iD was 1 one at D 
the themes at the top of his voice, and pausing Chaconne” after all at her recital last Fridav. but ello composer Da 
‘very now and then to shout, “Great!” “Bravo!” she gave us a prodigiously effective reading of the iperlativel elcome 
‘Hurrah for the G flat.” “A genius, a genius.” MacDowell “Ereica” and accomplished other splen tions Richter 1 nled i | 
mRe did pianistic feats in her Chopin, Brahms and Liszt is far nee é 
Reinecke remained consistent in his treatment of numbers. This slin graceful, vounge woman. wit! lict on the great I t 
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performance of “The Damnation of Faust’ 
ired me; not a tempo was right; the impression 

vholly lacking, the impression made earlier 
The account 


Paderewski 


Hallé. who knew the traditions.” 


the meeting between Bulow and 
Berlin, in December, 1890) is singularly inter- 
view of the claim made later by the pian- 
riends that his failure in the German capital 
due to the antagonism of Bulow, who was at 
time an enthusiastic patron of young d’Albert. 
Hale quotations from the Bulow letters are as 
“He praised his (Paderewski’s) playing. 


He was much moved by my interest and zeal, and 


nked me in moving terms; he got up after 
lovement to press my hand.’ Paderewski 
niaved his own concerto, and he complained 


he had been poorly accompanied in Frankfort, 


and London. Biilow described him as ‘an 


of culture, with a great red haired 


abie man 
ind natural wig, which frames well his distin 
hed features.’ Paderewski dined with Bilow 
nd his wife, who were astonished at his slight 
tite They said he should inform them the 


Paderewski said: 
Biilow then 


liked 
inatter ol food | like 


ime as to what he 


euests.’ 


mm a cannibal.” lo Bilow, Theodore 

vas a “glue boiler’—that is to say, a slow 

1 dull proser; ultra German.” In view 

t that the vanished Gericke was scolded 

for his dynamic moderation, 

dictum must seem amusing: “The Boston 

(orchestra magnificent, and Gericke 

tands his business to the fortissimo degree, 

than the so called Wagnerian conduc 

Strau Death and Transfiguration” con- 

Rulow of the revolutionary Richard's future, 

ume composer’ Macbeth” is “for the 

i and deafening, but a work of genius 
nrme 

ogram book just mentioned includes also 


ertation by Philip Hale on the subject of 
voral New World ymphony and on Negro 
an music in general. -lale shows conclu 


hat the New World” composition is more 





1 than. American, and if it expresses any 
bolize poignantly Dvorak’s all con 
mesickness for his beloved Czech land 
ple Hale’s smart wind up says: “Yet some 
! btedly continue to insist that the sym 
the New World’ is based, for the most 
Negro themes, and that the future of Amet 
rests on the use of Congo, North Ameri 
ly Creole, Greaser and cowboy ditties, 
iwps and whoopings.’ 
zee 
) \Eusica \lerm«e ries,” G.- Pt pton 
dvertisement which was used here for 
\ tel when that old time tenor toured America: 
———————, 
\\ ! Wacutt Wacure ! 
{ | Ma Tenor!! 
f ( 1 ter \ phenom 
ignificen ‘ W ke the Rhine 
it, restless, through all the stor 
CISC \ magnificent fountain 
poet has intimated, to flow on 
icely haste of a lyric monarch 
natural gifts to -all 
’ } ne lifetime to accom 
pu ‘ 
se FrRFe 
f our muchly disrobed Salome dancers 
ly Leonardo da Vinci's famous picture of 
erverted Judean princess. In it she wears a 


se fitting, velvet gown, with leg o’ mutton 
il the upper part is cut semi-decolleté, or 
Dutch neck. (In case my technical knowledge be 


bted, I beg to make known that this paragraph 
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has been edited by the dressmaking department ¢ 
Tue Mustcar Courier. ) 
Ree 

The musical trio shown in one of the pictures il- 
lustrating today’s “Variations,” is engaged on a 
unique concert tour at the present time, in Berlin. 
Every afternoon, from three o’clock to six, the fam- 
ous artists go about in the courtyards of the high 
class residence quarter and give short musical en- 
tertainments for coins thrown to them from the win- 
dows. The money thus obtained swells a certain 
fund for the benefit of poor and sick orphans, and 
a large sum is being realized in this original and 
thoroughly praiseworthy manner. 


nme 


Apropos of al fresco art, the Chicago Tribune 
printed this notice lately in its advertising columns: 
WANTED 


streets and pass hat. 


Young Man Violinist who can play on 
Address B 562, Tribune, 
That opens new possibilities to the chafers of the 
catgut, 
RRR 
Carl Jorn, the German tenor, who made such a 
pronounced hit this winter at the Metropolitan, usu- 


ally spends his summers in the Bavarian Tyrol, 








ILLUSTRIOUS ITINERANT MUSICIANS 
Artot de Padilla 


Schumann-Heink, Heinrich Griinfeld and 


where he loves to wander afoot in unassuming na- 
tive garb. Last vear, after one of those solitary 
tramps, he entered a tiny village and seated himself 
in the garden of a neat little tavern. A foaming 
beaker of Bavarian beer soon refreshed the inner 
man, and the landlord, to add to his guest’s enter- 
tainment, turned on an automatic music reproducing 
machine which performed the “Preislied” from 
“Meistersinger” in tones strikingly familiar to the 
listening tenor. 

“That's Jorn, of the Berlin Opera,” explained the 
landlord proudly, pointing to the apparatus on the 
veranda. 

“If that’s Jorn,” replied the guest, “then please 
modify your machine, for he never sang above high 
IX flat in his life. Turn it down; you've got it set 
too high.” 

“Humph!” ejaculated the host, “who told you 
that? 
guests, and some of them were singers, too, and no 


I paid 200 marks 


I've played the thing a million times for my 


one ever told me it was wrong. 
for that machine 

“Turn it down,” fairly screamed Jorn, as a piere- 
ing high G rent the air; “I can’t stand it.” 

“Look here,” 
‘I've heard Jorn sing that song a hundred times in 
Berlin. Who are you to tell me how it should 


retorted the indignant. restaurateur, 


sound ~ 


“Who am I?” asked the self appointed critic. 





“Well, if you must know, I am Carl Jorn.” 
Needless to state, the altitudinous roll was 
promptly abashed to its proper key and color. 
LEONARD LIEBLING. 
8 


UNNECESSARY TAXES. 


Why should the people of the United States pay 
taxes to European managers of individual Italian. 
French and other opera singers? The artists them- 
selves are very unhappy at this state of affairs, be- 
cause they place their destinies frequently in the 
hands of agencies, trusting to the influence and busi- 
ness activity of such agents to secure for them en- 
gagements in North America and South America 
and the results are frequently not only indefinite 
and obscure, but also unsatisfactory, even when 
finally consummated, on account of the terms that 
apply to such indirect engagements. Why is it 
necessary to apply a vicarious system to the en- 
gagement of artists coming over here to sing? It 
is an old method that applied years ago before the 
expanse of the operatic field into American coun- 
tries and it may have been excellent in the days be- 
fore closer communication existed, but today every 
artist can act independently and secure the engage- 
ment through the management of the opera houses 
directly. 

There is no principle of any kind applied to the 
business in Europe that relates to the engagement 
of these operatic artists. 
dividual case a separate transaction, and even if it 


It is simply in each in- 


were not a separate transaction, even if it were a 
businéss method, that business method does not ap- 
ply to the manner of doing business in this country. 
\rtists are pushed forward for engagements irre- 
spective of merit, while others are exempted because 
they have not the facilities to secure the support 
of one of these European opera agents. 

Young artists make the great mistake of binding 
themselves by contract with one of these agents or 
two of them. It applies according to the country 
in which they are living or singing or studying or 
endeavoring to secure a career, and thus their whole 
future is effected. The European agent does noth 
ing. He sends out circular letters, he once in a 
while takes a short trip to make an effective en 
gagement if he can or to interfere with one, and 
there is, as we stated before, no principle centered 
in this question; but no matter what it may be as 
far as Europe is concerned, here in America where 
we have large operatic enterprises that pay enorm- 
ous salaries compared to those on the other side, 
we should not be affected by such a condition—in 
fact, the large salaries paid on this side are partly 
due to the exorbitant demands made by the agents, 
who suggest to the artists to stand upon figures 
which the artist himself or herself would, no doubt, 
modify if there were no binding agreement with an 
agent. 

The thing for our opera houses here to do is to 
announce that they will not engage, after this sea- 
son, any artist who has any private or public ar- 
rangement or contract with a European operatic 
agent, or sub-agent, or so called manager. And this 
thing does not apply to managers of opera houses 
in Europe. It applies solely to a large number of 
hangers on who are a detriment to the whole ques- 
tion of operatic development. 
must come sooner or later, because once this matter 
is known in this country, there will be a complete 
revulsion against the present method of engaging 
artists, 

The Manhattan Opera has been doing a great deal 
of direct engagement, obliterating the percentage 
scheme altogether, showing a wisdom which is com- 
mendable. Why can’t this be done by other opera 
houses? Why can it not be done by the Metropoli- 
tan? Why can it not be done by the Boston Opera 
management? Why should-all these interferences 
exist between the engagement of an artist and an 
opera house in the United States? and, furthermore, 


No doubt, a change 
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imany deserving artists are pushed into the back- 
ground, eliminated entirely because of the fact that 
the agents have contracts which they desire to en- 
force, which they know are of more tempting char- 
acter than any new contracts they might be induced 
to make. It resolves itself into a method of taxing 
the United States for the privilege of paying Euro 
pean artists higher salaries than Europe pays to its 


opera singers. 


PROTECTION OF INTANGIBLE SOUNDS 
AGAINST MECHANICAL PRODUCTION. 


A Perfectly Simple and Practical Remedy for This 
So Called Evil Which Has Escaped the 
Notice of Practically the Whole World. 


{From The American Musician.] 


The astounding fact that full protection for the 
composer of music when his ideas are embodied in 
a device has been upon our statute books ever since 
the lederal Constitution was adopted, seems to have 
been overlooked by every one. 

From Theodore Roosevelt down to the humble 
but noisy ragtime publisher the idea has been gen- 
eral that the composer, being without protection ( ?) 
when his music was appropriated in the manufac- 
ture of mechanical devices which reproduced such 
music, a new law was necessary to protect the 
“poor composer” So despoiled 

No one, so far as the writer knows, has ever de 
nied the equity of the composer in the ideas that are 
thus used 

Every criticism has been aimed at the manner in 
which the composer and his advocates demanded 
that he be protected. The “poor composer and his 
publisher” are certainly entitled to their rights, just 
as all other citizens are 

But they have no rights except those which are 
set forth in the Constitution of the United States. 

Therefore a law which is designed to grant the 
“poor composer and his publisher” relief, which vio- 
lates the Constitution, defeats the very purpose for 
which it was designed and leaves the “poor com 
poser” worse off than before 

Because the composer's ideas had always been 
heretofore given to the world in the shape of print- 
ed symbols representing such ideas, and which of 
course could be classed as nothing else than “a writ- 


ing,” and which could therefore only be eligible to 
copyright protection, certain shortsighted individu- 
als jumped to the conclusion that copyright should 
be made to cover any form which the composer's 
idea should assume, whether it be a writing or not 

These copyright fanatics insisted that what was 
copyrighted was a series of sounds, and therefore 
anything which reproduced those sounds infringed 
the copyright. 


It may be admitted at once tl 


hat if a copyright 
upon a printed sheet of music gave an exclusive 
right to the series of sounds described therein apart 


from the printed symbols themselves, in that 


case perforated music rolls and phonograph disks, 
which reproduced the series of sounds described in 
a copyrighted sheet of music, would undoubtedly 
infringe such copyright. 

Many litigants in the past have carried cases up 
to the Supreme Court upon the same mistaken idea 
that the art described in a printed publication, or, in 
other words, the ideas which the printed symbols 
convey to the mind, were also covered by the copy- 
right. 

t is a remarkable fact that in every such case the 
Supreme Court, by unanimous decisions, has de- 
cided against such an idea of copyright. 

The opinions handed down in some of these cases 
are so exhaustive and so masterly in their complete 
analysis of the subject of copyright as to clearly 
show deep study of the question upon the part of 
the august judges of our court of last resort 

In the case of Baker vs. Selden, decided in 1880, 
Justice Bradley's opinion covers the whole question 
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at issue and is a complete and masterly exposition 
of the clear distinction existing between copyright 
and patent. 

In 1908, in the case of White-Smith vs. The 
\pollo Company, the Supreme Court again fol- 
lowed the precedent SO ably set forth by Justice 
Bradley in 1880 by declaring that a perforated mu 
sic roll was not a copy of “a writing,” although re 
producing the exact sounds represented in a copy 
righted sheet of music 

But Justice Day in his opinion did not go so far 
as Justice Bradley, for the latter plainly intimated 
that the plaintiff, Baker, should have applied for a 


patent if he wished to secure the exclusive right to 


the art described in his book. 

Great stress has been laid upon the following 
words of Justice Day’s concluding paragraph: 

‘It may be true that the use of these perforated 
rolls enables the manufacturers thereof to enjoy the 
use of musical compositions for which they pay no 
value. But such considerations properly address 
themselves to the legislative and not to the judicial 
branch of the Government.” 

his language has been taken as an express invi 
tation for Congress to enact laws placing mechan 
ical devices under copyright protection. 

lhe writer does not believe that Justice Day's 
language is susceptible of any such interpretation. 
Justice Day would never recommend the passage of 
an unconstitutional law. 

Keading between the lines of Justice Day's opin- 
ion one can perceive that the thought he wished to 
convey by this language was that if there was no 
Statute in existence to protect the composer im ins 
unquestionable ethical right to compensation for the 
use Of his mental conception in the form of a me- 
chamcal device, then Congress should provide a law 
for that purpose. 

But to credit Justice Day's language as a recom 
mendation for the placing of mechanical devices un 
der copyright protection is ridiculous to the verge 
of absurdity. 

Any fair minded person who has carefully read 
these columns must be thoroughly convinced that 
any law which pretends to confer statutory rights 
by openly violating the Constitution, and which in- 
flicts such grave injustice upon the public as the 
Currier bill does, must be worthless; it is, in fact, 
scarcely worthy of consideration. 

We have strongly opposed such a law, because we 
are interested in the composer, and we believe the 
passage of the Currier bill will result in a great 
loss to the c ymmposer when the bill is finally declared 
unconstitutional by the courts. 

If these reproductive disks and rolls are me 
chanical devices, why are they not, like all other 
devices, subject to patent? 

And if they are subject to patent, how can the 
be the proper subject of copyright? 

No one can question the fact that the mental pro 
ess by which a musical composition is evolved is 
movention, 

When the resulting mental conception is em 
bodied in a device, does not such a result fulfil every 
requirement of a proper subject of patent 

\ careful study of the following patent cas 
makes the conclusion absolutely irresistible that at 
mechanical reproducing device which reproduces 
something new, which has had no previous exist 
ence, is entitled to a valid patent: 

“A patent is to protect something which did not 
exist before.” Davoll vs. Bowen, Fed. Cas. No. 
3,062. 

“Mental conception must be embodied in a de 
vice or susceptible of such embodiment The pat 
ent must be for a thing, not for an idea merel 


Detmold vs. Reeves. Fed. Cas. No. 3.831 


“If one discovers that a certain useful result will 
he produced in any art, machine or composition of 


matter by the use of certain means, he is entitled to 


23 


a patent.” B 
2,188 


urr vs. Cowperthwait, Fed. Cas. No 


“A patent is not grantable for a principle merely, 
but only for an application of a principle, whether 
previously known or not.” Whitney vs. Carter, 
bed. Ca No. 17,5 3 


“When the result is a new product, differing 


ny known before, such result is the proper subject 
f patent.” Celluloid Manufacturing Company vs 
(American Zylonite Company (C. C.), 31 bed. 904 


‘The principal or essential character of an in 


vention involves two elements—-(1) the object at 
tained, (2) the means by which it is attained—and 
if either of these be new, it is then subject to pat 
ent The word ‘machine’ in t 
new inventions as well as new organizations ot 
mechanism, and hence there may be a patent for 
new inventions of machines to produce certain ef 
fects, whether the machines be new or old.” Win 
termute vs. Redington, led. Cas. No. 17,806 

“When a thing is produced new in and of itself, 
t is patentable as a new manufacture.’ [Badische 
\nilin and Soda Fabrik vs. Hamilton Manufactur 
inv 4 onipany, Fed. Cas No 72i. 

“New articles of commerce are not patentable as 


new manufactures unless it appear that the produc 
tion ol the new article involves the exercise of in 
vention or discovery beyond what was necessary to 
construct the apparatus for its manufacture or pt 

duction.” Milligan & Higgins Glue Company \ 


‘ ~ 


t pton, led. Cas .0, G,OO 


d 
“If any invention is required in the production 
of a device the law will not atten pt to measure its 


extent or degre Washburn Moen Manufactur 


ing 4 ompany vs liaish Ohe Lede & led. Goo 
Where an invention involves a new result first 


} 


thought out by the patentee, the fact that the me 


chanical changes by which the result ts produced 


are not dithcult not important Stewart vs. Ma 
honey (4 .), § i"¢ 202 

‘While a mere « ‘ n the relative ize ot part 
in a machine ts not invention, yet if a new effect ts 
shown to be produced by a chang of proportion thi 
1 ] ’ ’ } ’ ’ ’ | 7 ’ },! It 
] more than a mere Change and patentabic 1 
re bultz, bed. Cas. No. 5,150. 

\ cl inge in the lorm otal uchine r mstru 
nent, thoug! taht, if it rk i success! result 
not before accomplished, in a su lar way in the art 
to which it is applied or in any other, is patentable 
Isaacs vs. Abraham, led. Cas. No, 7,095 

If a combination produces useful and new re¢ 


ults, 1t 1 patentable, notwitl tanding all the ele 


ments that go to make it up were in general use 


a . 3 
and well known before the combination.” Wilh 


iread Com 


mantic Linen Company vs. The Clark | 


‘ 


pany, led. Cas. No. 17,763 


Where an anticipating device has been chang: 
so that by the change the thing which is produced 
is practically a new thing, such new thing, though 
ubsidiary to the former one, is patentable Zam 
\ Peck, Fed. Cas. No. 18,200. 

\ change in an old device which produces a new 


result is patentable Sewing Machine Company 
vs. Frame (C. C.), 24 Fed. 596 

\ print 1] tblication to defeat a patent sub 
quently obtained must describe the invention so a 


to enable one skilled in the art to which it belor 


a 


or pertains to const 
New York Electric Railroad Company (C., | 


Fed 225 


These, of course, are only the digest of the diff 
ent cases quoted; a careful study of the complet 
decisions makes the conclusion 
voidable that perforated music 1 Ils, music be 


cylinders and phonograph records are propet 
jects of patent. 

So obvious is this fact that one 1s lost in amaze 
ment that it should have been overlooked so com 
pletely as to lead Congress into the egregious blun- 
der of enacting an unconstitutional copyright law 


or the protection of the “poor composer, when, a 
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already fully protected by 


tt< Or tact the Wad 














































































may differ from this 


ich cannot successfully be con 


ne point wi 


id that is: If a new law was a necessity 

lhe ound that the present patent statutes 
broad enough to cover mechanical repro 
devices, it requires scarcely any argument 

ike clear the fact that such a law should have 
amendment to the patent law, instead of 

rd and revolutionary act of making me 


inical devices subject to a copyright law. 


machine disk, a perforated music roll 


box cylinder are certainly not writings 

f itings, and the Supreme Court 1s on 

din the White-Smith v \pollo Company case 
them a mechanitca devices 

ntention of the White-Smith Company in 

’ ‘inst the Apollo Company was that a 

, t on a printed sheet of music gave the 

ich copyright the exclusive right to the 

deseribed in such copyrighted sheet, and 

refore, anything which reproduced these 


a an 


Intringement of copy right. 


preme Court very properly decided 3 gainst 


a theory. and in doing so it followed the legal 
edent of every court that has ever reviewed the 
thon 
e tendency of the courts has been to preserve 
naintain the clear distinction which exists be 
n vright and patent It is difficult to fore 
therefor what will happen to a law which 
ly mixes up the two statutory rights (by 
ny that a copyright on a writing shall also 
th owner «at uch copyright control over 
lod ( when it comes before the 
foe review 
e precedent set by the Currier copyright law 
ld be followed to its logical conclusion by ad 
er devices to copyright which are the 
byects of patent only, it would automatic 
nder our patent laws inoperative, and would, 
¢ Bradley pointed out, open the door to all 
frauds upon the publi 
ur opinion, therefore, the Currier copyright 
is VICIOUS as It IS unnecessary, as revolution 
is it is unconstitutional 
We repeat, therefore, that if the mechanical re 
duction of musical sounds can be protected at all 
n only be done by a patent, the Currier copy 
the contrary notwithstanding, as me- 
devices can only come within the purview 
nts, according to the Constitution of these 
1) States of America 
THE PASSING OF CONRIED. 
ith of Heinrich Conried, although expected 
ear by those who knew his real condition 
e of lis long illness in 1907, nevertheless 
‘ \ nunity which saw him at the 
tf his power only some few score months 
\ tull account of hi ireer will be found in 
ytuarvy columns of Ture Musicat CouRTER 
t paper was opposed to Conried from 
displaved the forceful methods that 
Parsital” production possible, it was im 
not-to recognize the man’s doggedness of 
s indifference to advice and protest, and 
’ icumen His character, self 
t-reliant and boundlessly ambitious, was 
calculate t nake a friend of the casual 
vidual, and he represented a type diametrically 
te f Maurice Grau, whose tact, diplomacy, 
ind forbearance caused him to be a sympa 
re in the eves of the multitude and earned 
lous devotion of all the Metropolitan 
‘ " sinevers They respected Conrted, 
ved Grau lhe passing of both those 
pera—neither of them at an age when a 
eSS done under ordinary circum- 





s what 





a tearful mental and physical 


conclusion, 


strain is imposed on the hapless impresario holding 
the he 1s 
the 


the Metropolitan post. lor most part 
compelled to propitiate a five headed ogre 
general public, the subscribers, the directors, the 
singers, and the newspapers. It is a superhuman 
task, and when the apparition of the successful 
Manhattan Opera began to loom up before Conried 
it was the last blow necessary to bring on his physi- 
cal breakdown, after the San Francisco losses and 
the excitement of the Caruso police court trial. 
Conried’s career showed what can be accomplished 
in this country by a man of push, energy, persever 
ance, and executive force, but it demonstrated also 
that the price paid is fearful when the goal striven 
for and reached successfully, is the managing direc- 
t rship of the \etropolitan (Jpera House in this 
city, 

MUSICAL MANAGERS EXEMPT FROM LAW. 

lhe Senate Committée of the Legislature in Al- 
hany report on the bili regulating the business of 
managing theaters, etc., has excluded musical man- 
agers. If the iaw is passed, it will only apply to 
theatrical, circus and vaudeville managers. 


PITTSBURGH NEWS. 


Pirrssurcu, Pa \pril 24, 1909 
The advance sale of seats for grand opera given by the 
Metropolitan Company at the Nixon Theater is large 
Manager Mossman gave out the statement that the season 


would, financially, be bigger than that of last year. The 
season in Pittsburgh is generally emphasized in an ultra 


social fashion, and one can count on a sartorial display as 


in former years Many are disappointed because Caruso 
is unable to come The operas to be given are * Faust,” 
Monday ; lannhauser,”” Tuesday; “Madam _ Butterfly,” 


Wednesday * Aida,” 
the conductors are Spetrino, Hertz and 


Wednesday evening 
The 


afternoon, and 
Toscanini 
as usual, necessarily exorbitant 

ie ee 
this 


Miss Lang has a number of 


prices are, 


Jane Lang gave a concert week with Edward J. 


Napier, at Cumberland, Md 


her out of town engagements 
nner 
he Apollo Clab will give its last concert of the season 
seek after next 
nenre 
The Mozart Club will give a miscellaneous concert (as 
is its custom each year), May 6, at Carnegie Hall The 


eature of the performance will be the appearance of Dall 


myer Russell, the well known Pittsburgh boy, who has 


een studying piano with Di Mott in Berlin for two years. 
will be Mr 
hefore fall, and the friends of the young pianist will un 


his Russell's only appearance in Pittsburgh 


| 


doubtedly throng the auditorium 


mre 
Silas J. Titus will sing at McKeesport May 7, at a re- 
cital given by Mary Henderson. Mr. Titus will sing two 
groups of solo He sang the past week at two select mu 


Mr 
ley Presbyterian Church next Sunlay, leaving the East Lib 


sicales given in East End litus goes to the Sewick 


erty Preshyterian Church, having come from Chicago a 
year ago to take the latter position 
Ree 
Mrs. Moore Stockton MecKennan will give a song re 
cital at the Majestic Theater in Butler next Wednesday 
evening, assisted by Adele Reahard 
RnRe 
Jane Lang, Edward J. Napier and Mr. Copperthwaite 
gave a recital in Elwood City, Pa., last Friday evening 
to a large audience 
nRe, 
\ most unusual recital, consisting of the compositions 
of Adolph M. Foerster, was given last week in Boston by 


son and daughter of the composer, Robert and Elsa 
It attracted 


the 
attention from the press and public, for Mr 


Foerster's compositions well known in that section of 
Robert 
Elsa 


ly gifted musicians, and while neither are professionally 


are 


the country Foerster is a professor at Harvard 


University, and is located in Boston. Both are high 

engaged, they devote their leisure moments to the art, 
ms 

Cadman and Paul K. Harper have been en 

Art Society of Syracuse, N. Y., to 


American Indian Music Talk” next Thursday 


Charles W 
gaged by the Musical 
give their 
evening Since the premiére, some months ago, inquiries 
have been coming in as to the nature of the entertainment 
For those who did not hear it, it can be said to be “a per- 
formance devoted to the analysis, idealization and rendi 
The first 


tion of the music of the American aborigines.” 
entertainment is interspersed with copious 


part of the 


tions of native themes drawn from melodies of the 














Omaha, Zuni, Crow, Ute and [roquois tribes, sung by Mr 
Harper, both in the native tongue and in the translated 
form, or pianistically with simple harmonies by Cadman 
Indian musical instruments are also shown and played, in 
cluding the Omaha flute. The second part of the program 
is devoted exclusively to an Indian song and piano recital 
featuring idealized Indian songs and piano music of Far 
well, Kroeger and MacDowell, 
“Four American Indian Songs.” 


committee of 


roger, and Cadman’s 


The the Musical Club 


arranged last week a most appropriate program consisting 


program Tuesday 


of the works of Mendelssohn and Chopin. It was given 
by Mrs. Je sie Yuille Yon, Mrs. Charles M. C.ark, Mrs 
Marshall Cobb, Mrs. Moore Stockton MeKennan, Mrs 


Charles Longenecker and a trio composed of Luigi von 
Kunits, Howard J. White Thomson. The 
Mendelssohn trio in C the last three 


was notable for interpret tion, 


and Frances 
minor, played by 


mentioned assisting artists 


life, gocd balance andl phrasing Mrs. Jessie Yon song 
‘Jerusalem,” from “S:. Paul.” by Mendels ohn, whol!y 
unaffected y and in @ style which suited ber voice. Mr 


Clark, in her piano numbers, the fantaisie,.op 28, and a 
prelude and a nocturne by Chopin, pleased the member 
of the club, as she always does, by her graceful and ar is 
tic work. Mrs 
a restive and dainty song that gave evidence of good pro 
the 
exactly suited her temperament. 


McKennan sang Mendelssohn's “Grusse.’ 


duction, and followed it up with same compo er’s 


“Andres Maienlied,” that 
This she sang with close attention to the words, the wild 
abandon of the number gripping the audience from the 
Mrs 


from the catalogue from Chopin 


start Cobb's selections were likewise well choscn 
She has a most pleasing 
lyric soprano, and made an excellent impression by her 
efforts. Mrs. Longenecker sang Mendelssohn's “But the 
Lord is Mindful.” 


colorful, and well adapted for this style of music. 


Her low voice was noticeably rich and 
The 
trio consisting of Mrs. Yon, Mrs. Longenecker and Mrs 
McKennan rendered beautifully three part songs of Men 
The group made a fitting close to the interest 
Miss Reahard had a difficult part in the ac 


delssohn 
ing program 
companying, and as usual acquitted herself most credit 
ably 


Nathan Fryer’s Season and Prospects. 
Nathan 
Meyn was interrupted because Mr. Meyn was obliged to 
come to New York Mendelssohn 
Hall. Since then, Mae S. Jennings, a rising young con 
tralto, has joined Mr. Fryer 
Oberlin 
lheir program follows: 


Iryer’s tour of jomt recitals with Heinrich 


for his last recital at 


The young artists gave their 


first joint recital at College, Ohio, yesterday 


Adieu Foréts, Jeanne d’ Arc Tschaikowsky 


Miss Jennings 


Chant Polonais .Chopin- Liszt 


eee’ . Brahms 


Rharsodie, op. 7a, No. 1 


Papillons, op. 2 . Schumann 


FORRNOIIE iis se ck ects soc te-ccigne “ . Brahm 
Pt NE os na 4 een EER Aha SES OORT Oe Van der Stucken 
Lwogi dal Care Beme.....sinccsssves Secchi 
BRO NO hacciesveneineea des deck aweees wae Chadwick 
Miss Jennings. 
Two preludes, op. 81, Nos, 3 and to Helles 
I. da ans Haba Vie UR e RN SS een d SRO EWEN ER adben ... Debussy 
ek FD ivan ptt nwa dee eee Aa abe nw bea . Moszkowski 
RG Ok 00 TAO. Bi. co sciss s'boesrctess .. Chopin 
ee ee eee . .Chopin 


Mr 


exercises of 


the principal soloist at the closing 
M. H. A, 
and May 6 he will give a recital at 
After that, one or two ap. 


Fryer will be 
the Y 
take place May 2, 
the Camden College of Music 


Lexington avenue, which 


pearances in Massachusetts will bring to a close the young 
pianist’s season, 


Chittenden Pupil Recital. 

Isabel Carmen Bonell, a piano pupil of Kate S. Chitten 
den, at the American Institute of Applied Music, gave an 
invitation recital at this institution April 23. playing the 
following pieces : 


Gavotte and Variations Rameau 
Rourree .. Hande 
Traumerei MacDow 

Contredanse Reethoven 
Waltz ... Schirtt 


Novelette, No. 2 . Schumann 


Intermezzo bi OMA. LUNE R When tees ciheeee cchaes Brahms 
The Gardens in the Rain.... . Debusey 
PURI <o ok. s cadbe s cedaas Ventawbs nessees peek wiah BAER Chopin 


Miss Bonell plays with clean cut technic, musically and 
inte'ligent phrasing, making it altogether enjoyable. The 
new waltz by Schiitt was gracefully done, and everything 
played from memory. Josephine McMartin, violinist, con- 
tributed two numbers, giving special enjoyment in Saimnt- 
Saéns’ “Jota Aragonesa.” 





Heinrich ZOlner’s “The Sunken Bell,” has had fifty per 
formances at the Antwerp Opera 
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Lilla Ormond, Contralto, Will Sing in London. 
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The Wanamaker Competition Choral Festival. 








BEGINNING JUNE 28, 1909, IN PHILADELPHIA. 
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All Through the Night” (Welsh)....Smith 
(Presser edition.) 
Unaccompanied 
Class “H"”—“No Evil Shall Befall Thee” (“Eli”). 
(Schirmer edition.) 
“The Little Dustman”......... Brahms-Smith 
(Presser edition.) 
Pue WANAMAKER COMPETITION CHORAL 
1909. 


.Costa 


FESTIVAL, 
PHILADELPHIA 


PARTICIPATION BLANK 


We hereby apply for admission to the 


Wanamaker Com 
petition Choral Festival (in accordance with the conditions 


if attached circular), beginning June 28, i1g09, under 


Class penmhesdaehennd ds ¥000e¥ Sb senraee 
Name 5 OPMIIRNIO 0 ccs sevccescenessie 

| Number likely to attend 

| EME Sida sed dveserdescdevasercodtare 

State 

|} (Signature of one signing for organization) 

| 

| per 


(State what office is held by the one in charge) 
Street and number 
| City 


Stat 
iV name of 


Musical director 


Street and number..... 


City 


State 





he house of Wanamaker has labored earnestly in the 
past for the advancement of music in America, and this 
present step is but another indication of their desire to 
stimulate the tonal art in this country to its highest pos 
ible accomplishment 


CALVARY CHOIR FESTIVAL CONCERT. 


If the Calvary Baptist Church on West Fifty-seventh 
street, New York, holds as many worshippers each Sun- 
day as it did auditors last Thursday evening, April 22, 
its reverend leader might have excellent cause to congratu 
late himself upon his good work. The occasion of the 
large attendance last Thursday evening was the third fes- 
tival concert of the Calvary Choir, under the direction of 
Edward Morris Bowman, the well known organist of the 
church. As an extra attraction Josef Lhevinne, the pian- 
ist, was heard in several solos. However, the work of 
the choir itself was in this instance of paramount interest 
to the large assemblage of patrons and patronesses, as the 
organization 1s seldom heard in public concert. Mr. Bow- 
man, who has made the Calvary Choir one of the fore 
most organizations of its kind in the country, arranged 


the following varied and festive program: 
Organ solo, 


Allegro finale (from the Seventh Sonata) .Guilmant 


Edward Morris Bowman 


Grand chorus, It Comes from the Misty Ages Elgar 
Calvary Choir 
Bass solo, Ah! 'Tis a Dream.......... Lassen 
( Tudson Bushnell 
Quartet, Bella figlia del-l'amore, Rigoletto (by desire) Verdi 
Calvary Quartet. 
Piano solo 
Nocturn Cc ebeeesateadcecensees Chopin 
A,” Ob... SK Deh ts vis ov ice bosmbials weak ican uenaees Chopin 
Valine, A BB WOR Woden cise oe Ss 6 vidas abeerauese Chopin 
Stuay, BD aat, GA W6iccickaciccacsackvic> 2606s sno kee 
Josef Lhévinne 
Soprano solo, Concert Waltz Song, Spring... Leo Stern 
Myrta French-Kiarsteiner, 
Part ng, Th Alphabet diveweed ius awan Zdliner 
The Men of Calvary Choir 
Contralto solo, Springticd err Recker 
Ressie Bowman-Estey 
Organ solo, Improvisation (by desire), On the Sea 
Edward Morris Bowman. 
Part acue, SOC GS BOs co wcaas vans kdesctesciewetvsiisd Matthews 
The Women of Calvary Choir. 
Tenor solos 
Shere Was & Bocmile Lak iws cies dub idsdvekes ceticceks Park 
Eee © GORGE, ncn evans dc yotbieneeseretabebesdcuncick Hawley 


E. Theodore Martin 


Ouartet, Good-night, Beloved (serenade).......... ...»Pinsuti 
Calvary Quartet. 
Piano solo, Blue Danube Waltz, Concert Paraphrase Schulz-Evler 
Josef Lhévinne 
t g. The Bellis of St. Michael's Tower Stewart-Knyvett 


Calvary Choir 


the Calvary Choir is finely balanced, the voices are 
clear and fresh, and the singing generally revealed the fact 
that the choir if anything has even exceeded its previous 


excellent work. Mr. Bowman deserves the palm for the 


remarkably fine results he has attained, It is through his 
untiring efforts alone that the Calvary Choir has gained its 
enviable reputation. The audience was most appreciative 
and liberal in its applause. Encores were demanded after 
every number of the lengthy program. The following is 
a list of the members of the choir: 

Solo Quartet 


Myrta French-Kursteiner, soprano; E. Theodo: 


Martin, tenor; Bessie Bowman-Estey, contralto; C. Judson Bush 
nell, bass. 

Solo Grade—Caroline H. Blaine, S. Raymond Estey, Agnes 1} 
Kelley, Jennie G. Greer, Adelaide Gebhardt, Harriet Steinhart. 
Mae W. Clinton, Lena L. Coplin, Marguerite M 
Gill, Lulu D. Hahner, Maude M. King, Leopold Leer, Edwin H 
Linville, Patricia Meltzer, Robert Orr, Marguerethe Pasquan, Haidee 
Rosenbaum, Lois A. Russell, Ida W. Seymour, Ethel B. Sparks, 
Agnes E, Southard, M. R. Thompson, Marguerite C. White 

Junior Grade.—Tomijiro Asai, Gerhardt Bleilevens, Charles A 
tleilevens, Thomas B. Bragg, Frederick Bopp, May W. Brenz, Ella 
L. Brinkerhoff, Alfreda Caspere, Ethel Chatterton, Ida R. Compton, 
Imogene J. Crossman, Clyde C. Cotterill, Ella K. Fairbairn, George 
P. Fall, Cornelia H, Gregg, Louise B. Haughwout, Katherine Johar 
nas, Frances Knight, Catherine B. Lienau, Fannie FE. Lasher, Lillian 
G. Loveland, Mabel J. Macdonald, Sara V. Moore, Gertrude 1 
Newman, Marry F. Parsell, Bertha Porth, Florence M. Porter, War 
Russell, Mary Russell, Walter C, 
tlanche Southern, Emma Schindler, F, 


Senior Grade 


ren L. Stevens, Clara Smit 
Benjamin Spalding, Ames 
W. Spalding, Amy Spencer, Herbert Sherwood, Maria F. Weber, 
Edward B, Winslow, Jennie E. Williams. 

Chorister Grade—Florence E. Abel, Florence Ahrens, Arthur W 
Anderton, Hattie B, Buell, Leon L. Buell, Lucille A. Bowker, Wil 
liam H Sowker, Martha A. Carlson, F. R. Capouilliez, Stephen 
Crick, Dr, A. G. Dana, J. Griffin Daughtry, Jr.; Elsie P. Eggeline. 
Edith V. Evans, Raymond C. Evans, Louise M. Frick, George | 
Frick, Emilie Furlong, Pauline E. Freeman, Zazel R. Frost, Ros» 
L. Getzler, Florence R. Horner, Eva Johnson, Margery E. Jones, 
Ada G. Kenison, Allie M. King, Ruby M. Leck, Edward A. Lech 
leiter, Myrtle J. Lissenden, George Link, Jr.; Harold G. Moore, 
Ethel C. Macdonald, Jean Mairet, Karlene C. Martin, Brooks EF 
endergrass, Anna L. Pendergrass, Fannie Russell, Mabel A. Rouse, 
Lillian Radloff, Alice Schweizer, Frances J. Sweet, Dora Stouten 
burgh, Elizabeth Sullivan, Milburn C. W. 
Stevens, Orville W. Shinn, Florence M. Sym 
Vojka, Marguerite K 


Spalding, Charles A 
Stephens, George F. 
ington, Ida Smelt, Elsie F. Vojka, Marie F. 
Wilson, Catherine A. Williams, Jo. Worsham. 

Honorary Professional Members—Sir Frederick Bridge, West 
minster Abbey, London; Sir George C. Martin, St. Paul’s Cathedral, 
London; Dr. E. H. Turpin (deceased), Hon. Sec., London Royal 
College of Organists; M. Alexandre Guilmant, organist and com 
poser, Paris; Will C. Macfarlane, St. Thomas’ Church, New York; 
Kate S. Chittenden, New York. 

Honorary Patrons—Emily §S. Coles, Joseph P. Day, Charles G 
Koss, Edgar L. Marston, Andrew J. Robinson, Jacob H. Schiff, 
Dr. William M. Polk, Noah C. Rogers. 


The officers and committees of Calvary Choir are: 


President, George Nicholas; first vice-president, Rev. Robert Stuart 
MacArthur, D.D.; second vice-president, Edwin H. Linville; seers 
taries, Bessie Bowman-Estey, Ida Woodbury Seymour 

Conductor, Edward Morris Bowman, A.C.O., Lond., F.C.M., etc 

Board of Directors—George Nichclas, Rev. Robert Stuart Mac 
Arthur, D.D.; George Flint Warren, Jr.; 
I, Newton Williams, Edwin H. Linville, F. Benjamn Spalding 

Committee on Membership—Edward B. Winslow, Div. I; Warren 
L. Russell, Div. I]; Dora Stoutenburgh, Div. III; Leon L. Buel 
Div, IV; M. R. Thompson, chairman. 

Choir Marshals—S. Raymond Estey, C. 

Division Librarians—George F. Stevens, chief librarian; Div. | 
George Link, Jr., Orville W. Shinn; Div. II, Clyde C. Cotterit! 
Edward A. Lechleiter; Div. III, Frederick Bopp, Arthur W. Ande 
ton; Div. IV, Herbert Sherwood, Harry F. Parsell 

Good Fellowship Committee—Div. 1, Harold G. Moore, Agnes F 
Southard, Ida R. Compton; Div. II, George P. Fall, Ethel Chat 
terton, Lois A, Russell; Div. III, Edwin H 
Southern, Ethel C. Macdonald; Div. IV, F. 
Catherine B. Lienau, Maude M. King; M. R. Thompson, chairman 


Edward Morris Bowman, 


Judson Bushnell 


Linville, Blanch 


Benjamin Spalding, 





Gabrilowitsch to Play His Farewell Saturday. 

Ossip Gabrilowitsch, the Russian pianist, has made a 
big impression on the Pacific Coast, his successes there 
being no less striking than in the East and South. “It 
said the San Francisco Examiner, “to 
It was not 


was interesting,” 
see the audience going riotous in applause. 
the usual piano concert audience—the comparatively few 
of the musical faithful—but the 2,000 persons who well 
represented the general public gave unbounded evidences 
of delight.” 

Gabrilowitsch’s farewell New York recital is to take 
place next Saturday afternoon, in Carnegie Hall, with 
the following program: 


Sonata in E flat major, op. 31 . Beethoven 


Sonata in B flat minor, op. 35 .Chopie 
Moment Musical in A flat major........ Schubert 
Menuet in B minor aveastwaee r Schubert 
Rallade in variation form, in G minor...... oes ... Grieg 
Nenien, from Character Sketches...... Josef Hofman 
Etude de Concert, in A flat major.........-..5.. .Schloezer 
Melodie, op. 8 (by request)............ Gabrilowite: 5 
Caprice Burlesque, op. 3. ....-.600e eee ens Gabrilowitsch 





\ new Beethoven monument is to be erected in Viesm 
shortly in the Heiligenstadt Park. It is designed from a 
sketch by the sculptor Rudolph Weigl, who died seve) 
years ago. It shows the master in a standing posture. 
and his carriage, clothes and all the minor details of th- 
monument are in perfect keeping with the period; in short, 
it shows him just as he used to look to those who knew 
him im Heiligenstadt as he roamed about the ficids, hi 
massive brow furrowed by the teeming thoughts of his 
marvelous creative brain. 
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PROFESSOR AUGUST IFFERT, 


head of the Vocal Department of the Royal Conserva- 
tory, Vienna, for the past four years, has resiqned and 
taken up his residence in Dresden, where he will receive 
pupils at his residence, Grenzstrasse 38, Dresden, 
Kotschenbroda. 
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METROPOLITAN OPERA ARTISTS AND 
THEIR TEACHER, OSCAR SAENGER. 


AN AMERICAN TEACHER'S INFLUENCE ON GRAND OPERA IN AMERICA. 
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nd wit \Ii Rai iad studied during x years wih 
nget nd ‘ goin o Paris, where he had a few 
of stud Mr. Saenger’s own teacher, Jacques 
, y. he was heard Mel who engaged him for h 
min \iter two year wit this compally Rain re 
turned to Germany, where he was engaged at th Rova 
pera in Dresden for five years, since which time his con 
t | been renewed for five years more Hie has been 


Koniglicher Kammersanger by the King of Sax 


sung at Bayreuth, at Covent Garden and as guest 
¢ principal German oper hous H sang as guest 
{ Metropolitan Opera House during the past ason 


role t Mephisto and Hager 
the second of these students to appear at the Metropo4 
tat is Josephine Jacoby, distinguished as a concert sing 
1 ut with no stage experience save as an amateur Sh 
engaged by Conried for the Metropolitan Opera House, 
g her debut in “Uie Walkure.” and remaining with 
e company for ¢ years, dur which time she sang 
id varied fully 
j L til 1 remarkable t bn Ww 
| saenger i pre ‘ This was the debut, on th 
porns iwh the season at the Metropolitan Opera 


seven years a pupil of Mr 














OSCAR SAENGER 


professional experience on 


Yel ih i hit ne preyviou 
operatic stage Her instantaneous success as Sulamith 
Goldmark’s “Queen of Sheba” will be remembered. She 


f the evening with Edyth Walker, and 





ved httle trac f the novice For the first time an 
(Ameri t! prima donna in the fullest sense of the 
vord had ide an American debut on the stage of Amet 
a's great opera house, and ¢ mms of the newspapers 
were devoted to her and her triumph, for to such it 
nounted. This triumph she repeated during the present 
son as Aida, receiving unanimous pratse for her artis 


singing 
With two Metropolitan, Mr 


Con 


pupt!s appearmg at the 


> naturally attracted the attention of Director 


icnyee;r 


ried, who, before the opening of the season a year ago, 


engaged him to take charge of the young American tenor, 


Martin both vocally and histri 


role of 


Riccardo ind prepare him, 


mically for his debut in the Faust in 
Rotto's Me Martin 


first appearance in this rok 


important 


stofele made a decided success on 


and how much he appre 

ted Mr. Saenger’s work with him is shown by what he 
said in an interview with a representative of a musical jour 
t that time: “I went to Oscar Saenger here in New 
York, and it was he who prepared me for my first appear 
three weeks 
skill anl of the 


Whatever other roles | have to prepare 


e, and the work was quite strenuous for 


innot say too much of his assistance 
rendered me 
for here, I shall certainly go to him.” With each successive 


role Mr 


favor of the public 


Martin has established himself more fully in the 


\llan Hinckley, the young basso, whose success has been 


» truly 


tablished 


remarkable, he having in less than six years es 


himself in Germany as one of the first bassos 


m the operatic stage, sung for two seasons in Bayreuth 


ind Covent Garden, and now returns to New York as om 


of the leading bassos at the Metropolitan Opera Hoss 


first studied in Philadelphia, his home city, and then 1 


1901 came to Saenger, under whose artistic guidance he 


has remaimed ever since. Hirckley has had splei did su 


York this season sirging the most important 


cess m New 


roles in the German 


Bernice James de Pasquali who has met with extraor 


dinary success in Italy, Mexico and Havana, where 
favorite, was engaged by Gatti-Casazza for 


she 1s a great 


the Metropolitan Opera House. S 


he made her first appear 
} 


audience by her artisti 


difficu.t 


ance in “Traviata,” winrine her 


ging and acting Since Sembrich’s farewell, the 





Mishkin Stadio, New York 
BERNICE DE PASOUALI 
As Norine in “Do 


Pasquals 


sk of filling her roles has devolved upon this yourg s 


prano, who has acquitted herself admirably. She studied 


inder Saenger for five years at the National Corservatory 


vhen he was imstructor at that institution 





ALLEN C. HINCKLEY, 
\s Hager 


Henri Scott the popular concert and oratorio singer, 1s 
the latest of the Saenger artists to be engaged for operatic 
work, and is the first of that group to be engaged for lead 
He has already 


Ramfis 


This en 


ing roles at the Manhattan Opera House 


won his spurs in such roles as Mephisto, and 


Plunket with the Philadelphia Operatic Society 
gagement of Scott at the Manhattan is a further proof of 
the pioneer work his American teacher is doing for the 


American trained singer in the operatic field. In regard 





RICCARDO MARTIN, 
As Faust. 


to this, the following is quoted from an interview with 
Hammerstein in the New York World: “I have listened 
to Mr 
voice one of the finest basses | have ever heard 


Scott’s singing several times, and I consider his 
Added 
to this, Mr. Scott has a fine stage presence and a most 
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NiW ORLEANS MUSIC. 
New Op vean La \ 

Florence Huberwald gay ‘ innua cit at Kimbal 
fal For many years thi tralto been heard het 
nd dging trom the presentative whence that we 
omed her he has t none t her larity Het pro 
ram was a varied or ral fror to De Kovet 
La Belle du Roi” by Holme was given with dramatt 

Miss Huberwald was assisted by Rene Salomor 
violinist. who is always refined and artistic in his methods 
He played “Romance” by D’Ambro ind several encore 
M Moloney acct mpanied 

. & & 

Oscar Severin Frank, a pupil of Rosenthal, was heard 1 
the Beethoven E flat ma r r e second pian 
part being played by Rita Porcl talented young mis 


Mr. Frank was warm 


by all 
Ar 
i ma 


lady u 


rieien 


ippear 


Fere 


\ lhe 


\t 
wer 
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Ssicweit, 


present 


“Evening Be 











ippial led and th 
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ecital will be given shortly ymplimentary Mar! 
s, soprano, pupil of Florence Huberwald The young 
itends to complete her studies in France 
en ne 
Pitkin, harpist, gave brilliant musica it whicl 
ed Mathilde Br ‘ pra ind H. Gottlieb 
f fine attainments 
an nd 
ry L. Mason he Mason & Hamlin Company 
1, Was a guest here } everal days, during whicl 
made many warm friends 
| nn 
linand Dunkley will give a concert May 8 whe 
present Lehmann’s “Persian Garde and other 1 
ting works Harry B. Logs 
Spalding to Spend Autumn in Europe. 
rt Spalding, the young American violinist, who has 
most successful season wn Col ry, Ww make 
f Europe, beginning xt October 
the Strassburg (pe th 1ccess ff the season 
Poldimi's “Princes nd Vagabond Blech’'s Ver 
Marschner’s “De lolzdieb,” “Traviata, Manon’ 
last named tw wor had Sigrid Arnoldson as 
tar’ the ‘ ¢ Pariah” (by Gorter ind 
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Sor te ac 


‘Avant Tournée” 


+ 


On a lancé récerm ment la nouvelle sen- 
sstionnelle d'une tournée Raoul Pugno- 
Alhert Spalding, et nous avons cru inte 
ressant d’obtenir de Raoul Pugno |ui- 
méme quelques précisions a ce sujet 
_ * Vous étes bien informé de mes pro 
jets d'avenir, nous dit le maitre. Je dois, 
en effet, donner dés octobre 1909. sur 
Vinitiative de l'Association musicale de 
Paris, dans toutes les principales villes 
d Europe, une série de concerts ou j'au- 
rai comme partenaire Albert Spalding, 
dont le magistral talent de violonisle 
vient de saffirmer superbement aux 
Etats-Unis. Nous interpréterons tes plus 
belles @uvres classiques. Cette tournée 
est, en somme, le complément de ceile 
que nous avons déja faite en Italie. Ce 
seront, du reste, mes derniers concerts en 
Europe avant mon départ pour lAme- 
rique, en janvier 1010 

La collaboration d'Albert Spald 
mest particulitrement agréable. Cest 
un musicien de race, admirablement 
doud, dont le style sobre et impeccable 
et le sentiment artistique sont tres re- 
marquables. Il compte actuellement 
commé un des premiers virtuoses du 
violon. Mon ami Ysaye le tient en trés 
grande estime et avait vivement désiré 
qu'ii se {ft entendre avec lui & Londres 
dans la double Sonate de*Hamdel; ce 
beau projet n'a pa 4@tre exdécutdé & cause 
des engagements d'Albert Spalding aux 
Etats-Unis. » 

Dans son amitié pour M. Albert Spal- 
ding, le mattre s‘oublie lui-méme ; Ja re- 
nommeée de son merveilleux talent lui 
permet cette modestie personnelie. Ca 
qu'il ne nous dit pas, et ce que nous sa- 
vons, c'est que, dés maihtlenant, les plus 
importantes sociétés musicales d Europe 
se disputent sa présence et celle d'Al- 
bert Spalding et que cette tournée s’af- 
firme déj&’ comme le triomphe de de- 
main. 






sera aussi le triomphe de lécole 
francaise, qulsaffirmera avec ces deux 
grands virluoses Comme la premiére du 
monde. ¢ 
Paul Brevans. 
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GREATER, 
NEW YORK 


New Yor«, April 26, 1909 
Institute of Applied Music, sometimes 
ttenden School,’ inasmuch as Kate S. Chit 
mistitute Irequent recitals, lectures, social 


Lanham’s annual 


m,” devoted to a dozen songs by Bruno 
ern cello pieces played by Vladimir Dubin 
nan Gooid, soprano; Mildred Potter, con- 
Lanham, baritone, sang the songs, all of 
refinement and taste, both of composition 
Irs. G | and Mr. Lanham are so well 
ed mention of their singing ts unnecessary 
cor lto, is rapidly coming into public 
f her highly emper imental and intelligent 
upled a handsome appearance and 
lr. Huhn played accompaniments for 
thel Peckham those for cellist Dubin- 
f “ candelabra and the bright 
ests made the affair very 
| a 
il concert at the Astor Gal 
tingushed social and musical affain 
llizabeth Boyd, soprano; Guy 
err contralto, and the Cor 
made up the program Mr. Strong 
ul musical style long associated with 
Boyd's beautiful high soprano voice has 
id strength since her last appearance at 
< ng of the Priest Song” 
| K the dramatic solo | 
/ | Wy 1 Garden,” showed a 
neepti Mabel Ferris, a young con 
deep npathetic voice, most appealing 
ree songs with charm, evoking 
ina eink in “Sweet Thoughts of 
\ i sympathetic high bari 
fair to become a tenor robusto. He has 
elligence, and shows much temperament 
French and Italian music The Trio plays 
eft pleasing especially through an ar 
hais” melodie Excerpts from “In a Per 
ung by Mr. Strong, and Elizabeth 
oOmpaniment 
nr», 
hevt residence-studio was the scene 
" week t which several new, as 
p ppeared Nellie Herzog and 
le the rst appearance before 
i well indeed. Otto Toaspern, 
fier il years’ absence; he has 
Mabel Denman Fowler, Gus 
Schulze van Water, former 
inging better than ever. Henry 
rows bigger and better, and 
it for his friends’ enjoyment alone 
‘ ing \“ Kathryn Roge rs was the star 
, the aria from “The Magic Flute” 
wid brilliant voice. Verona Miller sang 
| rita’; Charlotte Herman played a 
Farce ng with hearty expression 
Mey ym will give another recital 
when some pupils not heard thus far will 
nRre 
concert at the Plaza Hotel, April 
mely attired audience, warmly 
playing, of the singing of 
nann, soprano, and the violin solos by Chris 
Hoberg’s playing is clean cut, her touch 
d wat ind she has spontaneity and 
wus brilhant performance of Max 
‘ in IX minor, she was presented wi 
wud we deserved \delaide Hoffmann 
Ww dred ye wo her 
I | Loewe, wit rt and warmt 
t 1 ‘ ‘ meds nes yt 
i i ne of which Lily 
lhizabeth Katz, made especial effect 
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having violin obligato also. Dr. H. Emery Jones and Miss 
Hoberg were authors of still other texts set to music by 
Miss Hoberg. Mr. Kriens played well his own “En Hol 
lande,” the air on the G string, and a polonaise by Mly- 
rarski, getting apprabation and a recall, and Mr. Spross 
played the accompaniments. Following is the list of pa 
Adelaide Randali Atwood, Mr. and Mrs. A. F 


tronesses: 


Adams, Mr. and Mrs. Max Bachert, Mr. and Mrs 
George Becker, Mr. and Mrs, Frank B. Carpenter, 
Mr. and Mrs. Robert Carlisle D’Arby, Mrs. Emil 
Fleer, Mr. and Mrs. Edward G. Goodrich, Mary 
Garrett Hay, Dr. and Mrs. H. Emery-Jones, Mr. and 
Mrs. Robert 1. Katz, Mrs. Samuel S. Koenig, Mr. and 
Mrs: William Krug, Frau Prof. Francesco Lamperti, Mr. 
and Mrs. Frederick Loew, Mr. and Mrs. John Lyttleton 


Lyon, Mr. and Mrs. F. Arthur Ellsworth Marsh, Mr. and 
Mrs. C. Odilon Mailloux, Mrs. Charles James Mooney, 
Mrs. Howard Gillespie Myers, Mrs. Ferdinand McKiege, 
Mr. and Mrs. Frank Anton Peteler, Mr. and Mrs. Charles 
!. Root, Mr. and Mrs, Daniel Smith, Mrs. Estelle Winni 
fred Stimpson, Mr. and Mrs. William Stubner, Mr. and 
Mrs. Dwight C. Tracy, Giulia Valda, Mr. and Mrs. Joseph 


M. Walsh, Laura Brooks Wallace, Mr. and Mrs. Guy 
Morrison Walker, Mr, and Mrs. Charles Zaring. 
nnre 
Madame Ziegler’s Saturday afternoon musicales con 
tinue in earnest. At the last one Madame Litzner and 


some of her pupils were the guests; they were cordially 


received. Kada Clark, Elaine de Gilbert and William W. 


Willis were among these. The Ziegler pupils who sang 
were Elsie Ray Eddy, Elizabeth Pyle, Jean Marie Honore 
and Charlotte Menstell. Their singing was marked by 
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beauty of tone, clearness of diction and sincerity of inter 
pretation, 
eRe 
Inga Hoegsbro’s piano pupils were associated in a re 
cital in the Babcock studios, Carnegie Hall, April 24 
Chey played pieces by Streabbog, Grieg, Beethoven, Men- 
delssohn, Sinding, and others, in very creditable fashion, 


ind the rooms were well filled. 
nre 
George Bornhaupt, the cellist, was soloist at a musical 
matinee a fortnight ago, given by Madame von Elsner, 


Park avenue. Six pupils of the madame sang, assisted by 


Mr. Bornhaupt 


by Godard, and an obligato to songs 


six artists who are more or less known. 


played the berceuse 

sung by Vera Hope Finlay rhe pupils who sang were 

Josephine Shea, Miss Finlay, Ethel Browning Miller, Lil 

lian A, Montgomery, Sadie Sewell and Annie Sewell. 
RRR 

Carl Deis and Bernard Sinsheimer concluded their series 

of four sonata recitals at the Bushnell studios April 25 


when they played the “Kreutzer Sonata,” and the G major 


sonata, op. 10, by Beethoven. Genevieve Thomas, vocalist, 
sang “Ich Liebe Dich” and “Der Wachtelschlag” by 
Beethoven 
nnd 

An interesting hour, including a talk on “The Music of 
India” by Mrs. Arthur L. Smith, was spent April 22 
it the residence of Miss M. A. Phillips of West Sev 
cny-second street. It was illustrated by Bantock’s “Songs 
of India,” artistically sung by Susette LeBron, of Eng 

1, ard Miss Moore, of Cranford, N. J. Ethel A. Rob 
ris, a fine pianist, of Pasadena, Cal., and Miss T 














lroostvyk, violinist, delighted all. Among those presen: 
were Mrs. Daniels, Chester French, Dr. Ribner and Mrs 
Rtibner, of Columbia University, Mrs. H. Livingstone, 
Mrs, Tillman, Mr. Curtis, the Misses Curtis, the Misses 
Gomez-Casseress, Mrs. Crane, Martha Phillips and Mrs 
Houghton, 
mene 

Franklin Riker’s musicale at the Sykes studio on East 
Sixty-sixth street, April 22, had on the program songs by 
Hahn, Debussy, Strauss, Lehman, MacDowell, Class, Hue, 
Massenet, and two of his own compositions, “Gone” and 
“The Blackbird.” Mr. Riker sang with tasteful ccncep- 
tion and with intellectual appreciation, his voice agreeable, 
his enunciation distinct. Mary Taylor Williamson, with 
plentiful technic and temperament, played piano pieces 
which greatly pleased her hearers, so that she had to give 
She should made a name for herself here. Ar 
thur Gramm, violinist, with his attractive young bride of 
six months at the piano, played solos with sweet tone and 
plentiful expression. Mrs. Riker played for Mr. Riker 
The musicale was given under the patronage of Mrs. Don 
ald E. Catlin, Mrs. Casper William Dean, Mrs. William J 
Ehrich, Sr., Mrs, William J. Ehrich, Jr.. Mrs. B. Pierre 
pont Flint, Mrs. Antonio Frabasilis, Mrs. Henry Ho!den 
Huss, Mrs. Clarence Mason Learned, Mrs. Frederic Mead 
Mrs. Arthur Philips, Mrs. Rastus S. Ransom, Mrs. James 
Greenleaf Sykes, Mrs. Margaret Beecher White, Mrs. 
James Spurr Whitman, Frank Seymour Hastings, Henry 
Holden Huss, Arthur Edward Stahlschmidt, James Green 
leaf Sykes, and Charles Lee Tracy. 

nRe 

The band at the Ringling Brothers Circus is evidently 
directed by a man of wit and brains, for when the ele 
phants roll the big casks the band plays “Roll Along,” 
and when the military they play 
Chopin's “Military 


encores, 


procession occurs 
There 
stances of this sort, and, needless to say, there is perfect 
and guod taste in everything. Such music 
dignity and importance to the spectacle. 
nRre 

Parson Price's pupil, Bonnie Maud, is winning golden 
notices of her singing and acting, the most recent instance 
being a performance at the Berkeley Theater of “Sixty 
Years Young,” by Cornelia Barnes, a member of the Art 
Workers’ Club, for whose benefit the affair was given 
Mr. Price, who has been ill with rheumatism for a month 


past, 


Polonaise.” are frequent in 


unity gives 


is again on his feet. 
zRe, 
Zoltan de Takach Gyongyoshalaszy, the 
\inerican piano virtuoso and teacher, is in charge of the 
music at the Homestead School for Girls, Flushing, L. | 
He spends two days weekly at Floral Park, where he has 
a large class of promising pianists. Recent 
local papers mention his work with many compliments 
neRe 
The Landon Orchestra (French artists) played for the 
Eclectic Club April 14; for the New England Club April 
15; at Delmonico’s April 20, and at the Clio Club affair 
Ada Landon Hand is the pianist and director 
2Re 
Florence Mosher, the pianist and teacher, has removed 
from 100 East Seventy-third street to 137 East Seventy 
third street. She is well known as an exponent of the 
Leschetizky method, as pianist for the Burbank-Mosher 
lectures on the music of various countries, and in charge 
of the music at a leading private school. 
Ree 
Wright Kramer gave the last of the Burton Holmes 
Travelogues at the Lyceum Theater April 10, the subject 
“Fez” in Morocco. Moving pictures and colored views, 
beside the interesting talk by Mr. Kramer, made it an 
enjoyable matinee. It is announced that Mr. Holmes will 
personally give a course of lectures early next season. 
nRre 
Philip James conducted a performance by the choir of 
Waverly Congregational Church, Jersey City, of “Gallia” 
and “Hear My Prayer” Sunday, April 25, Mary Helen 
Howe (Maria Celli) singing the obligato soprano part 
The chorus of eighty vested singers did well, and Miss 
Howe's singing was much admired by a large audience 
William J. Smith was trumpeter. Mr. James deserves 
credit for his earnestness and enthusiasm, which his aiding 
in giving this church a prominent position in musical mat 
ters. He gave an organ recital at the Second Moravian 
Church, Jersey City, April 28, assisted by Carol Krauss, 
soprano, and E. Maud Clyde, contralto 
zre 
Mrs. S. C. Ford, of Cleveland, well known here (the 
first soprano to sing “In a Persian Garden” in the metrop 
olis), is director of the Rubinstein Clu, female, voices, of 
Cleveland. <A recent concert under her baton is highly 
praised in a local paper, complimenting both club and 
conductor on the artistic standard achieved, 
neRre 
Maurice Nitke, the violinist, delighted some hundreds 
of people at Carnegie Lyceum Sunday evening by his 
playing of “Adoration,” by Borowski, a menuet by Bee- 
thoven, Spamsh dance by Sarasate, “Dutch Dance” 


Hungarian 


msues of 


by 
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Dittersdorf, “Le Douleur” by Cass, “Perpetuo” by Van well known and highly appreciated by music lovers AUGUSTA COTTLOW’'S FAREWELL. 
Goens, severai of these being novelties; and ensemble New York, for the playing, almost without exception, 's nal — as ! fed = 2 cae 
numbers with a piano player, manipulated by C. R. Ma t only charming, t exceptional te a very marked de ne alee PP tes ~ — ag oe “ "3 v4 
cauley He played with beauty f tone and expression, = gre Desens ntlv the recitals given Monday and he aoe emis ese sate co ~ 
and is fast making high reputation for himself Min Tuesday < lies April 19 and 20. f ee ae ist Frc ay evening, preparatory 1 trip abroad, which 
Van Veen, soprano, Harry McClaskey, tenor d M. ¢ onservatory ha “talke in spite of t very dis Ba. Cacetukgptey at pou pata eye 
Maynier, accompanist, assisted wr ble weathe Fine pr * ums wer yrepared for eacl ee yaaa " ca” ' peepee studs ue 
nee 4 sion wh wer Ww i pi ed 1 tl ehly njoyed iat ee ee ee eee : ae Pear 
Mrs. Carl Schroetter, soprano, directed a performance Encores were evidently in order ation vr J ae Seana. Srene a ee ee 
of a Japanese operetta at Ridgefield Park, N. J., recently with ight by the f: cil t y | players eee Te : i 
ast of thirty six people m king 7 n eniov le ner for Monday -eveni a » Ties MI . Mal ng progra 
formance The pianist was Maleva Harvey d the tithe iser, Miss May H i \ K ser | e ts : . 1 
role was sung by Wilmar Stiel 1 Eda Bess | “ rlaye y ght wer Novelette, I n N ; Schemes 
a nor Fe y Ss S 7 
Malcolm Clegg Maynier played tl animents at Parham, Lucile Oliver and Ha erney \ rt rry : - ‘ ” 
he Nitke concert, Carnegie Lyceum, playing splendidly ierney's playing and tl i I vin was <. * M > 
throughout. He has frequently e! rd the past season, cert: vy phen 1 It w be re that t = ¢ ; ald 
and his playing is always musicianly 1 sympathetic. pils are th ;w have a MM Virg 1 arcaratie, § > =n 
He accompanies with discretion, yet with warmth, and number of concert tours, playing with marked SS al ' ; 
gives good support Mr. M iynier 1s pupil of the well winning golden opimons | rien und =; | tn be { lience app { 
known pianist, Herman Epstein, of ( gic ni ‘ toward i 
nner nner 
Moritz E. Schwarz plays the following pieces on the Mabel Ode W 
great organ, Trinity Church, Wednesday, April 28, at 3:30 34 Carnegie | ' 
p. m.: Toccata and fugue, | ul ants for the | ' 
Rhemberger; grand chorus, Kinder ! te in FE. G ional ¢ South N k, | O ! e 5 
mant; “Meditation,” Mailly; allegretto in B minor, Guil ul ssed , 
mant; “Finale” in D, Lemme: » burg, another girl who 1 ying with Miss W 
nner tat is been engaged t Gi Met! 
Deo \ | Su lo ‘ Brooklv: . . P , m i} re] \ " llaver _ } ] 1 ple Fe \ 
pos . ome I whose work é : pro t the 
Manuscript Society meerts, is to | rried to Dr IN PLEASANT PLAINFIELD. 
Charles A. Drake Wednesday evening, April 28, at Christ bay 
Chureh. Br } 
zeReR,e (5 ( 
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| Pla W g y ! at 8 
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| an ae y 
Mi \. M. Virgil. director of the Virgil | School, 
West Sixteenth street, New York, is giving a series | rat ~ ( , 
piano recitals in New York and vicinity i menial. Washes Tiadieail Madame Armond's Pupil. 
feature f this celebrated scho« the I f public forn in Mu " 
perforn pen ils t ‘ ‘ i 1 good P x -_ ) 
ndime l¢ thi f | ‘ ‘ | ' r 
wee} m Tuesday and I lay Iter The best play The | 
ers of these classes are to take p i rit ital h | ~ 
Public recitals by pupils of the Virgil Piano School are , Bam x and Ingolstadt 
American Concert Contralto 
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European Management: E. ROBINS ON-SMITH 
7 Wigmore Street, London, W. 
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CARL TOLLE SCH avril se and ‘will be prepared to give lessons and. examinations i 
PAUL KEFER New York after Monday, April sth. Address li communicatior 


The VIRGIL SUMMER SCHOOL will be held in Chicago | 
CONCERT TOUR BOOKING nnection with the Columbia School of Music, beginning Monda 


For Terms and Dates Address MUSICAL COURIER OFFICE Personal Address: 1166 45th Street, Brooklyn June zest, ending Saturday, July 24th. For ars and furt 


ars address 


COLUMBIA SCHOOL OF MUSIC, 712 Fine Arts Building, Chicago, I 
or A. &. VIRGIL, 1002 Fiat Iron Building, New York 
Mme. JENNIE NORELLI es 
CONCERT PIANIST 
Engagements Now Being 


Season 1909-10. 


PRIMA DONNA SOPRANO Booked 


Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York Direction: C. A. ELLIS, 50 State Street, Boston 
For terms and dates apply at once to L. M. RUBEN, . - 34 WEST 33rd STREET | STEINWAY PIANO USED 
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CHICAGO MUSICAL COLLEGE 


Pounded 1867 DR. FP. ZIBOPELD, President 
College Building, 202 Michigan Boulevard, Chicago, Il) 


No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 


Investigation will demonstrate the superiority of this institution 
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Monday evenmg, April 19, Mozart's beautiful “Figaro 


vas given in Italian Che bright particular star of this 
Susanna. The 


Pasquali’s voice, her absolutely 


Bernice de 


Madarne 


production was Pasquali, as 


tonal beauty of 


pure and clean technic, combined with her dainty con 
eption of the role, were a delight both to the ear and 
the ey The flexibility of her voice, a charm all in 


elf, was displayed to splendid advantage in the “Zephyr 


duet with Gadski, which was one of the most charming 
tumbers heard on the stage during this season's engage 
ment Not in many years have opera patrons been per 
mitted to listen to Susanra who sang the role with 
perfect breath control sparkling clearness of 
technic in her coloratura, and who phrased her work ac 
ording to the demands of the Mozartian music In the 
ing scene Madame Pasquali sang the “Deh vieni, non 
tardar” with charming nuances of tonal beauty. In Gadski 
nd Pasquali the Metropolitan force have two stars of the 
st magnitude The complete cast was Gadski, Farrar, 

Pasquali, Mattfeld, lHuillier. Conductor, Hertz 

nRmre 
Rappold as Aida. 

| ccond production of Verdi's “Aida” brought for 
vard Marie Rappold, the young American singer, in the 
tit rol Chere is no finer voice timbre on the operatic 
rt stuge today than the Rappold timbre It has 
n individuality all its own, a distinction that makes it a 
hi part from the voice multitudes. It contains a cer 
cl quality, a purity of resonance, a sheer beauty 
tT tonal q lity, that alone would place its possessor m 
foremost ranks, even tf she possessed nothing else 
i Mada Rappold has also temperamental gifts and 
ppreciation of the fitness of things, which qualities 
‘ eful kind enabled her to present an Aida of surpass 
ity, vocally, histrionically and as to the externals 
f dr md makeup. As to voice, the exquisite coloring 
| Ciel urri,” and the marvelous mezza voce were 
( imilar atterapts in this same aria ever heard 
\udttoriunt stage Madan Rappold rightfully 
ived an ovation Marianne llahaut was the Amneris 
S W good to look at, which compensated for much 
R rdo Martin substituted for Zenatello, as Rhadames, 
very capable manner. Mr. Martin does not compass 
the necessary vocal attributes for a role such as 
kk lames, pe ssing neither the lyric voice of a Caruso 
! the dramatic instinets, either of which attributes 
ilone will carry the part through with tributes to the 
verities of the role No doubt there are possibilities 


latent in Mr. Martin's voice, but he is not yet ready to 


ctualize them. He was too much the timid amateur on 


which was immediately and painfully evi 


Celeste Aid As Pinkerton (in “Madame 


Butterfly’) the day before Mr. Martin was much more 
it home Amato was again the sterling artist as Amon 
asro The cast was Rappold, Flahaut, Martin, Amato, 
Didur, Rosst. Conductor, Toscanini 


“ Parsifal.”’ 


\nother pre duction of striking beauty In its staging and 
ise-en-scene was “Parsifal,” given Sunday, April 18. The 
Anthes, Amato, Hinckley, 


Conductor, Hertz. Fremstad was an excel- 


cast was Fremstad, Goritz, 


W ithe 


ent Kundry 


rspoot 


in the various phases of the Kundry evolu 


" Considering the short time in which Georg Anthes 
had to prepare the role of Parsifal, he gave a worthy in 
terpretation, but he missed all bel canto effects and de 


iimed the role in a semi-conversational manner The 


racter vocally as well as_ histrionically was 

This artist was in fine voice, as he 
vccasion he has been heard during the 
engagement, and he met the demands of this 
xacting role in a way that covered himself with excep 


In the flower 


nal glory in both his singing and acting 
e in the second act the chorus sang so abominab'y off 
pitel hat the entire effect was destroyed Allen Hinck 
ley, who was Gurnemanz, though he has a powerful vo ce 
f a certain oothness of tone, is so monotonous, lacking 


udes, of tonal nuance in his singing, that in the long 


recitals given Gurnemanz, he became tiresome beyond all 
bounds, 

eRe 
productions of the week's 
Gretel,” “I 
“Faust,” 


Other second opera were 
Pagliacci.” 


“Manon,” 


Humperdinck’s “Hansel and 


‘Madame Butterfly,” ‘“Tannhauser,” 
and “Gotterdammerung.” 
nRpre 
The Metropolitan Opera House Orchestra, under the di 
rection of Arturo Toscanini, was one of the great attrac 
tions of the operatic engagement. The finish and pol'sh, 
the emotionalism and dramatic verve it took on under the 


Like 


when 


Italian's baton was one of the things to marvel at. 


general who takes command of his men, 


a great 
Toscanini takes the conduc or’s chair, there is an immedi 
ate mental and musical telepathic understanding and _ re 
sponsiveness to greatness, and the same body of individ 
uals become suddenly electrified with astonishing results 
Chis is least when Conductor 


observable to the critical 


loscanini is in command 
RRR 
The Theodore Thomas Orchestra played its last pro 


gram of the season April 24. There have been twenty 


cight programs and the season has been one of success 
in every way. The program for the last concert was a 


follows: 


to Euryanth« ‘senueacce aes . oo ee Webs 
>ymphony, No Tschaikowsky 
lone poem, Don Strauss 
Wagener 

Kaur 


Overture ° 
6, Pathetique, B minor, op, 74 
Juan, op. 20 
Siegfried Idyl ° es 7 
Festival March and Hymn to Liberty 
nre 
Myrtle Elyvn, the young American pianist, who is now 
under the management of Haensel & Jones, left April 22 
with the Chicago Symphony Orchestra, for a tour of the 
West April 26 \ 
special train was chartered, which will be used through 
out the tour 


which will open in San Francisco 


nRe 
slye has just returned from a successful 
South Dakota. Her 
included recitals at the 
Vermillion, and Yank 
number of en 


Birdice series 
Nebraska, and 
latter State 

Dakota, at 


Madame Blye has still a 


of recitals in lowa, 
engagements in the 
University of South 
ton College 
gagements to fill this season, which has been a very busy 
in the East, South, and 
Western States 

nme 


program will be 


one, as she has played in almost 


all of the Middle 

The 
Mendelssohn Club, Harrison Wild, conductor, in Orchestra 
Hall, April 29: 


following sung by the Chicago 


Daniel Prothes 


te Deum Laudamus : 
T'schaikowsky-Root 


The Song that You Sang Long Ago... 
The solo by William E 


Tohnson 
\ Hong Kong Romance evwd ° aww H. K. Hadley 
The Ked Man's Death Chant : Pau! Bili 


Hammond 


William G 
Champlin 


Lochinvar ‘ eee ee . 
The solo by Chas, I 
as Franz Lis: 
Preston and Dr. Williams 


trombones and 


Requiem onwnssecee 
Quartet—Messrs, Barnard, Ross, 
\ccompaniment 


Organ, plano, 


kettledrums 


trumpets, 


Arthur Foet 
Edgar Thorn 


Bugle Song 
The Rose 
Wine, Woman and Song : ‘ J 


and the Gardener 
Strau 
Frederic Martin. The Mendelssohn 
May 4, for officers, 


The soloist will be 
Club will hold its 
conductor, and 


annual election 
membership committees 


Among the very talented young violinists of this city is 


musical 


Mary Cox, a graduate of the American Conservatory of 


Music, where she is now teaching. Miss Cox recently 
appeared at one of the faculty concerts of the American 
Conservatory, and received hearty congratulations on her 
work, both from the audience and from the management of 
Miss Cox is a Terre Haute girl, and 


has been a pupil of the. violin for years, and although onc 


the conservat ry 


of the vounger members of the profession she gives great 

promise for the accomplishment of great things in. the 
future 

nee 

The music department of the Abraham Center has an 

nounced a series of three spring musicales, the first to be 


given April 27 at the home-of Mrs. Ira Nelson Morris, 
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City,” under the auspices of the Music Committee of the Institute concerts at the Academy of Music, Thursday 
Hanson Place Baptist Church, at the church Thursday even- evening, May 6. ° The two artists will present the following 








ing, May 6. The performance is for the benefit of the organ program: 




















fund An orchestra and Gertrude Belle Cobb, pianist, will Sonata in A minor..........0...eceeeeceeeee ences was eae ee 
as t the choral fore« $. The soloists are: Madame Ro- Andanm Aver, Miss Nichol 
chard Constantineau. soprano ; Jane McNeil, contralto; Am 1Gie DRE o.c.c dad wh eapewas bonseiés ice apts eae .... Schubert 
Thomas Phidips, tenor, and Duncan Cornwall, basso. aye ‘ peigite vg heed be rethecees Streit tt. . 
acht unc é 4 Sr topdmetedsecviere od 6eacnesas oc 
nee “e H D raume ‘ aes Schubert 
a ; Heimliche Aufforderung tweesalre's nes . Strauss 
Carl | 1epite reanist and choirmaster of Zion Lutheran Miss Clemens 
Church on Henry street, near Clark street, assisted by Chant Russe ........cccesceececeeecteeeseenecs epee ... Lalo 
" } 7 Miss Nichols 
o and choirs of the church, gave the following program 
‘ P S : . SI Bra Aria from Samson and Delilah. PL uale pain es A% > Saint-Saens ' 
atat oncert at the church Thursday night, \pril -- Miss Clemens 
t rd 4 o Ritoee ob oo Saint Salus Serenade; OG. FS, occ ss icidewdwcavcdsecesssecevasiansce Bruch 
{ Song +E cect as ogee areh COPTIE sccccvvctesessescvesercvvsteusdesce Guiraud 
Zion Church Choir “Miss Nichols ' 
hon : cece. Becthoven When Leve Is Dome....... 000.05 pe cewerses ccaeocesece 
Carl Fique ee OT CEE Pe ab Ohoueheens sae bes Batin 
, Piet Ril ae en ee ay cas ea Seo Gaul Flow Gently, Sweet i SG Re veveseeees-Old Scotch 
909 Anna Schorling og ee pe nb eeeneence sn cwbs tse bs ohewes Chadwick 
i] Iwo Grenadic (song for bass) rer : ... Schumann - Miss Clemens 
mong sing ae EE - aan an sh theeakicceendes yr ap pe Hildach 
August Soennichsen . \ . wit! ‘ ‘bl \ 
ing the t from. Nadeatbiaa’ OG; Me Mist Ja Wears ...Thomas 4 Visione (with violin obligato)..... cree .-++.Vannuceini 
nu 1 thine 7 E Miss Clemens and Miss Nichols 
( nu ib Thing Anna Treckmann 
Brook 1 Ora M att oe deh eRe OS hess esse ccesdsdbeose Gounod bd bal bad 
: bas Cie WAGER ao oc iae'ca'a's ud. v's.vnnd Kaweaneas eee Musin Elizabeth Grace Clark, soprano, a prominent member of 
aA mvt’ anlitl ; Norina Sauter. iis the Chaminade Club (she sings solos at the forthcoming 
lla ) vrh . CCC OOOO O ee H EEE Heese eeeeedk ‘inden - r + ° 
' ait a concert) and Dr, Eugene Walton Marshall, baritone, gave 
! i Ing ' I ¢ songs based on words from an ancient Hindoo ‘ ‘ ~~ . ; 
d touched, and n manuscript recently discovered.) a combined song recital at the “Rusurban,” with their 
domes Katherine Noack-Fiqué teacher, Lesley Martin, at the piano. Mrs, Clark was espe 
, vsti ait ter Herr Jest......++0.++s ---Johann Hermann Seheim — ejally successful in Tschaikowsky’s “Was I Not a Blade?” 
" Zion Church Choir & or 
roe, and the berceuse. The program was a heavy one, with 
» aorg t i¢ Nacht (duet for soprano and bass)....... Goetze P i re P 
eF | ” The night was Mrs. Fiqué and Mr. Soennichsen fourteen numbers for the soprano, all of them master 
of their local Ove , Masaniello .........- Lesa. ...Auber songs, and the fair singer carried it out with freshness 
\\ Toney. Tall has trninad to Carl Pique She has a charming voice, finesse and repose. Dr. Mar 
nd East Cantata ° . ceewes . . Fiqué . . “Ty ” . 
| sly the moemhes = 3 ; ps i shall made a hit with “Dio Possente,” having to sing an 
ton Church wir ene ar . pa 
lirections, for, unlike ener encore, “The Friar of Orders Gray,” a popular number 
+] . owe ‘ : . Mr. Martin played inimitable accompaniments with sym 
W ry the Brooklyn Institute Bulletin of last week published fe lp — : 
Mendel n’s masterpiece, which ,; “s > . pathy and distinction, and contributed in large measure 
’ ry the following regarding the Boston Symphony concerts in ‘ 2 Reese ; 
of the Brooklyn p,...1 to the successful affair. A representative audience gree’ ed 
' ‘ Brooklyn next season: : . 
ite the Men the singers cordially i iy 
no the rHE BROOKLYN PHILHARMONIC CONCERTS cpntidiiietliiiabaditapaiatiiiataniaiiamigsiie 
e Under the auspices ef 
notable t , 
notable fo ais Saiciciiniien Wiliea ma keakaieds Macainhes Werrenrath Sings in Brooklyn. 
ficent por end Reinald Werrenrath, the baritone; William Grafing 
Mr. Bispham sang the rine Brooxtyn Instirute or Arts anp Sciences King, violinist, and Edith Milligan King, pianist, united in 
si ; sp vases . nae Be M Delldine ——— a concert Friday mght of last week in the music hall 
; cademy of Music Juilding. A ° ° . ‘ 
ice Mo r : ‘ the Academy of Music, in Brooklyn, under the auspices 
Me . SRoOKLYN, April 15, 1909 p - . 
clivery of the wacoitic Sabaholbovs al abi Senses at ken of the Brooklyn Institute, Mr. Werrenrath, who was 
( Hudson, bless« | np GENTLEMEN lhe Philharmonic concerts given by tl never in better voice, sang with nobility of voice and dig 
! ind charm Symphony Orchestra during the past season have been most nity af style, “Caesar's Lament,” from Handel's “Julius i 
1 y f g to all tt subscribers All the patrons of the concerts A - > » . f 
est oratorio Si \ *rrenr: oO S li rogram 
' he fact that Max Fiedler is to continue as the con Cesar. Mr Werrent th’s ng later oe the P ge ioege i 
ntralto, tor of the orchestra, and that arrangements for the giving of a imcluded: “The Forgotten Land,” by Harriet Ware; “Ich 
= aaa . . - ” - “ 
Il she sang f five concerts next year have been completed Wandre durch die still Nacht,” by J. Bertram Fox; “Mol 
| t { listing he« tes t he concerts il r€ ovemb« 2 Ce ¢ , ; ” , ¢ > * bd . , > ad 
. I I for t rts will be November 12, December 10, Jy's Eyes,” by Hawley, and “Danny Deever,” by Dam 
» + | February and Mare 25 The prices of season - ‘ ‘ale R : 
d with the ide ‘ ae eR cavrco rosch, Mr. Werrenrath also gave a dramatic reading 
, ' ne kets will be the same as during the current year, namely, $7.50, aa 7 : cs 7 : 
Wao vue ad 8 coording to fecation Princess of the Morning,” with musical setting by Miss 
t there cribers to the Philharmonic concerts by the Boston Sym- Ware, He was enthusiastically recalled, and by universal 
rio with sing Orchestra of the season of 1998-09 may renew their subscrij~ request repeated the number. Mr. Werrenrath’'s voice re- _ 
1 | amond. a . wv the series of five concerts r t season by fill: out a sub : . enn. * ° { 
; Lamond, at the nce bese Fim wig oye veals the timbre that moves the multitude. This artist ts 
‘ . ee f Music tion blank, sent on application, and mailing it to the office of tl es x 
. b "Institut Very truly yours, a very young man, but his interpretations show the depth 
quate support fue Brooktyy Puitnarmonic Soctery, and artistic beauty of men of riper years and experience 
Le however he tn TY : ve , 
wwever, be Pus Brooxtyn INstiret F ARTS AND SCIENCES lhe numbers played by Mr. and Mrs. King were enthu- 
tor of an oratorio society Rene siastically received, and these fine musicians, both of them 
hi < ) 7 } H 
ibilities, and One of the concerts overlooked last week was the recital young and very much in earnest, were compelled to add 
, work with yi, it the Pouch Gallery by pupils of the Master School extras. The Kings played first the Grieg sonata in F ma 
| he thoug¢htless , > . ‘ . . . 
hough (vocal department) Friday afternoon, April 16. A well jor and each played a group of soli. Mr. Werrenrath, 
} - S ‘ . . “ 
t MOU rranged program of lieder and operatic arias and duets by the way, was obliged to repeat his last song, “Danny 
was presented by Clara Worth, Florence Libbey, Mortina Deever,” and his delivery of the weird text by Kipling 
rrr ate ; ‘ ; sek + ¢ ; 
Balch, Edna Goldsberry, Elsa Roemer, Belle Sheridan, affected the audience by its intense dramatic coloring 
I Hewitt | ie Pauli, May Linnelle, May Kenney, Albert Spooner, Very likely next season Mr. Werrenrath will be heard 
\ Merritt Cochran) Mahel Durning, Pauline Hathaway and Mrs. Henry D. earlier in the season at a Brocklyn Institute concert. 
‘ gregational [oy Pedro Guetary, of the faculty, sang some Spanish ; 
ds Nella nes, a number from “L’Africaine,” and in a duet from ANNOUNCEMENT 
UC. Carre, tenor iy non and Baucis” (Gounod) with Miss Pauli. The 
' ; 
engage: rence . er ‘e nlave , ae On , Tee 
gaged. Clarence swccompaniments were played by Miss Osborn and Eugen Mr. Gustav L. Becker will ole summer conduct courses in piano 
Flak playing and teaching—especia lly for those wishing to come in touch 
with new methods, or who have deficiencies to correct. ‘ 
rr FP Renee Mr. Becker, having long given attention to these departments w with 
' : +1 ' ' . . : t t 
| G. Weiwester ié \ nnounced last week. Clara Clemens, the.contralto. conspicuous results, now extends an opportunity to those una 


; : to attend in his regular session. 
G ratorio, “Lhe Holy and Mari Nichols, the violinist, will close the Brooklyn Apply 11 West gand St., New York City 
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dering of “Watchman, W the Night Soon Pass?” in t avid's brillant and melodious scherzo capriccioso, op 
“Hymn of Praise.” Mr. Beatty also made a most fave 10, and Gilbert Combs’ reveri p. 7, Were effectively 
able impressior y 1s solo work in th Walpurgis played by Mr. Cox Mr. Beatty was heard in his own 
Night,” this being the ly number which he took part \ir de Ballet” and the Schubert-Tausig “Marche Mili 







nee taire The concert concluded with a vocal duet fr 
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isting of well tramed men’s voices, this ex 






F. G. Cauffman was heard ind Isaac Barton and Rol sive club does fine work lly being | din the rt 
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Mendelssohn was giver The first number n the pro \ piat recital W giver With vy ' | —— : - : 
gram was “The Fi Walpure Night conducted by by I er ( d I distinguished pia 
' hheliet hi lf P : ‘ f y n 
Hlenry Gordon J vl t EE 1 ever ix . ! art by laying OF . 
Society oe | \ | ing playe f wing ! y “ 
| ) . < , 
» j \ rst ' } } ‘ < 
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s for ny yé gy 1 M ( ) I cr t ) rr | 
cesstul care | he ‘ 4 1 2 hop < | y ri rn 
particularly effectiy I & I No, 1 ‘ 
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1 ‘ ‘ ‘ Eliuial no } +} Sty t shes . 
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Stecater | ai fud ld | \ t the Academy of Music \ ! pre lt y ae Mle 
ceedingly beautitul, is ver ! er thi eing iu ! ) | ! z 1A ; 
mnly the second performance in P idelphia in over tw cf this great work alway when we ng ( : 
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may be the reason that it is so frequently p t ] grown ste NUMHCer N 
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Zaidee Townsend Stewart prat Helen S. Fra : irgest and important chora n the city \\ , ing 
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James, tenor, and W im Beatty, Jr., barit f New p by an excellent quartet, which s the : 
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i nme 
PHILADELPHIA rhe final by th selon es 
' rn inal concert { the eason was given by the ¢ , 
i nadg Club Monday evening, Apri ut the New Cen 7 . 
Draws Roe: | es a r i * 
\ H P d rt : 
) MM 
, , | f ; \l 
‘ 1) | R HH \ nm 
aden + I } () 
t Hort (5 | 
i] 4 
\ ust 
an nA 
nre 
, 
. ‘ = t I , Mas mM f 
wy - - Harry J. ‘ tor Claret M. Cox ye wea 
rh , ey | , ¢ to mn 
il Kar | Beat | nention , 4 
T TT i < nt tt \\ fay ‘ 
BE R! — ther vere i ~~ 7 4 Bo Ria .. , ds 5 
, ip 
‘ _—e te ia . ib” Gece .- Tr ” 4 . 
22nd and CHESTNUT STREETS we ’ ’ y oh ‘ 
7 “nea . 
The Rittenhouse is one of the nm clusive hotels Pt 1 y b { 
adelphia, cajering to transient st nan nt guests alike, t NM { ¥ ) } 1 
i making it a most desirable hotel for ladies traveling alone ; . 
. (; ‘ | } \\ 
Rooms $1.50 per day and up. 
American Plan, $4.00 per day and up. 
| aeghenyngss e RA 
J. P. WILLIAMS, Mor. 
j 
/ (86 MUSICIANS) 








asTaUCriON Address all Communications to 
h CHAS, AUGUSTUS DAVIS, Business Representative 
1310 PINE STREET. - . ‘PRILADELPAIA, PA. patather 1312-13-14 Pennsylvania Buliding, Philadeiphia 


19 So. 18th Street PITTSBURG ACADEMY 
STEINWAY PIANO USED. PHILADELPHIA PITTSBURG, PA. 


THADDEUS RICH THE STERNBERG SCHOOL oF MUSIC FLOR- x | ii K LF eee eam He ayagene 1 East 426 St., New York 




















CONSTANTIN VON STERNBERG, Principal Personal Addresses: t22 W. tigth St _ Pt 
CONCERTMEISTER Complete musical education in all branches ENCE 1 88 
St., Phone 1379 D, Preston, Prest 


Write for catalogue. 


PHILADELPHIA ORCHESTRA Puller Betidine, 10 South s8th St, Philedeiphie 
#Z E CK WER: | ie comss suoun st. smi [Stirs VAN LIRR | LEEFSON-HILLE 


ag New York City, a 





4 
n, adelphia 





CONCERT ‘ORGANIST 


PUPILS RECEIVED 
24 South 18th Street 
PHILADELPRIA, PA. 














<mrams & 








EDWIN EVANS eaewaeer 
THE WOLCOTT 
Dist St., by Sth Ave.. Hew York 
CONSERVATORY rai Concert, Oratorio, Recitat | CONSERVATORY OF MUSIC 


GILBERT RAYHOLDS COMBS, Director Tear Book Free 10 South 18th Street Philadelphia Weightman Building Philadelphia, Ps, 





© rats. Movies! tevtemy 1617 Spruce St. 








Fri 


concert 
Condu 
t} 


rie 


tur ng respectively 
memory of 
! istant manager ot 
from Beethoven 


felt the 


city. 
next Friday 


rogram made 


ua example 
>) major, No 
when the 
1 novel manner 
' , 
uper work, the soo 


*stra’s 


\ S|} aw, Mr 
Mi Mary Merton Ke 


thers will act a 


eaching at the 


THE MUSICAL COURIER 


Quincy Mansion School, an institution for girls, spending 
one day each week there besides attending to her church 
duties Mrs. Child has had 
the very busiest seasons of her singing career, yet she 
} 


and studio pupils. one of 


seems none the less fresh and energetic, singing as her 
friends declare more beautifully than ever as the seasons 
pass 
nee 
[he Choir Guild of All Saints’ Church, at Ashmont, 
purposes to give an entertainment in Whiton Hall, at 
the Woman’s Club House, Dorchester, this week. The 


boys have been prepared by their choirmaster, John Small- 
man Phe 


written. 


musical numbers are said to be exceptionally 


nme 
Caroline Gardner Clarke-Bartlett’s recital at Jordan Hall 
for a host of 
this singer has been one 
least 


afternoon held unusual interest 
the 


marked with more or less eventful episodes—or at 


Saturday 


friends, because career of 


it has in nowise been commonplace, inasmuch as it has 
become known as being more varied and brilliant in a 
given length of time, perhaps, than that of any other 


singer before the public today, Her recital, then, proved 





GARDNER CLARKE-BARTLETT 


CAROLINE 


to be of felicitous moment to all present, as Madame 
Kartlett’s sailing early in May as the guest of Madame 
Nordica during the London season, hints of a plethora 


of bright things yet to come, and the recital being a kind 
of unexpected treat, many were there to hear what con- 
a program of rare enjoyment. There were Ger- 
all sung with that quiet 


tituted 
man, French and English songs 


ind artistic charm in phrasing, diction and musical in 
that both 


ind melody, and the final group, one of “Children’s Songs,” 


telligence showed her to be mistress of text 
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in the singing of which this artist has no rival, the en 
joyment and appreciation became and 
after song had to be repeated, in fact this rule applied 
all through the program. Garrison’s “Bobolink,” and 
Mozart’s aria, “Non so piu,” were beautifully rendered 
The rollicking fun which followed the singing of the fina! 
group, which the singer pleased to call “Children’s Songs,” 
and which seemed to hold a fund of allurement for 
grown-ups as well, left a delighted audience sitting clap 
ping for more and more still. There were many flowers 
handed over the platform. Clara Tippett furnished her 
usual beautiful accompaniments. 
nner 

It has been rumored that another Boston girl—Blanche 
Hamilton Fox, has been engaged for grand opera by the 
new impresario, Pinsuti, who will open the Academy of 
Music in New York early in September. If this is true 
and good authorities affirm it, Boston again takes a for 
ward step in musical progress, as in Miss Fox the New 
York management will have a singer of an already estab- 
lished reputation, for she achieved a distinction in her 
five years of opera in Italy, where, accompanied by her 
father, she won the plaudits of the entire country for her 
superior work as an artist. Miss Fox has studied in 
Paris and Berlin, adding to her repertory in both Ger 
man and French. As Leonora in “La Favorita” during th: 
carnival season in 1905-06, Miss Fox made her debut with 


infectious, song 


great success, and since then she has been literally crowned 
in all of the where 
She was only recently offered a five years’ contract 


with honors Italian cities she hs 
sung. 
by the Manhattan Opera management in New York, but 
On 
honor to which this young Boston woman still refers with 
pardonable pride is the fact that while in Rome ske ws 
asked by Don Perosi, the maestro of the Vatican choir, 


“L’Anima,’ 


refused, as she did not wish to be “tied up” so long 


to sing the solo part to his then new oratorio, 
before the Pope during his jubilee, but her contract at 
Venice would not allow of this. 

Miss Fox’s voice has received much praise for its rich, 
beautiful quality, and her pluck and energy are also assets 
toward her really great future. 

mre 

The bulletin published by the Springfield Music Festival 
Association gives the following schedule Of the conccr.s 
and rehearsals to take place in Springfield, Mass. May 
6 to May 8, inclusive: First rehearsal, Thu s 
day evening, May 6, at 8 o'clock; second public rehearsal, 
Fri 


public 


Friday morning, May 7, at to o'clock; first concert 
day afternoon, May 7, at 2:30 o'clock, Leo Schulz and 
May 7, at 8 
chorus and or 


orchestra; second concert, Friday evening, 
o'clock, Cesar Franck’s “The Beatitudes,” 
chestra; third public rehearsal, Saturday morning at 10 
o'clock, orchestra and soloists, with singing by the junior 
chorus; third concert, Saturday afternoon, May 8, at 2:39 
o'clock, Josef Lhevinne, pianist, and orchestra; fourth con 
cert, Saturday evening, May 8, at 8 o'clock, artists’ night, 
Jchn J. 
Bishop and Emil Mollenhauer will conduct and John F 
Ahern is to be the director of junior chorus, the la‘ter be 
ing assisted by these soloists: Helen Champlin and A:thur 
Traver. The artists of the occasion are well known and 
are: George Hamlin, Charles Kitchell, Mi'e:, 
Ralph Osborne, Grace Bonner Williams, Florence Mul 
ford and Geraldine Farrar. 
ere 

Milo Benedict, the pianist, now located in Concord, N 
H., at the Boston THe Musicar 
Courter last week. Mr. Benedict, it will be ‘recalled, mar 
ried Gladys Perkins Fogg, the blind soprano, who was 
Melba as having 
ning its owner fame unbounded if certain conditions were 
met. Both Mr. and Mrs. Benedict are musicians of con 
siderable importance, and have been heard in this city 


miscellaneous program, soloists and orchestra 


Gwilym 


was a caller office of 


pronounced by a voice worthy of win- 


with much interest 


eRe, 

An official postcard annources this 
At Jordan Hall, Boston, May 27, 
representation of Gounod’s “Faust” will be given by pupils 
of Arthur J. Hubbard. 
Boston Festival Orchestra, of twerty-live musicians, with 


interesting event 


at 8 o'clock a complete 
\ chorus of fifty voices and the 
Henri G. Blaisdell, conducting, and James Gilbert, stage 


Caroline Hooker, Mae Kilcoyne, 
Hackett, W. G, Provandie, 


manager, will assist 


Katharine Roche, Charles F 








[es 
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Vincent V. 


appear im 





Hubbard, and Willard Flint (a former pupil), 
the cast The tickets 





will will be at $1, 75 and 


’ 


7 
59 cents, and will be on sale at the Hubbard studios and 
ther place 
| Re 
Phe Juniors of Boston University recently gave a mu 
sicale in Jac »b Sleep r Hall part ated in by the class 





Girls Musi Club, besides soloists, all 


“Twelfth 


and the 


quartet 
members of the duction of 


Night” 1 


follows | 


university \ pr 


later im the 





fufts College had its fourth chamber concert in Goddard 





Chapel Friday evening, when the Hoffmann Quartet and 
George Proctor furnished the program 
mre 
Clara Tippett’s annual pupils’ recital will occur in May, 
| when some very beautiful voices will be heard. Several 
of her most advanced Portland pupils will come to Bos- 
ton and have a place on the program—among whom are 


well remembered Ethelynde Sy ster Smith, Inez Perry 


Turner and Helen King Marshall—all with voices that are 


a pleasure to hear. Of het Grace Horne, 


I Kimball 


1 
recalled as b 


Boston pupils, 
Mrs 


decided ability, and the 





rence (Chicago) Ross and others are 


ing singers of pro 
gram will be most interestin 
y Edith Wells 
cellent record in her piano work at 


Music, 


Hall, with the attractive program which 1s ap 


nd 
scored an ex 
New 
this 


ing girl, who has 


Bly,-a y 


the England 


Conservatory of will give a recital Puesday 


in Stemert 
, 


sonata in B 


Rill in the 


pended: “Theme and Variations,’ Glazounoff ; 


munor, The 


Canoe,’ 


Chopin; “Gondoliera,” Liszt; 

Chadwick ; 

u waltz 

| nere 
Phe 


furnished a 


‘Arabesques” on Strauss’ “Blue Dan 


People’s Choral Umion is an organization which has 


wholesome itnerest many of the good citi 


zens of the city, as it was promoted by those who felt the 

need of a choir of large motive and charitable intent 

That this singing class has more than reaped the results 

wished for seems evident as the seasons pass, and the 
| & constant improvement on the part of the individual singers 
, 

is another assurance that they are taking a live interest 

and getting into the spirit and understanding of the works 


While intended t 
with a view to the 


kindly said this 


Praise,” requiring, as it 


) 


particular works are 


the st 


performed 


he selected capacity of the chorus at 


large, it may be is not always evident, and 


the “Hymn of does goodly 


amount of virik energy und by energy is not meant torce 


it would seem to belong to choirs of more experience 


general musical ability. However, the chorus which 


Sunday annual neert in 


Hall, 


The 


gave it on evening, at its spring « 


a commendable showing—all con 


was Gounod’s “Mass of St. Ce 


Symphony made 


sidered first number 


cilia,” and the warmth of its beautiful measures caused 
an audience of good size to cheer and applaud the singing 
Boston Symphony Orchestra made 
Alice Merritt 
sustained their 


Wodell con 


Forty players from the 
effects, solorsts, 


Clarke, 
Mr 


some memorable and the 


Cochran, Thomas Greene and Dr 


parts to please the hearers 


ducted 


a way 


rhe 


from 


Musi 


interest to the 


New England Conservatory of announces 


time to time some recitals of many 


Thursday evening, Frank Wat 
culty, played t 
Paderewski 


concert of cham 


friends of this imstitutior 
one of the f 
| MacDowell, Liszt, 


2t there 


son, from Brahms, 


program 
and Chopin, while on April 





was a r music by students of 


the wind instrument classes, under the direction of Clement 


Lenom On the program otf the latter there were Raff, 
Guilmant, Mozart, Berlioz, Dubois and Gouvy selections 
when about twenty-five of the pupils of this department 
took part, acquitting themselves with unusual merit On 


this Tuesday, Florence Fern Larrabee, class of ‘08, will play 
a program of plano preces 
zene 


] ] 
(colored) gave 


William 
last 


Steinert 
Maud 
Fred 


Richardson a recital in 


Tuesday evening with the assistance of 

Antonio Portuondo, 

Doten, cellist ; 
nnre 

In Odd Fellows’ Hall, Manchester, N. H 


ton, pianist; Stephen 


pianist ; violinist, and 


Alfred Plump 
Fael 


toston, 


baritone, and Carl 


S« ho« yl, of 


Townsend 


ten, director of the Faelten Pianoforte 


THE MUSICAL COURIER 











gave a concert, April 10, that attracted one of the largest " d worthily nceive und is d ‘ ighest af 
and most demonstrative audiences of the entire sol i 
Mr. Plumpton is a student of the Faelten Scho and eRe 
lives in Manchester, where he enjoys a reputation for be he box-Bue e 
ing a sound musician, and teaches a large clas l fame | 1 ¢ Buor 
of both Mr. Faelten and Mr. Townsend preceded them y advan pupils t S 
and their success was very evident from the way the ¢ s Monday ev ig, Vv \ prog “ « 
thusiastic crowd received them Che piano pieces by M yed: R erge! alla . 
Plumpton, assisted in the final number by Mr. Faelten, were Chopin's impromptu in shary d study 
“The Erlking” Schubert-Liszt; “La Campanella,” Paganini (neg s concert \ I 
Liszt; “Hungarian Rhapsodic Ni 2, Liszt i group G nor; Br rhapsody B rr: 5S I 
from MacDowell, and Saint-Saéns’ “Variati ona Theme <« MacDow sp p10; S 
by Beethoven,”. for two pianos The songs sung by Mr \iendels $ st ud Arensk neet 
lownsend were, as is usual with this artist, selected and nor those who w take part are Katharme N 
sung with rare discrimination, and were the Prologue Mary Swain, Ruth Wilson, Jennie Jewett Mor ii, Bla 
from “Pagliacci”; “Don Juan Serenade,” Tscl 1ikowsky Ma M \ ci Mary V. Pra 
“Dream in the Twilight” and “All for Fift Pennic RRR 
both by Strauss, and “A Pilgrim’s Song,” by Tschaikowsky In a Persian Ga n will be giver ) 
The concert was a treat to the representative a Ce rhaven Church at l { s Mor 
iw i i ‘ c “Ta x i 
nee , 
Metaphysical Hall heid a large audience Thursday ever r, comp As it f Mrs. R t N. ] 
ing to hear the lecturer, Evelyn A. Fletcher-Copy redet Kennedy or; H i | vat 
Brookline, expound her attractive and world wide method lard \ 
of teaching children how to study music. Mrs. Copp spol nne 
from the metaphysical viewpoint, and held her audience: I t vening wa resting recit 
in her lucid and instructive way, and showed how tually { f the Lister St Symy y | 
supposedly “dull” children may learn all the rudiment \ ! ul “ i 
music, with its generally acknowledged long route, i t ‘ p 
way that the child may become an intelligent thinker in ‘ \ i i 
art, and at the same time a developed individ I 
, , 
hear this attractive speaker tel] it, it seems t play d YORK, PA., MUSIC FESTIVAL. 
so it is, Mrs. Copp assured those who crowded about 
after the lecture. When she sat down at the piat 
played some of the compositions of children taught by é 
teachers, there was actual conjecture on the part of some  \ < Ope } 
present as to whether Mrs. Copp had not made a m \ d Walp 
and brought along instead som vf the old time sev | Vultos 
teenth century melodies written by the masters, so wonde York Oratori cet ‘ 
ful was the work done by these children who had i | | ton 
taught by the Fletcher-Copp music method. Many present \ ' 
declared they had never been so entertained, and MI 
Mrs. Copp many questions as to how it could b urn 
Mrs. Copp will have her mmer class in the wood 
Green Acre, Me., as she did last summer, and ea ‘ 
large number have been enrolled on her la ist ~ ' \ \ 
teachers f | < 
nnre { ' \ 
The Faelten Pianoforte School will give two recita } 
Huntington Chambers Hall this weel he jo number . 
Monday evening will be played by some of th mMiNnge! ' ‘ 
pupils of this institution. Thursday evening Alice M. For 
tin, of this year’s graduating class, assiste by Ca | . pa , 
ten, will present a substantial program of « ic and ‘ , 
ern music 3 , 
| kofwsh r 
ner, R a . 
Monday evening at Jordan H t " neert of tl thre 
Art Club, formerly known as the Thursday Morning Club Stoddard ing 
will take piace Lilla Ormond, the mitralito, wal ng Weber play 
group of French song Sunday afternoon Miss Or nd ithe matinee 
Sang at the Tuileries at the cert give ! t i rly le \ ‘ 
College Building Fund, promoted by Father Gasson. TI Tr} Balt ! dy 
was a lecture on Dante, and Gertrude Holt sang Aga ciet tt nM neert t 
Miss Ormond excelled in her singing of a group of charm > per » un N 
ing French songs, which delighted every one tort The leading part t 
| ila Florence Mu t { Ht 
sS5 High Priest. Gwilym Mil i ( " 
Charles E Morrison, a good musi man, who “do ihe special ti ft t | 
things” in Haverhill, Mass., conducted the historical can ind d : ‘ 
tata, “Joan of Are,” last week, when Josephine Knight, York about an ho e rt. | y' 
soprano; Harold [ripp, tenor, and Earl Cartwright rding to the edule . 
tone, were the artists who assisted the large Festival Chor the ce f the 
us. The Pawtucket Orchestra was on hand, and the affair he lo paper 
according to the best press reports, was an all round su t ring thi m il ple re mddly 
ess. It is generally known that choruses differ in quality taking its pla 
and training, but this is what is said of the one in que 
tion: “The chorus by the choir was one of the most Mrs. J. Edgar Rudge Ends Her Brief Visit. 
tiful numbers in the final solo of Miss Knight, and one Mr |. Ed Rudge nag lirector of t } 
of the most majestic numbers was ‘On to the Battle, Or sed . | of Singing in I 
though each was sung with 1 h dramatic fervor, which last week 
was most praiseworthy Mr. Morrison and the member I l Mrs. Rudg ‘ 
of the chorus, with the principals, are deserving of the Julia O'Conne vew York, returt Eng! t 
heartiest congratulations It was indeed a noble rendi ~ f t I 
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Music and the Woman's Press Club. 


e! nd a score of men en 
April meeting of the New 
Club, at the Waldorf-Astoria, Satur 
{ ume von Klenner, the presi 
d Madame Alma Web 
the d introduced the musical 
J Clarkson was the chairman of the 
é é ft program follows 
{ 
{ 
y ‘ , 
( 
l ani 
G 
! 
1) 
i 
Leo Braun, Teacher and Composer. 

{ t Larnegi 
that rare clas 
education By 

{ iat harmot 
Bre iu, Germany 
t ige ot hive bhi 
he boy seemed ) 
{ the critics pr 
HH ted the atter 
f Bre u Conserva 


nted him to study 


ter take his les 


rather than at 

protege for ten 

ny nad cout 

i ever, the boy was allowed 
Conservatory when he 
composed songs 


Frihlinsfeir,’ 


genius to 


he entered 
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| We have specially arranged a service 
| designed for the convenience of men 
shoppers, that such information as they 
| require may be quickly obtained. 
| Better get about it early—you must 
— 

| buy something—and the advantage of 


| early selection, when stocks are largest, 


simplifies the question. 


Here Are a Fewof the ManyAppropriate Gifts: 





La 
W ghtl i 
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oyal Academy of Music, directed by the late Joseph 
At the 
Leopold Wolff and Engelbert Humperdinck 


Academy, Braun studied composition with 


11 lel | sal 
musical knowledge gained at this musical 


chool of master Braun wrote orchestral compositions, 
hich he himself later conducted at the performances at 
the Royal Academy Then his love for singing asserted 
itself, and he began coaching vocalists for opera and con 
cert 
Mr. Braun came to New York in 1904, and at once took 
up the work of teaching voice culture as well as repertory 


A master of his training and experience did not lave to 
wait long to secure the recognition, and the very first year 
he had succeeded in surrounding himself with an interest 


Having studied methods thoroughly, 


ng class ot pupil e 

Mr. Braun, as a matter of course, believes only in the old 

Italian or bel canto school That is the best and only safe 
] the training of the voice As a teacher Mr. 
sraun constant source of inspiration to his pupils. 


While he is developing singers, artists of international re- 


nown are singing his songs Madame Nordica and Ma 
dame Jomelli are among those who have added Braun lieder 
to their repertory Some of his songs are gems, and as 
the re interpreted by the great singers, these composi- 





LEO BRAUN 
tions are certain to become popular, at least as popular as 
ongs of charm and musicianly caliber can ever hope to 


Schirmer is the publisher of some of the Braun 


become 


songs, sO singers need not delay in securing them 


Manuscript Society Concert, April 30. 


Manuscript 
o'clock, 


The fourth and last private concert of the 


Society takes place Friday evening, April 30, 8:30 


it the National Arts Club, entrance 1190 East Nineteenth 

et. Songs by Mr. Arens, the president, sung by Edna 
Showalter, soprano; Adelaide G. Lewis, alto, and F. A, 
Thomas, baritone; a trio for piano, violin and cello, by 


Edwin Grasse, played by the composer, George Bornhaupt, 


pieces by 
Clara E 
McGarry, the 
served immediately fol 
} 


annual business meeting and 


and George Falkenstein; violin Grasse, played 


by the composer; and songs for bass by Thoms, 


of Buffalo, sung by George A make up 


program, Refreshments will be 


lowing the concert, and the 


election of officers will take place last. 
Madame Norelli in the Berkshires. 
ennie Norelli, the prima donna, left New York, Monday 
this week, for Great Barrington, Mass., where she is to 
make a visit of several weeks. Madame Norelli has many 


friends in the Berkshires, and doubtless while she is a so- 
in these beautiful Massachusetts hills she will 


While too 


Norelli has been booked for a num 


journer sing 


number of musicales. soon to give the 
Madame 


er of engagements next season 


at a 


articuiars, 


I 
I Her fascinating person 
ality and amiability have made her a favorite in the. social 
world as well as in her public life. 


The Muniel 


concerts at Paris, on 


Tonkiinstler Orchestra is engaged for two 
April 30 and May 2. The German 
Beethoven, Wagner, Thuille, 


composers to be played 


Bruckner and. Mahler 








NORFOLK SPRING FESTIVAL. 
Che Norfolk (Va.) Spring Festival was held in that 
city Friday and Saturday, 
uccessful that the 





\pril 16 and 17, and was so 


musical element of Norfolk and vicin 
ity is desirous of repeating these entertainments eve ry year. 

The Ne 
vada van der Veer, contralto; Reed Miller, tenor, and Gus 
I'he New York Symphony Orchestra 


The Norfolk Festival Chorus was a feature of 


soloists were Corinne Rider-Kelsey, soprano; 


taf Holmqvist, basso. 
assisted. 
the two days’ festival. 
Messiah,” by 


evening. 


The opening performance was “The 
Handel, at the Academy of Music Friday 
The choruses were sung with excellent tonal ef 
fect, the best effort being “For Unto Us a Child Is Born.” 
The “Hallelujah” chorus was impressively given while the 
audience remained standing. 

Soloists, chorus and orchestra joined in making the fes 
tival a success, and the Norfolk people claim that it was 
the finest music ever heard in their historic community 

A meeting was held shortly after the festival by those 
in charge, for the purpose of discussing and mapping out 
One of the prominent bankers of 
the city assured the promoters of the festival that he would 


plans for the future. 


be willing to double his guarantee for the continuance of the 
All in all, the future fes 
tival prospects appear to be very satisfactory 


productions on an annual basis 


Guilmant Organ School Recitals. 
William C, 


fifth symphony at Dr. Howard Duffield’s lecture before the 


Carl will illustrate at the organ Beethoven's 
students of the Guilmant Organ School tomorrow, Thurs 
day. The remaining leciures of Dr. Dyffield’s course will 


he on Hymnology, each to be illustrated 
Martha Koch Reimer, post-graduate, ‘o8, has been ap 


the Asbury M. E 


pointed as organist and choirmaster of 
Church, Tarrytown, N. Y; John Standerwicke, as organist 
and choirmaster, Morningside Presbyterian Church, New 
York City; T. Godfred Scott 
choirmaster, Memorial 
City, and Frederick A. Joslin, as organist and choirmaster 
of the Methodist Episcopal Church, Fishkill, N. Y. These 
are some of the more recent appointments among the stu 


Buhrman, as organist and 


Presbyterian Church, New York 


dents of the school for the coming year, beginning May 1 
Mr. Carl is receiving applications in such large numbers 
to be in this country his 

The 


School does not have a summer session. 


for summer study, that were he 
Guilmant Organ 


Mr 


sail for Europe at the close of the season, to be absent un 
I 


time could be completely filled. 


Carl wil 


til the latter part of September. 





Mrs. Robert N. Lister's Busy Season. 


April 18, Mrs. Robert N. Lister, soprano, sang in “The 
Creation” at the Broadway Congregational Church, Bos 
ton; Monday, April 26, she will sing at a concert at Fair 


haven Chapel, Fairhaven, Mass.; May 5,, at a Mendels 
Mass : May 19-20, a re 
Vt., with Ken 
nedy, tenor, and Gwilym Miles (chorus of 200), in “Eli 
jah”; May 20, with the Festival Orchestra Club, St. Al 
bans, Vt.; May 25, a May Morning Musicale, in Provi 


sohn concert in Charlestown, 


turn engagement in St. Albans, Frederic 


dence, R. I, with Madame Charbonelle, who accompanied 


Sembrich in twenty-six concerts 





Strauss’ “Electra” and “Madam Butterfly” were the big- 
Other 
works which drew unusually large audiences were “Hugue 
nots,” “Aida,” “Tiefland” and “Carmen.” 
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gest successes of the season at the Hamburg Opera 
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For your protection the is put_up in me 
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ontop. Sold everywhere or by mail Scents—Sample/reg. 
Try Mennen’s Violet (Borated) Talcum Toilet Powder--it 
has the scent of Fresh-cut Parma Vi Sample Sree 
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Seld onty at Steres. 

















THE MUSICAL 


given go d 


COURIER 


39 


MUSIC IN CHARLOTTE, N. C. was als interpretation it The Charleston Music Festival. 
\ very creditable student recital was given March 23 by n which Miss Kincaid seemed to excel in this particula The Charleston, S. M Festiva \ 
the piano and vocal students f Elizabeth College. a an spees m. Df nging out very str valy ti ‘ it 
sisted by a local violinist. The friends and patrot “ ~~ intended °Y the | Pp vaturday, April 24 
colle ve evidenced their pl sound the > take of te pet \ disp ved scones i ; ’ g 
tae te clone Se PO A mini : sai i ry ott pial ny tist | \ \ ; \ » N 
We asta a of lad i number, “Kuyawtak,” was w lor Syny O \ \ \ 
Mrs. E H. Stewart gave a re tal in the auditorimm ot Miss ( happelear Re u 
the Presbyterian College at 4:30, Thursday, April I, as es Freder B S a a 
sisted by the pupils of May Penfield. The program was Perhaps the best quartet of singers e entire Stat ascopes Sauren, | 
varied and entertaining, every number being well ren s now engaged regularly at the h1 Presbyterian C © mam I ? 
dered and reflecting credit upon the teachers. The audience this city May Penfield, of N York, soprano; May chest 
was appreciative The second number, “Minuet de Mo Courtney Oates, contralto, of u y; Cyril Baxstr ees 
zart,” was played very datntily Martha, Flournoy, as Philadelphia, tenor, and M. B. 1 w, New York Musical Nuptials. 
was also the nocturne, op. 37, Chopin He Brockett mprise the quartet. Each of t singer in Grace Longley, the singer, w | 
Perhaps one of the most tistic pupt given the ind rehearsals have begun tor a ip \pr , \\ 
present season in Charlotte w that of Anna Douglas tals by the quartet, under the al t c g y too ‘ f ant | 
Kincaid Tuesday evening, Apn it Elizabeth College. ist, Joseph H. Craighill. Su W $ S Mat ul Churel \ 
he concerto, A minor, by Grieg, was certainly done in a Crucifixion,” excerpts from “TT! N ( t iL) Aus] e | ' \ 
very finished style for one so young and inexperienced in etc., will be given from tim | iy, Ap ( \r Ss cy N 
public appearance I SO P I n Don RICHAR N \ 











na 


1 
Samsun snmanseses asses censuses } 
p ees 




















LES CORSETS ESTHETIQUES 


DE PARIS 


‘gO-rLe souoqdsieL 


Téléphone: 271-08 





La Sis. Soak j 
Maison principale: 24, CHAUSSEE D’ANTIN 
Succursale Maison 4 


Rue Saint-Honoré, 402, PARIS — BUENOS-AIRES, Calle Péru, 104 














ROBES — MANTEAUX — LINGERIE 
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Heinrich Meyn’'s Second Recital. 
ial in New York, Heinrich Meyn has 





= — a 


to be repeated. Jolly English style characterized Huhn’s Mes, A. M. Virgil with Talented Pupils at Mount 


song, and the fine ballad by Henschel closed an unusually 


Vernon. 


Chicago, where he was heard in a sim enjoyable affair, which was heard by an attentive and Thursday evening, April 22, will long be remembered 
his intellectual and musical quali- @Pplausive audience \. E. Simmons played superior ac- 4) many of the music loving people of Mount Vernon, for 
ised. April 20 he sang this program ‘O™M™panimen it was the occasion of a highly interesting and enjoyable 
ndelssohn Hall “ piano recital given at Willard Hall by pupils of Mrs. A, M. 
on MUSIC IN WARREN. Virgil, director of the Virgil Piano School, 21 West Six- 
Beethoves eenent: Pa. WE deed teenth street, New York. 
— Franklin Cannon, a gifted Warren pianist, who will Iwo of the players, Ida Volk and Anna Granger, are 
Haile soon leave here and go abroad, gave a recital Friday even- well known favorites in Mount Vernon. They are young 
Loewe ing, April 16, at Library Hall, assisted by Abbie Ahrens, teachers who have large music classes. 
Holland a singer from Jamestown, Y. Mr. Cannon played May Hancoex, also of Mount Vernon, is an enthusiastic 
r - . numbers by Beethoven and Chopin. Miss Ahrens sang student who has achieved remarkable progress in the course 
Weingarts sympathetically songs in French, German and English. of a few months study. 
hi ar petit Harry Tierney and Lucille Oliver, concert players of the 
Woelacartin ene school, completed the number of performers. 
Weingartn The Philomel Piano Club held an “Open Day” meeting The whole program was delightfully given, both from a 
Weingartner’” March 30 at the home of Riddlesperger. “Roman- technical and artistic standpoint, and each player was cer 


Sidney Homer 


Sidney Home 


ticism in Music” was intelligently presented by Mrs. Leon _ tainly entitled to credit and distinction. 


Louis Schmidt G. Ball, while Mrs. McClen was equally successful in dis- Eighteen year old Harry Tierney, who has already won 

Chester B. Searle cussing the subject of “The Great Symphony Orchestra much honor in New York and many other cities for his 

Bruno 5. Huho in America.” * The music for the day was from the works really wonderful playing did marvelous work in the con 

ek ae of Chopin, Mendelssohn, Leschetizky, Jaell, Rive-King, cert valse, “Man Lebt nur Einmal,” Strauss-Tausig, and 

ficient for all, novelties and songs Liszt, Chaminade and Hawley. The players were Mes- “La Campanella,” Paganini-Liszt. If health and strength 

Y prominent in the program make- dames Albrecht, Humiston, McCalmont, Riddlesperger, do not fail him, a great future lies before him as a concert 


by Weingartner attracted much at \essner, Hawks and the Misses Chase and Talbott. The pianist and composer. 


petition; in these Mr. Meyn’s” club has received an invitation to furnish a number on Little Lucille Oliver deserves a word of praise for the 
ctly intellectual conception all the program of the delegates’ concert to be given at the beauty and evenness of tone, clear conception of her pieces 
\ high F sharp in the last verse biennial meeting of the National Federation of Musical and their effective execution. She has achieved a marvel 
lade effect; jubilant was the Clubs, to be held at Grand Rapids, Mich., the last week in ous degree of skill and playing ability for a child of her 
d Searle’s “To a Friend” had May By ML. age (ten years). 
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The Most Celebrated Dry Goods Store 
in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS 
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Paris, Lyon, Mediterranée Railway Co. 
OF FRANCE 


6,009 miles of road through the most attractive sections of Europe. 
The Riviera, Hyeres, Cannes, Nice, Monte-Carlo 


The renowned resorts, Vichy, Aix-les-Bains, Evian, Chamonix 


cy PARIS The shortest and most picturesque 


rae road to 
SWITZERLAND and ITALY 


also to Africa, Algiers, Biskra, 
DIJON Tunis 


Excursion Tickets. Itineraries as 
YOu Will. (Special reductions for famities 












LES LAUAES 


The following is an example of one 
of these excursion tickets; 


PARIS, CLERMONT, NICE, LYONS, PARIS 





N“N VALENCE 
ist Class - $31.65 
2d Class - 22.50 
For a family of six people; 
Al | Ist Class - $163.06 
AVIGNON 24 Class - 115.50 


TARASCOM 
CAWNES 


Stop over privileges validity 45 days 


THESE TICKETS WILL BE HONORED 
IN ANY TRAINS 


awice 


MARSEVJLL 














PARIS PARIS 


GRANDS MAGASINS DU 


LOUVRE 


THE BEST PARISIAN MODELS 




















ORLEANS AND Mini RaiLways 
OF FRANCE 


Splendid trip through the country between Paris and 
the Pyrenées Mountains 


SPAR/S BLOIS, TOURS AND CHA- 
TEAUX DE LA LOIRE, 
ORLEANS POITIERS, BORDEAUX, 
BAYONNE AND BIARRITZ, 
PAU, LOURDES, CAUTERETS 
wareavrovx AND THE PYRENEES, 
GAVARNIE CIRCUS, COM- 
MINGES, TOULOUSE, LIMOGES 


LIMOGES —_——- 
Excarsion Tickets honored 
in any trains, with step 


Tounovse Ve privileges: 
ist Class $33.00 
2d Class 24.60 
Validity 30 days 
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Any kind of Excursion Tickets may be established as desired 
by patrons 
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S Louis, Mo., April a 1909 


The St. Louis Symphony Orchestra's plans for next sea 


son have already been submitted to the friends of the so 
ciety, and the amount of subscriptions for boxes and seats 


is, up to date, many times greater than any preceding year 


Phis speaks very well for the future of the orchestra. The 
season will open November 12, 1909 
ne 
Marie Olk, violinist, sister of Hugo Olk, concertmaster 
of the St. Louis Symphony Orchestra, played 


Ill., last 


before the 


Symphony Society of Belleville Thursday evening 


with marked success. Miss Olk has been in St. Louis but 
i short time, but she is s y making an enviable place for 
herself 
nRre 

rhe last of a series of three concerts given by the 
Apollo Club took place Wednesday evening, April 21, at 
the Odeon \n unusually large audience attended to hear 
Director Galloway's men sing, and they were amply re 


good a capella singing 
soloist I he 


warded by hearing exceptionally 
Gerville Reache contralto, was the club's 
work was remarkable for its strength, unanimity and ex 
cellent interpretation. Gerville Reaché made quite an im 
pression On her audience with her dramatic as well as art 
istic singing She was compelled to give two encores to 
her second selection. 
neRre 


The McIntyre-Burckly Club, an organization which gav« 


1 performance of the opera “H. M. S. Pinafore” earlier in 


tl m, will present “The Mikado” at the Union Club 
Ha April 26. Among those who will have the importan 
roles to sing are: Arthur Burckly, Madge Caldwell, Mrs 


E. V. McIntyre, L. F. Booth, 


Stanley Hess, Lalee Baker 


Ollie Lambert, Curtis Rapp and Edwin Lifka, 
\ concert of unusual interest was the farewell recita 
given by Claire Norden, pianist, who will leave for 





Norden is a per 


Should she 


I irope tor a stay f several years Mi 


former who has won quite a local reputation 


ulopt a career as a concert pianist, she 1s we!l 


equipped 
with a sure technic and poetical feeling, and would un 
doubtedly gain success in the concert fie'd. The recital 
was given in the new Wednesday Club Hall, which proved 
in almost ideal place for such a performance. Composi 
l character made 


une 


up the program 


Victor Lichtenstein, violinist, who is giving a series of 
- g 


well selected and serious compositions, with the string 


LENA DORIA DEVINE 


TEACHER 
Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Seprano, Sousa’s 
Rand, Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metrcpolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MARIE LOUISE GEBLE 
Contraito; AIMEE DELANOIEX, Coloratura Sopranc; FRANCES 
HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby 
terian Church); ASSUNTA DE ROSA, Ccloratura Soprano; and 


many others. 
Studio: 136 Fitth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marie id, so- 
prano, Metropolitan Opera me Bey Bernice de 

soprano, Metropolitan Opera ; Alien C. Hinckicy, basso, 
Metropolitan vupera Co.; [Léon Rains, basse, Royal Opera 
House, Dresden, Germany; Mme. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Frank- 
fort-a-Main Opera Co.; Mme. Carolyn Ortman, soprano, Grand 
Opera, Bremen, Germany; Irvin Myers, baritone, Grand Opera, 
Italy; Joseph Baernstein-Regneas, Grand Opera, Germany; Elizabeth 
Leonard, contralto; Bessie Bowman-Estey, contralto; Marie Stoddart- 
Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere- 
Turney, soprano; Laura Combs, soprano; Grace Longley, soprano; 
Mildred Potter, I Katherine Hanford, contralto; John 
Alfred B. Dickson, tenor; 
Edwin Evans, baritone; Henri G. Scott, 











contralto 


Young, tenor; George Murphy, tenor; 
Walden Laskey, baritone; 
basso. 


Telephone 3669 Plaza Stadio: $1 East6ite Street, New York 











quartet which beers his name, at the Ethical Society, which 


meets at Memoria! Hall, every Sund: 





morning, gave a 

entire Haydn program last Sunday This was given in 

honor of the centenary of Haydn's death 
nre 


pupil of Ethan Allan 


Adrienne Kroell, a vocal | 


is singing the leading part in the pera “Honeymoon 
Trail,” now in Pittsburgh 
nRne 
An organ recital was given by James Quarles at Lin 
dell Methodist Church last Sunday afternoon The prt 
gram consisted of compositions 
Among those represented was Ernes 
nere 
A concert given at the Odeon, April 19, for the bcnefit 
of the sick poor fund, of the Missouri Baptist Sanitariun 
was one of the interesting musical events of the past week 
Ihe ladies’ quartet of the Morning Choral Club, as wel 


as the Temple Male Quartet, assisted in mak.ng the pro 


gram most enjoyable. E. Pranc STAMM 
Alma Gluck to Sing at the Metropolitan. 
In a previous issue of THe Musicat Courter tt was an 
nounced that Alma Gliick was engaged to sing at the Me 
tropolitan Opera House next season Miss Gltck’s con 





ALMA GLUCK 





tract ts 1 hive years she iS a soprano capadie of sing 
ing both lyre and coloratura roles in Italin, Fren 
German Che young singer is an America and 

of her engagement has been received with much delg 


her frends, who are looking forward eagerly 


Baldwin Organ Recitals. 


Samuel A. Baldwin's series of gan recita 
aT t hall of the City ¢ lewe, tast drawing | i 
tain their hold on the music loving public, t 
the attendance Spring days and athletic allure 
rowise interfere with attendan at these, in w 
ird classic and modern works are rd, playe y 
class organist on an p t lat 
programs t April 14 and Ay S La 
Musica Courrer were played 
von Weber's “Oberon vertur Ma \ ew new 
nata, op iy, were important ] et 
played by Professor Baldwn wit 
f its romantic side and Andrews’ t “ 
‘ | i ! ’ wit iad 4 
eard wit interest | Dort 
ypened, and Goldmar Sakuntala \ 
program of April Art! | t DD 
p. S4. coming betwe wit! r | ‘ y Beet 
Mendelssohn and | i In t ‘ 
techni mastery and brillar { 
! vw splendid organ ena rt l 
fan 1 il ft i hay 1 
’ rn | w “yi \ 
m4 ks p le a fug ( 
1 k King M | \\ 
Praye Let gre f Ad N | 
May j clock t \ I é 
t em | Bact bar ba 
Rhemberget Ca na Wol 
\W | 1 \ (au , 
Marcel Meverbeet ‘ \ 


Della Thal's Pupil to Give a Recital. 


John Hea pup f Della Tha ‘ Q ' 
cital Friday afternoon, Apr Oo, at the home iM ] 
Mitchell Clas 33 West Si ever reet | 
Il tot, sopras will assist Mr. He 
(ngue,” with variation y Raff 
{ pit ( [ ‘ AY { { 4 
number etud L he ~ y M 
vait Ma Li N ! a 
H \ net W ‘ !’ 

Madrid ha | { 

leserte er ( f { 


NATIONAL OpERA CoMPANY 


Incorporated under the laws of the State of New York 


Cc. de MACCHI, President and Musical Director 
F. Wm. FROELICH, Business Manager 


1425 Broadway, Metropolitan Opera House Building 


STUDIOS 33 and 34 
The Third Season of Grand Opera in Europe will begin May 20th at the Teatro Nazionale in Roma (Italy) and will be 


followed by supplementary seasons in another principal city of Italy and Germany 


WAIN TED 
GRAND OPERA ASPIRANTS WITH EXCEPTIONAL TALENT 


Mail should be addressed to Mr. C. de MACCHI as follows: May Ist to May 10th, 11 Rue Scribe, Paris (France) 


May tithto May 19th, care of Cannella, C. Vitt. 


Emanuele 10, Milano (italy) 


May 10th to July 4th, Teatro Nazionale, Roma (italy) 
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OPERA, ORATORIO and LIEDER 


1730 BROADWAY 
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Voices tried tree Priday murnings 
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PERSONAL ADDRESS: 


COTTLOW 


81 WEST 1034 STREET, NEW YORK CITY 


Under the Exclusive 
Management of 


HAENSEL & JONES 


i East 424 Street 
New York City 








ZIMMERMAN 


SOPRANO 


1710 Chestnut Street 
Philadeiphia, Pe. 





William Nelson Burritt 





and 
REPERTOIRE BUILDER 


VOICE SPECIALIST Studios Open the Entire Summer 


834 Carnegie Hall 
NEW YORK 














Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 


Saturday night 
La L hie piay a 
h Camnalle 


il musi Author and 
ind 


whi 


The 


given 


hatelet 
wert 
concert goings 


matin And 


what 


plan 
b 


rf triple \fter Win 


1 second pupil, 


) profe ofr 


lant appearance, 
ne, Emr Bank I 


Will Tse 
ort Swavrie 


hool 


Borodine 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 


kinds—vocal and instrumental—at MAX EBSCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 





LOLA LANDE 


Premier Prix du Conservatoire de Vienne 
Concert Pianist and Teacher 
METHOD LESCHETIZKY 
Prepares Pupits fer Concert Performance 

KE PPL ER 


smonials and Ne 


10 RUE PARIS 


ferences 
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of Chopin, 


Schlézer and the second Hungarian rhapsody 


Glinka-Balakirew, Griinfeld, and another 
Rubinstein, 
of Liszt, 


and technical brilliancy, remarkable memory and a laudable 


Miss Richardson displayed wonderful endurance 


concentration. Miss Richardson gives the impres 


sion of being a very serious young woman, and all her 
werk at the piano confirms that impression. She is an 
earnest student, bound to make her mark. Technic.] diffi 
culties seem not to exist for her—as she overcomes every 
thing on that score with wondrous ease. Her pe:form 
ance was a revelation to piano students and a credit to 
rer te her 
ze. 

During the past weeks at the Students’ Reunions Georgia 
Richardson has also played the piano, assisted at a second 
instrument by her teacher, Mr. Swayne. On the last occa- 


on, Miss Richardson played compositions by Tschaikow 


Balakirew and Rubinstein. In the Liszt concerto, © 











MADAME HEGLON IN S\INT-SAENS’ “BARBARES.” 

it, Wager Swayne accompanied on a second piano, him 
self demonstrating the best points brought out by his pu 
pils——-memory, rhythmical clearness and musicianly phras 
ing Che vocalist of the evening was Charles W. Clark, 
who paid Paris a short visit and regaled the students. 
lle sang from Gounod, Foote, Bach, and Schubert's “Erl 
King.” At the next meeting Miss Alleyn Archibald, pian 
ist d Oscar Seagle, baritone, furnished the program. Still 
later, Elizabeth Hammond contributed several cello solos by 


Noélek, Chrétien, Popper and Davidoff, and W. Hagerman 

sang some Schubert and Schumann lieder. Yesterday’s 

program contained Schumann's symphonic etudes and a ro 

mantic group of Chopin, Grieg and Liszt, well played by 

Emma Banks, with songs by C. Edward Clarke from 
Chaminade, Willeby and Allitsen. 
eee 

Henry Eames’ fifth lecture last Thursday was upon 








DELMA-HEIDE @ CO. 


IMPRESARII 
TOURNEES ARTISTIQUES INTERNATIONALES 


DIRECTION DE CONCERTS ET DE THEATRES 
30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 
Gai avec les Principales Directions 
d’Opéras du Monde 








“Program Music.” He traced the realistic, descriptive and 
poetical tendencies of music from an early period of the 
art to the present time, giving the most entertaining and 
profitable “talk” has yet offered. As illustrations, he 


played pieces sull, Schu- 


he 
by Kuhnau, Rameau, Jeethoven, 


Trans 


mann and Wagner. His pupils played “Death and 
figuration,” by Strauss, and the “Dance of Death,” by 
Saint-Saéns, arranged for two pianos. 
nner 

The talented Kellert brothers have given another con- 
cert at the Salle Gaveau, making with each appearance a 
decided advance movement. On this occasion they had 
the support 9f an accompanying orchestra under direction 
of Edmond Baur. Each of the brothers played a con 


certo for his respective instrument, and together they per 


formed a triple concerto of Beethoven for piano, violin 
and cello. Their program was strictly classic, and read: 
Haydn concerto for cello in D; Mozart concerto for 


piano in D minor; Bach concerto in FE, for violin, and the 


Beethoven triple concerto (op. 56). Their next concert 
will be given on the 28th inst., when the brothers will 
have the assistance of Jeane Russell, an Australian singer, 
in an interesting program. 
nner 
Quite the mest conspicuous feature of the concert de 
gala at the !nternational Sporting Club, of Monte Carlo, 


was the success that attended the efforts of Norah Drewett, 
the well known English pianist. She heard to 
Liszt’s nocturne and “La Campanella,” 
la and was responded to with 
“Tempo di Minuetto,” Zanella Miss 
at Salle Erard 


was es- 
pecial advantage in 
which latter achieves “bis,” 
i delightful 


Drewett will shortly 


by 
a recital in Paris 
zeRre*e 


well known baritone, 
He goes 
will remain until the 


give 


will go to Amer 
to Chattanooga 


Seagle, the 


ica the latter part of July 


{ scar 
first 
to visit his family, where he middle 
of Then he will tour of 
two mouths, singing about forty recitals and appearing in 


Southern and the 


September. begin his concert 


all of the principal cities; in Texas 


Middle West, St, Louis, Chicago, Milwaukee, Detroit, 
Minneapolis, etc. He will spend several weeks in New 
York and Boston just before his return to Paris in De- 
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Associate Professors for French 
Diction and Mise-en-Scene 


Studio-Theatre_7 Rue Chantal Paris 








GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


162 Avenue Victor Hugo PARIS 
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PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 








DOSSERT VOCAL STUDIOS 


PARIS: S7bis, 
Cable Address: 


RUE SPONTINI 
“F radosser.** 


NEW YORK REPRESENTATIVE 
1206 Carnegie Hall 





FRIDA EISSLER LESCHETIZKY TEACHER 


PIANIST end TEACHER Possessing exceptional autograph certificate 
: from the great master, prepares students from 
89 Avenve @'Antin the beginning up to conoert-playiag and teach- 

Note! Powers 


PARIS ing, or for further study with the master himself 


— — 


Public rene 





wiser § WAYNE 


39 Rue de Prony (Parc Monceau), 





VOCAL 
INSTRUCTION 


OSCAR SEAGLE we 


i7 RUE MOZART. PARIG 





Mme. Regina de ‘Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments to nny Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘““PRANARK, PARIS"’ 
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4 cember. where he will again be heard in public and private Langendorff's Success with the Dresden Orchestra 
engagements : . 
Madame Frieda Langendorff was one of the soloists wh 
nur a 
, . stinguished herself at t re sic festival in Syr 


His many admirers will be pleased to learn that Mr 


, : , Bis cuse, N. Y., with the Dresden Orchestra, now making a 
Seagle will give a concert in Paris on May 10. His friends . ~ 
, , So . ¢ “ - tour ft this country ihe 1 wing extracts are I! i 
claim that he devotes himself too much to teaching, there 
‘ - —" . Syracuse ape 
by depriving the public of hearing often enough his beau 
2 A ore | he ti 1 M t 
tiful voice and enjoying his artistic interpretations The “ae : 8 
‘ B's ‘ 

. ‘ > . _ . ' es ' 
Easter music at the Rue de Berri Church, under Mr 

Syrac In the 5 
Seagle’s direction, was very fine this year . . 1. 


Among the passengers returning t America on board xquigie ' : . : gs. 4 
: vig , 7 é a, auetate phlee P 
the Kaiser Wilhelm der Gross April 14, is Frank \ tes 
Pollock, American tenor Mr. Centanimi, the secretary- tne alli i 
general of the Metropolitan Opera Company of New York R s se hea s 
is detained by business engag n Pari and «will 

, : 

n € LUi¢ Sali ! ™ X px ed rie Ww 
€ irk on 





ng drawing ro $ was giver e 
iN i t New 1 
‘ ‘ ( \I ) 
' ‘A " 
_ | \ ‘¥ 
I p 
nn nd 
(, | ( \ 
tic y D Kila B | 
i M S \ S , i 
H ( ) \ | 
H =z Fr 
q 
) t ew the ' ‘ 
the } 9 
’ 
\y | \ > ‘ W 
be ] t Wilk < | Stor 
er 
bD es R Maxw w ‘ = 
M » y i \ 
p \ \ 
ry FF 
c , . 
\\ 
‘\ ‘ ‘ 
| cw | \ } w 
‘ ' Ls \ 
t I IX | Mi | 
rRIikI 
, \ | Willi tor ’ 
” \ K | | -% 
i Bet \ } \ | 
4 ( be ay 
I 
an An 
| \\ ' \ 
( ept ‘ } ‘ 
rn £ 
y? v ? y 
og t { : tl | ; tt { P ; 1) G 
‘ t re t (; ] 
\\ ¥ g i t } ) ‘ 
fo S , re onset 
IK g i \ (> » (, Ie g Ny 
‘ ‘ tary { t ‘ \\ 
“ t ‘ F S bie , | ‘ ‘ 
y Ww t vv v { ny it 
rr 
os ‘ , 
g . ] w ‘ p 
Wom ( ‘ ps , gw 
t lar exp } , Vi ~ ent oriing ] 
lal | I I rs 








CONCERT 
PIANIST 


Mr. Georg Kriige 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 


New York Tribune Georg Kriger’s playing The New York Times Mr. Kriiger played 
disclosed a well equipped virtuoso, technically and Bach’s A minor prelude and fugue clearly ar 
intellectually, a pianist of sound knowledge, of ot 

correct feeling and ripe experience 






substantially His technic is considerable ar 


he has good qualities of tone 


New Yorker Steats-Zcitung Georg Kriiger is 
an interesting pianist, who showed in Recthoven’s New York American The Rubinstein Etude 
sonata that he does not belong to the ordinary in © major was played with terrif cod, ever 
set. note being clear cut and the express faulties 


Leschetizky Method 





Best European Systems Parsued 


T ORATORIO, CONCERT, RECITAL 

E Personal Adgress, $520 Avondale Street PITTSOURG, PA 

S Managemes!? HAE NSEL & JONES 

Re. si! East 424 Street, New York Tel., 1077-38th 
y-% is = ES Tl (Coloratura) 


Season 1908 Italian Opera Co. 
Late with Ceruse Concert Company 
Address HENRY WOLFSOHN, i West 34th Street, New York 
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CLARA de RIGAUD 
THE ART OF SINGING. Voice Placing to Resertory 
A GREAT ARTIST'S OPINION 


Madame Langendorff, great 


7c Ne al % 
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I f ig 
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on 6 
arg lividua attractive 
Transiatitor 


Coli or Address Residence Studio: THE LIMLAUGH 
2647 Groedwor, Getweee 100% aed M0tet Streets 
Telephone, 1152 Riverside, Ne 





Clara de Rigaud's Pupils 
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evening 


Rigaud. and 


a delightfu 


Mabel Leggett was received with enthusiasm. This young 
singer has a future before her, but she must study harder 
than she has in the past. Mrs. Volpé’s full and rich voice 
completely filled the hall. Marion Winant is to be espe- 
cially commended for her well placed voice. Beula 
Owen's voice is of lovely quality, and her singing charm- 
ing The voice of Sadie Elias is adapted to big halls. 
The timbre is exceptionally expressive Miss Tetedoux 
has often received honorable mention for her singing, and 
this time her art was again much appreciated. 

Madame de Rigaud intends to arrange another pupils’ 
recital, but because twelve of her artist pupils are on con 
cert tours she cannot announce the date at this time. The 
mly pupil represented on the accompanying picture who 
did not appear at the concert last week was Minnie Breid, 
now on a concert tour. Madame Langendorff, who is pho 
tographed with Madame de Rigaud and her pupils, is a 
varm personal friend, and had she been in New York 
would have appeared in a duet with Madame de Rigaud, 


who is her adviser as well as friend and colleague 





MUSIC IN ST. PAUL. 


Sr. Paut, Minn., April 4, 1909 
If there ever was a dead season musically in St. Paul it 
the present one, for in the last two weeks there have 


t been more than three musical events of any description 

ind two of those occurred last week. Yes, since the close 
f the orchestra season, every one seems to have taken a 
ication, and not even students are being presented in re- 
tal. Next week there will be the Royal Vendes Band at 
Auditor 


when the commencement time comes around 


im, and after that nothing is listed until June, 
The only 
thing of particular interest this week was the appointment 
of delegates to the convention of National Federation of 
Music Clubs, which will be held in Grand Rapids the week 
beginning May 24. The Schubert Club is the only organ 
ization from this section of the State that is a member of 
the Federation, and Mrs, D. F. Elliott will go as delegate 
from this club. Mrs. W. M. T 
Mr Denis 


1urston will go as musical 
representative Follett, who is the State Di- 


rector of the Federation for Minnesota, will not go to the 


mnvention 
nner 
Emma M. Libaire, the New York singer, who lost her 
oice as the result of an automobile accident here last 
ummer, and who is suing the Minneapolis & St. Louis 
Railroad for $25,000 damages, did not get a verdict The 
jury was out twenty-four hours and was unable to come 
igreement Che suit will be pressed again at the 
cx rm of ¢ irt 
nme 
\ concert for the benefit of the Guild of Catholic Wo- 
vas given at Ramaley’s Hall Wednesday evening 
Ihe writer was unable to be present owing to several other 
ncerts on the same evening, | understands that it was 
ghily ‘ ful from a ical standpoint, and that a 
good sum was cleared for the guild fund Chose who took 


part were Charlotte Stewart, Alfred Barbeau, Mrs. J. B 


Johnston, Florence Petsch, Mrs. W. J. Horrigan, Marjorie 





AND HER PUPILS 


man, Mabel Leggett, Minnie Breid, Max Liebling. Marion Winant 
¥, Reula Owen, Clara de Rigaud, Julia Calahan and 


Mrs. Arnold 





Kemp, Francis Rosenthal, Miss Phelps, Lima O’Brien, and 
Norma Williams. 
Oscar HatcH HAWLEY. 


YOUNGSTOWN AND VICINITY. 
Youncstown, Ohio, April 21, 1909 
Neidlinger’s cantata, “Victory Divine,” was given at the 
Central Christian Church of Warren Sunday with these 
soloists: Mary Ratliff, Etta Kennedy, Hazel Hall, Fred 
Stone, W. C. Landfear and Clarence Deitz. The choir 
was assisted by a chorus of twenty-five young men. Mrs. 
K. E. Pew presided at the organ. 
zene 
Tuesday night the closing concert of the symphony or- 
chestra of Canton was given in the Auditorium, with Giu- 
seppe Picci, an Italian baritone, as the soloist. The most 
pretentious work of the orchestra during the rendition of 
the delightful program was Mozart's symphony in E fiat. 
lhe concert was well attended. 
neree 
Grieg, Sjogren, Sinding and Enna were the Scandina- 
vian composers discussed at the meeting of the Wednesday 
Morning Musical Club of New Castle on Wednesday last. 
Mrs. H. G. Dean was the hostess for the club, and a large 
list of the members were present to hear the interesting 
and entertaining papers given. 
npr 
A musical soirée was given at the Tod House Thursday 
evening, with Emma Bauman, soprano, and H. P. Ecker, 
pianist, of Pittsburgh; M. P. Klumpf, cellist, of Cleveland, 
and Herman Ritter, violinist, of Youngstown, as the art- 
ists. The affair was the first of a number of such events 
to be given by the management of that hostelry. 
\ en 
The New Castle Male Glee Society gave a concert at 
the First Baptist Church in that city, Saturday evening, 
with Mrs. Charles Weick, contralto, of Youngstown; Sue 
Harvard, soprano, of Steubenville; James Rogers, David 
Lloyd, Llewellyn Jones and Harry Lloyd, of New Castle, 
as soloists. There were forty-four selected male voices in 
the glee society, and the work of both the society and solo- 
ists was heartily applauded by a large audience. 
| a nd 
Harry Lloyd, a prominent tenor of Steubenville, has re- 
cently gone to New Castle to live, and has joined with sev- 
eral well known musical organizations of that city and will 
sing in one of the leading churches there. 
nme 
Western Reserve Glee Club of Cleveland made an ap- 
pearance at the Trinity M. E. Church, Youngstown, Mon- 
day night, and at the Warren Opera House Tuesday night 
to crowded houses. The concert at Youngstown was given 
for the benefit of the Florence Crittenton Home. 
nner 
A concert by the choir of the First United Brethren 
Church was given at Canton Monday night under the di- 
rection of Aubrey Barlow. Lottie Roderick, of Massillon, 
was the soloist. The second part of the program consisted 
of a rendition of the cantata “Death and Life.” 
nue 
“German Opera” was the subject of discussion at the 
regular meeting of the Wednesday Afternoon Musical, 
Sharon, Wednesday afternoon, at the Buhl Club. Mrs. S. 
S. McCullogh was the chairman. 
Ree 
Hiram Davies, tenor, of Toledo, will be one of the solo- 
ists at the concert to be given by the ladies of Plymouth 
Congregational Church of Youngstown April 27, Several 
local celebrities have also been engaged to appear. 
nm Re 
Florence Seeger, violinist: Hettie Williams, contralto; 
Blodwin Roberts, reader, and Rogene Pew. pianist, were 
the soloists at a concert given in the Methodist Church, 
Niles Friday evening. 
a 
Mesdames Charles H. Yahrling, of Youngstown; Clar- 
ence Deitz, contralto, of Warren; Charles Asmuts, basso, 
and J. Olney Manville, tenor, gave Liza Lehmann’s song 
cycle “The Golden Legend” at Warren Thursday evening. 
Che hall was well filled and the audience thoroughly appre- 
ciated the work of the group of artists. 
nee 
Tuesday afternoon a musicale was given at the home of 
Mrs. C. A. Crane, North Cleveland avenue, Canton. Mrs 
George H. Clark, contralto; Sarah Lavin, soprano, and 
Herman O. C. Kortheuer, pianist, of Cleveland, were the 
L. C. Buscn. 


soloists 





S. Landeker, the owner of the Philharmonie Hall, in 
Berlin, will on April 29 celebrate the twenty-fifth anni- 
versary of his musical activity. A jubilee concert is to 
be given at Beethoven Hall (also the property of Lan- 
deker), at which Lilli Lehmann, Gerardy, Godowsky, Halir 
and the Philharmonic Orchestra are to assist. The com- 
mittee in charge of the celebration includes Gerardy, d’Al- 
bert. Fernow, Von Glasenopp, Godowsky, Haase, Halir, 
Kunwald, Lieban, Lehmann, Alexander Moszkowski, 
Nikisch, Saul Liebling. Dr. Hermann Possart, Dr. Leopold 
Schmidt, ete. 
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ARCHER GIBSON 


AMERICA’S 
VIRTUOSO 
ORGANIST 





After ee ae Desi dies In PERRET 


Will Return To 
HERMANN KLEIN t2xos 
THIS SUMMER 


and resume his career as a VOCAL TEACHER in 
that city in SEPTEMBER NEXT. 


Pupils desiring to study with MR. KLEIN in Europe should make early 
application to his present studio-residence, HOTEL MAJESTIC, N., Y. City 


sienor CAFE ERSON E: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropoli Grand Opera Co. in New York.) 


ART OF omens Faee Seaewe TO FINISH Carnegie Ball, Sulte 601-602, New York 


BONCI, the world famous tenor, says: “Signor Carbone is an authority in voice production, & true vocal mas 
ter of the classic Italian method, rarely to be found in America and in Europe.” 
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Where Are These Singers? 


THE MUSICAL COURIER 


ECHOES FROM BALTIMORE VIA FORTRESS MONROE. 


ifall, on the night of April 21, 
Henther, Katherine Gemmill, 





The soloists were John A 
Christine Schutz, Lynn Ho- 





82 Maps AVENUE, \ Hore: CHAMBERLIN, 
v York City, April 22, 1909. § PortTRESS Monroe, April 23, 1909. bart, George Muhly, Harry C. Gerhold and R. Fuller Fleet. 
Courier Your Baltimore correspondent has his headquarters aS }{oward R. Thatcher was accompanist. 
( f hrough your columns in what above this week, and thus he can be merely a chronicler nee 
| Shanna Cumming sings? Can you of events at home and not a commentator. Being away The Harmonie Singing Society, John A. Klein, condw: 
Frances Miller and Eva Gardner Coleman, from home, even though one may be at this charmingly tor, gave its third annual concert at Lehmann’s Hall, upon 
ingers here, are singing around | New idea] place, has its unfortunate phases, for the writer has this same evening, when works by Liszt, Schubert, Hiller, 
. F. 5 missed several interesting musical events. Mendelssohn and Kempter were sung. The soloists were 
( x prai i Central Con- a Fritz Gane, violin; Mrs. Clifton Andrews, soprano, and 
KI Hi k street, near Bed- lhe Oratorio Society gave a performance of Saint- George Boehlmann, baritone. Ferdinand Kaiser is presi- 
! oO d of the others—Editors Saéns’ “Samson and Delilah.” The Baltimore chorus was dent of the society. 
i1ugmented by a number of the chorus of the York, Pa., nee 
Oratorio Society, which is under Mr. Pache’s leader- A recital was given at the Arundell Club on the after- 
Letters at Musical Courier Offices. ship; and the accompaniments were played by the Boston noon of April 22 by Mrs. H. Clay Browning, soprano, and 
at the offices of Tue Mt s__ Festival Orchestra; another potent reason why Baltimore Marguerite Maas, pianist, with Florence Jubb as accom 
W. Jenkins, Mme. A. Pupin should have its own permanent organization. The soloists panist. Mrs. Browning resides in Washington, D. C., and 
were Florence Mulford, contralto; George Hamlin, tenor; is prominent in the musical life of that city. Miss Maas 
j Gwilym Miles, baritone, and Oscar Huntting, bass. The is a talented student at the Peabody, and is under the in- 
TO LET La me press writes enthusiastically of the performance struction of Mr. Boise in theory and composition, Mr. 
‘ os nne Hutcheson in piano, and Mrs. Blackman in voice cul- 
. False maa re Louis Bachner, of the Peabody staff of professors, will ture. 
8 pe inst class S81¥¢ @ Piano recital in Bechstein Hall, London, England, oP nee 
n le by June 25 The assumption is that the trip abroad will be The last meeting for this season of the Musical Club 
st Pat Rio the nature of a honeymoon, and the writer wishes both was held upon the same night, at the residence of Dr. and 
, ves from twenty 20° him and his talented bride a happy vacation. Mrs, Thomas H. Buckler, St. Paul and Bidd’« streets, 
: Seti “eas nee when Thaddeus H. Rich, concertmaster of the Philadel- 
108 We prees The Musical Art Clubz Davis Melamet, conductor, closed Phia Orchestra, was the soloist. M. H 
its ninth season at Lehmann’s Hall, April 20. The com- 
posers represented upon the program were Engelsburg, William Shakespeare Engaged by Wrightson. 
\ppel, Othegraven, Brahms, Brewer, Nevin, Melamet, William Shakespeare, the famous vocal teacher of Lon 
WANTED Kremser and Heuberger. The soloists were Baltimoreans, don, England, just previous to his sailing for England, on 
RRS pr aR , making the entire affair a home production. The o- is Wednesday last, signed a contract with Sydney Lloyd 
5 Meee WaaiicGilew iaatian den ae composed of the best male singers in the city, and they do Wrightson, president of the W ashington College of Music, 
oh ican : ; ery fine work Lynn Hobart, Grant Odell, Hobart Washington, D. C., to return to this country for the 
vo vu : ; 6 thie « = - oF Smock and R. Fuller Fleet were the soloists. months of January and February, 1910, to teach exclusively 
; Mis mnReR,R in that institution. Following his engagement there, Mr 
rhe fourth and last of a series of organ concerts at Ro- Shakespeare and his former pupil, Sydney Lloyd Wright- 
FOR SA LE id Park was given by Loraine Holloway upon the same son, will give a series of concerts together throughout the 
night. He was assisted by the full choir of men and boys. country, calling them “The Shakespeare-Wrightson lecture 
\ ne old violin ( at tl fi nme recitals.” Mr. Shakespeare will lecture, and Mr. Wright 
Courter by appointm vhen the owner! The A Singing Society, under the direction of Da- son will sing, demonstrating his former teacher's method 
\iclamet, gave a concert at Germania Mannerchor of teaching. 
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CONTRALTO 
WALTER "m, ANDERSON 
6 West 38th Street, New York 
Phone, 349 38th 





CHARLES 
NORMAN 


GRANVILLE 


STUDIOS: 
257 West 100th Street 


Tel., 4947 Riverside 


BARYTONE 





Tel. 4567+79th 


S. PFEIFFER & CO. 


NEW YORK 





FINE OLD VIOLIN 


bass bows 


Artistic repair 


Violas, Cellos and Basses 


strings our specialty 


ing by the Violin maker and expert Mr. VWVim. V. Pezzoni, fiolins! 


Rare old bows for Violin and Cello. Artist's 


Best leather cases, French resins, Fine tested and $ liver 


moreve 








. Send tor String 


Price List 








ITALY. 
ur AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impestartone defla Voce. Diztone Vocale. Repertorio 
14 Pore Bonoparte MILANO 


ova’ CASTELLANO 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 
VITTORIO CARPI 


TEACHER IN FOUR LANGUAGES. 
Pe. sda 


VOCAL 
Florence. Via dei Conti 7. 


Louise St._ John Westervelt 


Cencerts, Oratories, Recitals 


812 Pine Arte Bullding CHICAGO 


MRS. REGINA WATSON, 


PECIALTY Repertoire work 
Pianists, and the training of teachers 
Ind 


with Concert 


ana Street Chicago, Ill. 


FREDERIK FREDERIKSEN 


CONCERT VIOLINIST 
Studio: Pine Arts Bidg., Chicago, Il. 


Late of London, England 


instruction- 


FOLD ING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


The A. L. WHITE MFG. CO. *irercorn™ 





Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Planoforte Recitals and Lecture Recitals 
Musical Art Bullding, ST. LOUIS, MO, 


MARIA E. ORTHEN 


SOPRANO 
Address MUSICAL COURIER 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address : 160 Bast Adams Street, Chicago, Ill. 


GUSTAF HOLMQUIST 


BASS-BARITON 
CHICAGO, ILL. 














304 Kimball Nal! 
Concert 


HARGSOR WILD ra 


KIMBALL MALL, 243 Wabash Avenue, 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR —Apollo Musica! Chub, Mendetssoha Club 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
Studio: 520 Fine Arts Building, pamsmrensne ml. 








CLARENCE DICKINSON 


CONCERT ORGANI. 
LECTURE CITALS. 
Wabash Ave.. 





aalineriamn Bide, Chicago, Ith 
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For Dates and Terms Address 
HAENSEL & JONES 
1 East 42d Street, New York 


VON STEIN 
ACADEMY for PIANISTS 


Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


EMIL LIEBLING’S 


PIANO TEACHERS’ INSTITUTE 


From July &S to August 7, 1909 
PRIVATE LESSONS, LECTURES, RECITALS 
Send for Booklet B 
Address: KIMBALL HALL, CHICAGO 


Gottschalk Lyric School 


A comprehensive Musical Education, 
Instrumental and Vocal, by Teachers exclusively 


School. 
KIMBALL HALL, CHICAGO, ILL. 


Mrs, STAGEY WILLIAMS 


VOICE 
STUDIOS : 406 Kimball Mail Chicago, Il. 


— 4 SHERWOOD 


CONCERT and RECITAL PIANIST 
2let SUMMER SEASON AT 


CHAUT AUQU Institute 


N. Y. 
July s-August 14, 1909. 

















Weekly Artists’ and Students’ Recitals. Thirty 
Interpretation Classes and Lectures, supplement- 
ing private instruction. Miss Georgia Kober and 
Mrs, E. T. Tobey, assistants. Address SHER- 
WOOD MUSIC SCHOOL, Fine Arts Bidg., Chi- 
cago, IL; A. H. Holmes, Secretary. 








MRS. AGNES KANTER 


Normal Music Course and Musical Culture Methods 
LEIPSIC Fuerstenstr, 8, 


PROCURE ENGAGE MENTS, Use the 
AMERICAN MUSICAL DIRECTORY 


Which gives the Addresses of MUSICAL SOCIETIES. CLUBS, ETC 
Price, $ Delivered 


439 Fitth Ave.—Telephone : : 4292-38th—New York York 


CUMOWSH 


CONCERT PIANIST 
Manager: W. S. BIGELOW, 687 Boylston St., Boston 
MASON & HAMLIN PIANO 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LAWRENCE, KANSAS 


SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


KARLETON HACKETT 
Tixisball Wal, Chicage 











ALice GEWEVIEVE SmiTH 
HARPIST 


Instruction 
Recitals 
Musicals 


STUDIO: 
LYON & HEALY 


432 cousAe BOULEVARD 
AGO, ILL. 


Tel., Kedzie 7%a 


ARTHUR M. B _E weal 


numa 


(?. A. G. 0.) 
ORGANIST 
INDIANA AVENUE © CHICAG@, ILI - 
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THE 


Palhwin 


PIANO 








“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmaaa. 


“A great Piano! It satisfies me completely.”—Pagne. 
** A tone which blends so well with my voice.” —Semdrich. 














THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - 






CINCINNATI 








Its peenless tone 
chaams at once 


Fathi &. 
art Wayne,/nd. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FRAEMCKE 
Instruction given in all branches of music from 
first beginning to highest perfection 


Thirty-eight of the most known and experienced 
protessors. 


TERMS, $10 UP PER QUARTER 








Special Departments for Beginners, Amateurs and 
Professionals 

Free advantages to students Harmony lectures 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcag O. Strvea, President. 212 West 59th Street, New York City 
Telephone 





2329 Columbus 


Facutry, Examiners ann Lecturers 
Albert Ross Parsons Modest Altschuler Mary Fidelia Burt 
: Harry Rowe Shelley Kate S. Chittenden Adrienne Remenyi von Ende 
Paul Savage William F. Sherman Fannie Greene 
Paul Ambrose Geo. Coleman Gew Daniel Gregory Mason 
H. Rawlins Baker : . ———— 


McCall Lanham Leslie J. Hodgson 


von Ende 
23d year began Monday, September 28th, 1908 


Send for Circulars and Catalogues. KATES. CHITTENDEN, Dean of Faculty 
200 West 72d Street 


THE OSCAR DURYEA SCHOOL *°c2<e' en. 


Tuition in “DURYEA” AESTHETICS, DANCING AND DEPORTMENT 
THREE SEPARATE BALL ROOM SUITES FOR DANCES 
SEATING CAPACITY 125, 250 AND 450 
o————_ FOR MUSICAL RECITALS-—"—O 
MOST ATTRACTIVE ROOMS IN TOWN 


CONCERT DIRECTION 


EMIr GUOTMANN 


MUNICH, Theatiner St. 38 GERMANY 
ADDRESS. Konzertgutmann, Munich TELEPHONE: 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 
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CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Oable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Cencerts, Bertin; the new Subscription Concerts, 

Hamburg; the Bechstein Mail, Berlin. 
Representative of more than goo artists, includ- 
ing Talbert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Rider, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin bilharmonic Orchestra and of Arthur 
ikiseh. 
Principal Agency for Music Teachers 
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TENOR and TEACHER Chas Grogorowit Jae kote KNUTE REINDAHL 


Leonora Jackeon 
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E Haberkors rite Kreisier Atelier: 318 Athenaeum Bid'g 
dae tees Ball 36 East Yan Seren Sires 
CHICAGO. WLIO, USA 





VOCAL INSTRUCTION push dbaeumed 
607-8 Carnegie Hall Prone, 1350 Colembes | 5 © leaegee 


Arthur Hertmasg 








PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief lar 


‘ 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER,. Divector 
Branche-iInstitute, Berlin-Charilottenburg, 8-8, Kantetr. 


OPERATI IND DR 





Royal Conservatory of Music Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 


Education from beginning to finish. Full courses mngie branches Principal 
admission times begin April and September Admission granted also at other times. 


116 Instractors 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 


STEINWAY et 
PIANOS Masons Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts +8 TRAD 
of their Pianofortes, exterior and interior (including the casting THE S IVARIUS 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ® ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











PRINCIPAL WAREROOMS AND FACTORIES 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany BOSTON 


PANISHING FACTORY: FOURTH AVE., 52de53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 
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CHICAGO, ILL. U. S.A. 





i Was KNABE 6 CO. 


“BALTIMORE NEW YORK WASHINGTON 











tHE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : : : : : : ane appeal to the most critical musical taste, and are 
receiving more favorable comment today than any ether 
The advantage of such a piano m of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
aay 8 OF SiR oe 4 eee and Modernity of cases. 


-SOHMER | & C 0. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


souMerR Buitpine || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 






































Blumenberg Press, 214-216 William Street and 18-20 Rose Street, New Bork. 








